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~ MR. GEAUSSENT’S CHOIR. 


ST. JAMES’S HALL. 
GOUNOD’S 


REDEMPTION 


WILL BE PERFORMED ON 


Turspay Eveninc, Aprit 10, AT EIGHT O'CLOCK. 


MISS MARY DAVIES, 
MISS DE FONBLANQUE, 
MISS MARIAN M‘KENZIE, 

MR. EDWARD LLOYD, 

MR. R.. E. MILES, 


AND 
MR. SANTLEY. 


Banp AND CHoRUS OF US OF 300 PERFORMERS. 
Mr. GEAUSSENT. 


7s. 6d., 5s., and 2s., now ready at Messrs. Novello 
Berners Street, W.; Mr. Burnside’s, Blackheath ; 
and at Austin’s, St. James’ s Hall. 


Conductor, 


Tickets, ros. 6d., 
Ewer and Co.’s, 1, 
at the usual Agents’; 


XACRED HARMONIC SOCIETY, St. James'’s | 
Hall.—Conductor, Mr. Charles Hallé.—Fripay, April 6, at 7.30, 
ELIJAH. Miss Anna Williams, Madame C. Penna, Madame Pa atey, 
Miss M. Hancock, Mr. Edward Lloyd, Mr. Chaplin Henry, Mr. Arthur 
Thompson, Mr. Santley, Master Sidney Smith. Reserved numbered 
tickets, ros. 6d., 7s., 5s., unnumbered 55., 3s., 1s., at Society’s offices, 
25, Russell Street; Austin’s, Piccadilly; and usual agents. 


N USICAL ARTISTS’ SOCIETY.— President : 
His Grace the Duke or Beaurort, K.G.—The TWENTY- 





EIGHTH PERFORMANCE of NEW COMPOSITIONS will take | 


place at the Royal Academy of Music on Saturpay, April 14, 1883 
at 8p.m. Trio for Pianoforte, Violin and Violoncello, by Alfred Gilber t: 
Sonata for Pianoforte and Violoncello, by Walter Macfarren ; Novel: | 
letten for Pianoforte and Violin, by Dr. “W olff; Duo- Concertante for | 
Two Pianofortes, by E. Aguilar; Pianoforte Solo (Theme—variations), 
by Tobias A. Matthay ; Vocal Music, by Emily Lawrence, George 
Gear, Mary Travers and Duncan Hume. Executants: Miss Norah | 
Hayes, Mr. Sydney H. Beckley, Miss Foskett, Alfred Gilbert, Ellis 
Roberts, W. C. Hann, Charles E. Stephens, E. Aguilar, E. H. Thorne 
and T. A. Matthay. ‘Tickets (invitation) can be obtained of the Hon. 
Sec., Dr. Bradford, South London Musical Training College, 
Lewisham High Road, S.E. 





OLLEGE OF ORGANISTS.—Turspay, April 3, | 


“Balfe and his Works,” W. A. Barrett, Esq., Mus. Bac. 
Tuespay, May 1, “ Counterpoint, ” H. J. Star K, Esq., Mus. Bac. 
TueEspay, June 5, “Some Musical Ethics and Analogies,” B.C. 


BANISTER, Esq._ Turspay, July 3, a paper will be read by Mr. F. 
SAWYER, Mus. Bac. The above meetings will take place at the 
Neumeyer Hall, Hart Street, Bloomsbury, commencing at 8 o'clock. 
H. TURPIN, Hon. Secretary, 
95, Great Russell Street, Oe. w. C. 
USICAL ASSOCIATION, 27, Harley Street, W. 
On Monpay, April 2, at 5 o’clock, G. A, OsBorRNE, Esq., will | 
read a Paper “ On Musical Coincidences and Reminiscences.” 
JAMES HIGGS, Hon. Sec. 





9, Torrington on Square, W.C. 


HRIST CHURCH CATHEDR AL, Oxford.— 
There are VACANCIES for Two or Three PROBAT 1ONERS 
in the Cathedral Choir; sons or relations of professional men, and 
between the ages of nine and eleven, For advantages offered (lately 
considerably increased) and for further particulars apply to the Rev. 
the the Master, the Cathedral Choir House, Oxford. 





REE VACANCIES in a resident Country Choir 

for two LEADING TREBLES. Orphans (gentlemen’s sons) 

preferred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


LTO WANTED for Parish Church, Kew. 


Services on Sunday and Rehearsal on Friday evenings 
£12 10s. Mr. Breadmore, 35, Sydney Villas, Richmond, 





Two 
Salary, 


247, | 


| GT. PETER’S, Eaton , at — CHORISTE R- 
| SHIPS.—There are TWO VACANCIES for BOYS under eleven 
; (sons of professional men), in the Choir House. First-rate general 
| education and board. £25 per annum payment required. There is 
| also one Vacancy without payment not in the Choir House, The date 
of competition will be fixed shortly.—Apply to W. de M. Sergison, 
Organist, &c., St. Peter's Vestry, Eaton Square, S.W. 


S OPRANO (Lady) WANTED for Blackheath 
| Wesleyan Church. Must have powerful voice and be a good 
| reader. Two Sunday and one Wednesday evening Services. Moderate 
| stipend. Apply to the Organist and Choirmaster, Mr. Edward Rou nd, 
| 30, South Street, Greenwich. 


LTO and TENOR WANTED for Holy Trinity 
Church, Twickenham. Stipend, f10. Address, Rev. D. Ander- 
| son, Holy Trinity Vicarage, Twickenham. 


| : 

| "TENOR WANTED for St. Barnabas’, Marylebone. 

| Must read well at sight. Two Sunday services and one practice. 

| Cathedral Service. Salary, £15. Apply by letter only, stating expe- 

| rience, to Mr. Harvey Lohr, 1, Lansdowne Place, Brunswick Square, 
| W.C. All applications unanswered within a week must be considered 

| declined. 

|-PENOR WANTED for Surpliced Choir in Ken- 

| sington. Two Sunday services and Thursday evening practice 
First-rate reader indispensable. Salary,roguineas. Apply, Organist, 

| 163, Piccadilly, Ww. 

| ASS (not Baritone) WANTED, experienced in 

Cathedral music. Good reader. _ light. Stipend, £20. 
Address, G. J., 119, Beaufort Strect, S.V 


ASS and TENOR vomit are REQU IRED at 

once for St. Simon’s Church, West Kensington Park, W. Fair 
| remuneration offered. Plain Service. Apply to the Incumbent, 
| St. Simon’s Vicarage, » Rockley Road, West Kensington Park, W. 


ALISBURY CATHEDRAL.—ORGANIST and 
CHOIRMASTER REQUIRED. Salary, £250, with house and 
garden. Applications, with testimonials and references, to be sent to 
| the Chapter Clerk, Bishop’s Walk, The Close, Salisbury, by April 
| 15, from whom particulars as to duties may be obtained. No applica- 

} tions to be made to the Members of the Chapter. 
WANTED 


! 

RGANIST and CHOIRMASITER 

for St. John’s Church (of England), Waterloo, near Liverpool. 
Salary, £50. Apply by letter (with references) to John Nickson, Esq., 
17, Victoria Road, Waterloo, Liverpool. 


RGANIST (experienced) 


























desires ENGAGE- 





MENT in or near London. Good testimonials. Address, 
| 4, Queen’s Road, Norbiton. 
'C)RGANIST desires RE-ENGAGEMENT. Fx- 
cellent testimonials and high references. Address, Y., The 


| Rectory, Withersfield, New market. 


RGANIST and CHOIRMASTER.—A Gentle- 

man desires a Post as above inthe Country. Could also assist 

ina School. Testimonials and references. W.G., 13, Trevor Square, 
Brompton, S.W. 

SSISTANT ORGANIST.—Advertiser desires 

SITUATION as above (in London), Fully competent and 


reliable. First-class references. Used to full choral services. Address 
H. W. Sorby, Messrs. J. and E. Hall, 23, St. Swithin’s Lane, E.C. 


| 7\RGANIST (or Organist and Choirmaster). —Mr. 
| E. A. SyDENHAM, from the Royal Conservatoriu 
| Organist and Choirmaster of St. James’s Church, Bury St. E 











m, 





| desires an ENGAGEMENT as above; near London preferred. 
Address, Bury St. Edmunds. i 
RGANIST and CHOIRMASTE R seeks RE 


ENGAGEMENT S.E. 
) experience. Excellent testimonials. 
Publisher, 19, Hanover Square, W. 


ANTED, an APPOINTMENT as ORGANIST 


in the Church of England, neighbou aed of Paddington pre 
ferred, by a Young Man who has filled two similar appointments in a 


Thirteen vears’ 


district preferred. 
Ashdown, Musi 


Z., care of Mr. 








country town. Excellent references. Address, Mr. J. Tittenson, 
49, , Cambridge Terrace, Hyde Park, Ww. 
HOIRMASTER (experienced) seeks KI 







| ENGAGEMENT. Good Baritone voice; exten 
| Highest references. Address, E., St. Mary's Abbey, Nu 


2compa 











hnetaaieeesrinottetnt i 





~ MISS AGNES MARY EVERIST (Contralto). 
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PROFESSIONAL NOTICES. 
MRS. BELLAMY (Soprano). 


Oratorio and Ballad Concerts, 32, Hunter’ 's Lane, Birmingham. 


“MISS E. A 


For Oratorios, Cx oncerts, 


. BLACKBURN (Soprano). 
&c., 30, Woodview Terrace, Manningham, 
Yorks. 


MR. SINCLAIR DUNN (Scottish Tenor). 


For Oratorios, Concerts, and his English, Irish, and Scottish Enter. 
tainments, address, 26, Southam Street, Westbourne Park, W. 


MR. C. W. FREDERICKS (Tenor) 
(Hereford Musical Festival and St. James’s Hall Concerts). 
For Oratorio and other Concerts, address 25, Shelgate Road, 
Clapham Junction, London. Critiques and References to the Con- 








MISS FRASER BRUNNER (Soprano). 


For Oratorios, Operatic or Ballad Concerts, address, 44, Icknield Street, 
or Messrs. Rogers and Priestley’s, Colmore Row, Birmingham. 


MISS LILY CALLAM (Soprano). 
MR. PHILIP J. HOLDEN (Baritone). 


For Oratorios, Cantatas, Ballads, Duets, &c., address, 56, Shrubland 
irove, Dalston, E. 


ductors of thirty-seven Musical Societies forwarded on application, 

Engaged: Wednesbury, March 28; Falkirk, 29; Higham Ferrers, 
30; Dunfermline, April 5; Southampton, 57; Stroud, 18; Kington, 20; 
Leominster, 23; Hereford, 25. 


MR. SEYMOUR JACKSON (Tenor). 
For Oratorios, Concerts, &c., also Quartet Party, address, 26, Boston 
Street, Hulme, Manckester, 
“His voice is a beautiful one, its quality equal and regular, and he 
can reach with ease the highest notes of the tenor register.”—Man- 








MISS FANNY CHATFIELD (Soprano) 
(Pupil of Dr. Hiller, Signor Marchesi, A. Randegger, Esq., and Sir 
Julius Benedict). For Oratorios, Concerts, Lessons, &c., address, 8, 
Silchester Road, St. Leonard’s-on-Sea; or care of London Music 

Publishing Company, 180, Oxford Street, W. 


~ MISS HARRIET COOPER (Soprano) 


(Royal Academy Certificate for Singing, 1882). 
For Oratorios, Concerts, &c., address, Lendal, York. 


MISS MARIE COPE (Soprano). 


Sor Oratorios, Concerts, Lessons, 167, New Cross Road, London, S.E. 


MISS FARBSTEIN (Soprano). 


Of the St. George’s Hall and — ent Garden Promenade Concerts, 








ondon 
Address, 20, Story Street, Hull; Mr. 'N. Vert, 52, New Bond Street, 
London. 


MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby) 
Can now accept Engagements for Orchestral, Oratorio, x ment 
_ Concerts, 375 Harrington Square, Hampstead Road, N 


MISS BESSIE HOLT, R.A.M. aa 


(Of the London, Manchester, oad Newcastle Concerts), 
Address, Rawtenstall, Manchester, 


MISS MINNIE JONES (Soprano) | 
Will sing at Oldham, March 27; Earlestown, March 31; 
April 10; Bennett's “ May Queen.” 
Address, 39, Eastbourne Street, Everton, 1, Liverpool. 








Beverley, 


“MISS CLARA MARNI, R.A.M. (Soprano). 
For Oratorios, Dinners, and Miscellaneous Concerts. 
Address, 32, Stoke Newington Green, London, Ni. 


~~ MISS EMILY MARSHALL (Soprano) 
(Late Pupil of W. H. Cummings, Esq., at the R.A.M.). 
For Oratorios, Concerts, &c., address, Newbegin, Malton, Yorkshire, 


MISS EMILY PAGET (Soprano) 
(R.A.M. Certificated and Medalist for Singing) 
Is cpen to engagements for Oratorios, Concerts, &c, 
Address, 19, Lloyd Square, London. 


MISS FANNIE SELLERS (Soprano). 
Engaged: Hull, March 15; Walsall, 19; Masham, 26; Skelton, 27; 
Knaresbro’, 30; Whitby, April 2; West Hartlepool, 3; Belfast, 6; 
I-nniskillen, 9. Address, York Place, Knaresbro’. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MDLLE. VAN-VESTRANT (Mezzo-Soprano). 


Vocalist and Pianist. For Soirées, Dinners, Dances, &c., address, 
142, Ferndale Road. 











chester Guardian, October 30, 1882. Dates booked, April 2, 3, 4, 5,6 
7, 10,14, 21, 28. Terms on application. 


MR. A. MONTAGU SHEPHERD, R.A.M. (Tenor), 


For Concerts and Oratorios, 3, Southampton Street, Fitzroy Square, W 


MR. ARTHUR REYNOLDS (Baritone Vocalist) 
(Pupil of Mr. Geo. F. Grover). 

Open to accept Engagements for Concerts, Oratorios, &c. 

munications respecting terms, —— F. Grover, 

Road, S.E. 


MR. SEYMOUR KELLY (Primo Basso). 

Engagements for Easter: Midhurst, Shanklin (“Judas Maccabzus”), 
Brighton, Chichester (‘‘ Macbeth’), Southsea, Portsmouth (‘* May 
Queen’), Eastbourne, &c., &c. Address, The Cathedral, Chichester. 


MR. FRANK MAY (Bass). 
Medalist and Prize Winner of Royal Academy of Music. 
Pupil of Mr, W. H. Cummings. 
For Oratorios, Concerts, &c., address, Messrs, Weekes and Co., 
14, Hanover Street, W. 


M ISS JULIA JONES (Soprano) begs t to announce 

her CHANGE of RESIDENCE to 149, Bridge Road, Batter- 
sea, London, S.W., where all communications respecting Engagements 
for ¢ Oratorios, Concerts, &c. &c., should be addressed. 


ISS MAUD VERNON (Medalist), Mezzo- 

Soprano, has returned to Town, and is at liberty to accept 
ENGAGEMEN TS for Oratorio, Classical, and Ballad Concerts. 
Attends and receives Pupils for Italian and English singing. Address, 
care of G. Rogers and Son, 20, Circus Road, St. John’s Wcod. 


MISS JEANIE ROSSE (Contralto) begs _ to 
announce that she has REMOVED from Fairmead Lodge, 


Holloway, and requests that in future all communications may be 
addressed to 14, George Street, Manchester Square, W. 








All com. 
258, Kennington 























R. ALFRED KENNINGHAM will sing :— 
April 2, Ballad Concert, South London. 
. “Ancient Mariner,” &c., Hereford. 
“ Elijah,” Todmorden. 
“ Elijah,” North London. 
Prout’s “ Alfred,” &c., Buxton. 
», It. Prout's Alfred” and ‘‘ Hymn of Praise,” Guildford. 
+ 12. Classical Concert, Guildford. 
» 13. “ Messiah,” Bury St. Edmunds. 
» 16. “St. Paul,” Gravesend. 
» 17. Classical Concert, Kennington. 
» 20. “St. John the Baptist,” Leamington, 
» 24. “Elijah.” North London. 
1 26. Costa's “ Eli,” Walsall. 
May 8. Ballad Concert, Tottenham. 
» 10, ‘Last Judgment,” &c,, Stoke-on-Trent, 
» 16. “ Messiah,” Chelmsford, 
Other engagements pending. 
For vacant dates, address, 4, Myrtle Villas, West Kensington, S.W. 


Cua D 





"MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE MARSHALL-WARD (Contralto). 


For Oratorios, Concerts, &c., address, 80, Addison Street, Nottingham, 
long Eaton, March 12; Uttoxeter (‘ Elijah’), 16; Sutton (“‘ Judas 
Maccabeus’’), 27, 


MADAME CLARA WEST (Soprano). 
MISS LOTTIE WEST (Contralto). 


For Oratorios, Cantatas, Vocal Duets, Ballads, &c. Beethoven Villa, 
King Edward Road, Hackney, London, 








ForO peras. Concerts, Oratorios, &c., address, 59, Camden Square, N.W. 


MISS PATTIE MICHIE , L.A.M. (Contralto). 
lor Concerts, Oratorios, Dinners, Lessons, &c., 68, Park Walk, 
Fulham Road, S.W. 

MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, S.E. 











MR. VERNEY BINNS (Tenor) 
(Principal Tenor, Parish Church, Leeds). 
65, King Cross Street, Halifax, Yorkshire. 


MR. J. AUSTIN HERBERT (Tenor). 





NV R. FRANK H. CELLI (late Carl Rosa Opera, 
Royal Italian Opera, &c.) is prepared to accept ENGAGE- 
MENTS for Concerts, Oratorio, &c. Address, care of Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
MiSs AGNES BARTLETT begs to announce her 
return from the Continent, and requests that all communi- 
cations be addressed to her at 7, South Vale, Blackheath, S.E. 


k. MYLES B. FOSTER, A.R.A.M., Director of 
the Music at the Foundling Hospital, begs to announce his 
CHANGE of ADDRESS to 6, Dean Road, Willesden Green, N.W. 


Miss F. LOCKWOOD, Harpist to the Carl Rosa 
Opera ied London address, 6, Frederick Place, Gray's 
Inn R Road, W.C 


R. SUTTON, Violinist, is at liberty to accept 

EN GAGEMENTS for Concerts, and to receive Pupils. His 
terms can be known at his residence, 75, Southampton Row, Russell 
Square, W.C. 


R. ARTHUR DOREY (Organ and Pianoforte). 
For Pupils, + eee for Concerts, &c., 68, Woodstock 
Road, » Finsbury Park, N. 
£15 5 per Term for BOARD and thorough MUSICAL 
TRAINING. House large, and overlooking sea. Par- 


























For Cratori 


os, Concerts, &c., address, 277, Brunswick Road, E. 


ticulars from Mus. Bac., 3, Albion Terrace, Ramsgate. 
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hee of REMOVAL to Larger Premises.— 
Ji Mr. EDWIN FITTON begs to announce to the Profession and 
‘Trade that after March 26 all communications must be addressed to 
21, Oldham Road, Kochdale. 


LJEKRR A. HOERING, 1, Cambridge Road, Ted- 
dington, continues to TEACH the Art of Playing MUSIC from 
MEMORY on the PIANO or any other instrument, personally or by 
correspondence. For prospectus, containing numerous testimonials 
from pupils, list of publication ns te rms, &c., apply as above. 


D*. ALLISON instructed by Post Candidates who 
assed RECENT UNIVERSITY EXAMINATIONS for the 
Oxon., October, 1882; rst MUS. BAC. 
Oxford, February, 1883, Mus. Bac. Oxford, Cambridge, and Dublin. | 
Dr. Allison prepared Candidates who “ Pas sed with Honours” Royal ‘ 
Academy of Music Local Examinations (1882), Licentiateship, Royal | 
Academy of Music, F.C.O. (1883), and every Musical Examination 
open to the public. Every branch of Theory of Music, Orchestration, 
and Revision of Compositions, by Post to Correspondents in Europe 
and America, Pemenati instruction in Singing, Organ, and Pianoforte- 
playing, C Camper IDGE House, 68, NELSON STREE Ty MANCHE STER. 


k. C. F RANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by Post. Address, Market Place, South ‘Shields. 
N R. E. DAVI DSON PALMER , Mus. Bac., Oxon., 
F Author of “ What is F > or" Pronunciation in Singing, - 
&c., gives LESSONS in VOICE-TRAINING and SOLO-SIN NGING 
at h his residence, 19, Gladesmore Roa ad, St amford Ail 1,N N, 








DE GREES of MUS. DOC., 











p_ V4 











Rk. CROW, of - Ripon Cathedral, teaches ; HAR- 
MONY, COUN TERPOINT,FUGUE, &e., by Correspondence. 

~ ESSONS by Post, in HARMONY, COUNTER. 
POINT, COMPOSITION, &c., ona new aan highly successful 
system. Terms very moderate. icra A. B. C., Messrs. Novello, 
Ewer and Co. , 1, Berners Street, W 


MEW HLT 





\[ R. W. H. oe 


by Corre :spondence. 





shburne, Seclerabios. 





Add 5 
UITION by CORRE 'SPONDENCE for Musical 
and other Examinations. E stablished i in 1871, and nowcondt acted 

by twenty tutors. No payment unless successful. 2,000 presen 




















pupils. Address, Mr. Jame Je ‘nnings, Deptiord, London. % 
N R. R. STOKOE, Mus. Bac., Cantab, F3€.6., 

receives PUPILS for Instruction in the fo! ing subjects: 
Organ, tee Harmony, and Composition, setataniie or by 


c e eas 
RGAN PRACTICE (in the City) upon a com- 


plete instrument. Three manuals -_ independent pedals 


; blown by engine. Villis, 29, Minories 


\RGAN LESSONS or PRACTICE, 36, STRAND 

(four d oors, from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (HI1Lt and Son). 
PEDAL LING specially taught). W. VENNING SOUTHGATE, 
“The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 


RGAN PRACTICE.—Three manuals, and Pedal 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Ble sanerhasset's Organ 
School and Studio, 1a, Vernon Street, Pentonville, W.C, 
Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective. 
Agent for W. Chinnock Dyer’s Patent Action for Attaching Organ 
Pedals to Pianofortes. 
Particulars and estimates as above, free, 


RGAN PRACTICE.—Three manuals and pedals. 
The South London Organ Studio, 343, Coldharbour Lane, 
close to Brixton Station, 
GENTLEMAN of 1 
grateful for permission to PRACTISE 
would be glad to take a week evening service. 
Mrs. Price, 18, Dorset Street, Islington, N. 


correspondence. 14, Down Street, Piccadi 





Inspection i invited. 


arge experience would be 
on a good ORGAN, or 
Address, Organist, 








\ USIC SCHOOL.—CHURCH OF ENGLAND 
“ HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head_ Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two re three guis 
term, Pupils not in the school pay an entrance fee of one guinea. 
The Music School Easter term will end on April Half term 
began February 26. Music Scholarships will be awarde edt by Professor 
Macfarren in May. *, J. HOLLAND, Chairman. 












wy onavera an ENGAGE MENT as IN- 
STRUCTOR of MUSIC, by a Young Lady, pupil of 


the Stuttgart Conservatorium 
e in teaching in the same 
e P. . P., Pensioz 


kner, in 
experien 
atlo ddr 


, Stutts vart, Ge 


Fea —_ “ARTICLE D 


ison, Organ ist and Director of the 
nan’s son in the above capacity, 
For terms, &c., 


Professors _Lebert and Pruc 






in Excellent recor 
R voller, Schloss-s 

cr. PE TE R’S, Eaton 
. PUPIL.—Mr. W. de M. Se 
Choir, hasa V ACANCY forag 


to re side in his house, and to study with another. 
apply to 11, selgrave Road, S.W. 


N USICAL CONNECTION to ‘be DISPOSED OF 


at a nominal pri ice. Lady going abroad immediately, but 































nge to introduce her successor to pupils. Every prospect 

s to a suitable and competent Lady Good board and 

large house on very moderate terms. Ali particulars o: 
applicati 1 to J. B. The Tything, Worcester. 





the TUNERS and REPAIRERS.—WANTE ED, a a 
FIRST-CLASS HAND, one who a up in Harm 


oniur 











American Organs, and has been accustom » work. A 
nt situation to a respectable m i reference, 
Statir rage, to Breve, Novello, Ewer and Co., 1, Be s Street, Ww. 








*OOD OP ENING for PIAN OF ORTE, &c. 
TUNER in large market town. Apply, H.S., Messrs. Novello, 
Ewer and Co., 1, ners Street, W. 


JIANOFORTE TUNER.—WANTED, by a firm 
in Scotland, a First-class TUNER; one who knows Harmo- 
2 ar ” ed. Apply, with references, tc 
no Berners Street, W. 

ihe AD N T E Db, for an Old-established House in 
Yorkshire a thoroughly good Tl NER, steady an ble 

Preference giv o aman wh understands Harr 
The itu ation would be permanent. 
er and Co., 1, Berners W 


1 Street, Y. 
atu oOnra “TUNE R 
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Ww ant TED, 













iP LOVER, able to Repair and 
ig te salary expected, crences, experience, an 
a5 H., pi Agape igs: 0. 
\ JANTED, a TUNER for psiptna Da co untry work. 
Permanent pa to a competent pply 


i ty gage 


we 


, Wages required, 


last situatior 
Novello, Eb d 


wer 





ANTED, an aaa t U 


knowledge of American Org ns 
a 











Mr. Mr. Den: ae Chapel Reeeet, Sectheent. 


Ale 


- EARNER R in the 








YOUNG GENTLEMAN, of musica! 
good Pianist, is desirous of an ENGAGEMENT 

TUNING DEPARTMENT 

> and would not ot 
i ne of a musicseller 

tly, architect and surveyor, M 


ability regio 















Te: NER, REGULATOR and 
z man competent as above seeks pe 

‘T. Ten years’ experience in Lor 

1 London firms. 





REP: \IRER _ 
country EN- 

Can be 
W. L., 5 





c 








GAGEME or 
highly recommended by good 
Mare Street, Hackney, N. 
JIANO TUNER, HARMONIUMS, Xc., seeks an 
ENGAGEMENT. Reliable and steady. Good references. I'., 
Tuner, Novello, Ewer and Co., 1, Ber s Street, W. 


Address, 

















N ARTICLED PUPIL (Resident or otherwise) 
can be taken by a well-known London ORGANIST (Married). 
Premium moderate. Access to a large three-manual Organ, Use 
of grand piano. Musical library, &c. The pupil will be prepared 
for Musical Examinations, and his work thoroughly superintended. 
Address, L.Mus., 1, Clissold Park Villas, Stoke Newington, N. 


RTICLED PUPIL.—tThe Organist and Master 

of the Choristers, Weybridge Parish Church, can receive a 

Young Gentleman for thorough practical training as a high-class 

musician, with introductions ‘when qualified, Full choral services, 

choral society, and large experience in school and private teaching 

Use of two organs and concert grand piano with pedals. Premium 
light for youth with talent. Address, Wevbri Hou se surrey. 


OUTH (18), weil educated, and a fair pianist, 

requires SITUATION as ART ICLED PU PIL, where he can 

also improve in Organ practice. Address, J. M., Halesowen, near 
Birmingham. 

GOOD TUNER and TONER WANTED. 


Must be thoroughly competent; to such a liberal salary will be 





sridge 








given. Apply, personally, to Challen and Son, 46, Oxford Street, W. 














T UNER and ASSISTANT. — Advertiser seeks 
ENGAGEMENT as above. Five years’ experience. Can tune 

well. Good references. Address, 24, Warwick Place, Warwick Road, 

Kensins gton, | W. 

W: ANTED, by a steady experienced Man, a 
' SITUATION as PRACTICAL RE PAIRER and REGU- 

LATOR of Pianofortes, Harmoniums, and American Orga Address, 


J. 3, Walton Street, Oxford. 


TUNE 2K desires SITUATION. Country : preferred. 
Moderate salary would be accepted. W. Dettmer, Messrs. 
Collar “actory, Oval Road, N.W 
YOUNG MAN (26) pF a an ENGAGEMENT 
as PIANOFORTE TUNER. Would a a small salary at 
Lg! only having had a few months’ experience. E.S., 6, East Street, 








d's 











W ANTED, by a Young Man, | a 
a Music Warehouse as IMPROVE! 
Good references and _— connected. W. B.} M.,3 

Regent's Park, N.\W 


“SITU ATION in 


y well. 
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TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN PIANOFORTE-PLAYING, 
SOLO-SINGING, &c. 

Arrangements have been made for holding Practical Examina- 
tions in Pianoforte-playing, &c., during the current and next term 
at the following Local Centres: Peterborough (April 3), Wisbech 
(April 4), Oxford College, Gunnersbury (April 5), Guernsey (April 10), 
Jersey (April 11 and 12), Worcester (April 16), Bristol (April 17), 
Farnham (May 24), Glasgow (May 1), Greenock (May 2), and 
Dundee and Arbroath (May 3), Perth (May 4), Nottingham (May 8), 
Redford (May 9), Hertford (May 10), Lowestoft (May 15), Newcastle 
(May 22), Sunderland (May 23), Stockton-on-Tees (May 24), Hudders- 
field (May 25), Barnsley (May 26), London (May 28, 29, 30, and 31), 
Ashford (June 1), Coventry (June 5), Weymouth (June 5), Portsmouth 
(June 6), Southport (June 6, 7, and 8), Walsall (June 9), Liverpool 
(June 11 to 16), Stretford and Eccles (June 19), Oldham (June 20), 
Stockport (June 21), Lancaster (June 27, 28, and 29), Accrington (June 
30), Margate (July 3), Leeds (July 3), Ripon (July 4 and 5), Harrogate 
(July 6), York (July 7), Newport (July 9, 10, and 11), Leamington (July 
12), Birmingham (July 13 and 14), Wolverhampton (July 17 and 18), 
Ladies’ College, Wellington (July 19), Shrewsbury (July 20), Colchester 
(July 24), Manchester (July 30, 31, and August 1), Leicester (July 13 
and 14). Further arrangements are also being made for holding these 
Examinations at other Centres, but the dates are not yet fixed. Local 
Secretaries and Principals of Schools desirous of arranging for other 
I xaminations of the same kind, should apply at once to the Secretary, 
of whom copies of the Kegulations and of the Official List of Pieces, 
&Xc., may be obtained. 

LOCAL EXAMINATIONS IN ELEMENTARY MUSICAL 

KNOWLEDGE. 
ADJUDICATOR OF NATIONAL Prizes, Sir Jutius BENeEpIcT. 
The next Examination in Elementary Musical Knowledge will take 
place on sp ht 22, 1883, and will be open to persons of either sex. 

The last day of entry is May 22, 1883. 

CLASSES AND LECTURES (DAY OR EVENING). 
TRINITY TERM COMMENCES APRIL 30. 

Students (Professional and Amateur) are received for a complete 
course of musical training or for a single study. 

The Fee for Three Studies (Pianoforte, Singing and Harmony) is 
Five Guineas per Term, and the charge for a single subject ranges 
from Five Shillings upwards. 

MUSICAL ACOUSTICS.—Dr. W. H. Stone’s lectures, under the 
auspices of the Lendon Society for the extension of University Teach- 
ing, are to be given on Fridays during this Term. 

Prospectuses, Forms of Application, and all particulars can be 
obtained, post-free, by addressing the Secretary, Trinity College, 
Loncon, W. 

By Order of the Academical Board. 


THE GREAT MUSICIANS 
A SERIES OF BIOGRAPHIES OF THE GREAT MUSICIANS 
Edited by F. HUEFFER. 


Sma!l Post Svo, cloth extra, price 3s. each. 





Irom THE TIMES notice of the Series :— 

‘Of the many series or collections of primers and manuals whereby 
the acquisition of knowledge is now made so easy, that of which the 
first four parts are now before us bids fair to prove the most generally 
attractive. In these dainty little volumes, under the able super- 
intendence of Mr. Hueffer, musical authorities of note describe the 
lives and criticise the masterpieces of ‘ The Great Musicians,’ convey- 
ing just such information as is most required, and thereby satisfying a 
desire which has lately been making itself more and more felt.” 

WAGNER, By the Editor. 
WEBER. By Sir Juttus BENepict. 
SCHUBERT. By H. F. Fs 


READY THIS DAY. 


HARMONY 


CARL MANGOLD. 


THE MUSICAL WORLD says :— 

_“ This concise little treatise commences with the utmost 
simplicity. The student is tempted to use his musical 
gifts, however small, from the very outset; begins to 
compose at once, and is assured that in the algebra of 
sound he need not, as he feared, forego his imagination, 
and that his ear may be pressed into the service. En- 
couraged, he is launched into Harmony and Counterpoint 
without realising his position, and is taken with a some- 
what subtle skill over musical pontes asinorum until he 
suddenly awakes to find himself actually a harmonist, 
ready for examination, minus the cramming process. The 
method by which this result is brought about is novel, and, 
to the initiated, as profitable as it is interesting.” 

FIGARO says:— 
|. “A new manual of ‘Harmony’ just published by 
| Messrs. W. Morley and Co. of Regent Street, merits a 
|few words of notice. It is from the pen of Mr. Carl 
Mangold, the well-known professor of harmony at the 
Guildhall School of Music and musical instructor of the 
Duchess of Teck. The most important features of the 
little two shilling book are its conciseness and the absolute 





given. Some works on Harmony are so abstruse that 
the puzzled student soon throws up the whole affair in 
despair. Mr. Carl Mangold’s object seems to have been 
to interest as well as to enlighten, and the little manual 
will be most useful for school and class work.” 

‘* The easiest and best work on Harmony yet published.” 


Price 2s. net, post-free 24 stamps; Paper boards, 2s. 6d. 
net, post-free 30 stamps ; Handsomely bound in cloth, 
35. net, post-free 36 stamps. 

W. MORLEY & CO., 269, Regent St., W., and 70, Upper St., N. 
WILL BE PUBLISHED IMMEDIATELY. 


TO BE PRODUCED BY THE 


CARL ROSA OPERA COMPANY. 


COLOMBA 


A LYRICAL DRAMA 


IN FOUR ACTS 








ROST. 
ROSSINI], and the MODERN ITALIAN SCHOOL. 
By H. SuTHERLAND Epwarbs. | 
PURCELL. By W.H. Cummincs. | 
ENGLISH CHURCH COMPOSERS. By Wm. Avex. BARRETT, | 
Mus. Bac., Oxon.; Vicar Choral of St. Paul’s Cathedral. | 
JOHN SEBASTIAN BACH. By R. Lane Poote. | 
Dr. Hiller and other distinguished Writers, both English and Foreign, | 
have promised Contributions. Each Volume is complete in itself, 

London: Sampson Low, Marston, SEARLE and RIVINGTON, | 

Crown Buildings, 188, Fleet Street, E,C. 





- —___—— | 

THE MUSICAL REVIEW | 
For MARCH 24 contains :— 

fhe Bard of America and Creole Music. 

Green. 

Musical Literature. 

Poem—‘ Corsican Leve-Song” from ‘‘ Colomba.” 

Occasional Notes. 

Leading Article—English Opera. 

Correspondence—*! How to Compose.” 

\mateurs. By H. Sutherland Edwards. 


By Joseph 


Review—Brahms's ‘‘ Song of the Fates.” 
Recent Concerts—Royal Academy of Music, Monday 
Popular, &c. 
Music in America. 
Epitome of Opinion. 
Notes and News. 
London: NOVELLO, EWER and CO. 





FOUNDED ON PROSPER MERIMEE’S TALE 


FRANCIS HUEFFER 


THE MUSIC COMPOSED LY 


A, C. MACKENZIE. 


VOCERO (Dove Song) .. ae oe ee “AS 
CORSICAN LOVE SONG, “ Will she come from 


the hill, will she come from the valley ?” «4S. 
OLD CORSICAN BALLAD,“ So he thought of his 
love”’.. as a Pe ne a o. «648. 


HERE OFTEN HAVE I SAT (Tenor Song) oo 64S. 





AH, WELL I CALL TO MIND (Duet for Soprano 
and Tenor) .. sis we ae os aa «GBs 


London: NoveLio, Ewer and Co. 
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WAGNER’S WORK AND INFLUENCE. 


Few men of genius have existed who in their life- 
time have provoked in the language of criticism 
more of the distemperature of passion than Richard 
Wagner. This provocation proceeded almost as 
much from his polemical writings as from the hetero- 
doxy of his theories and practice in music. Another 
important factor in the great conflict of controversy 
that followed the appearance of “‘ Tannhduser ”’ is to 
be found in the injudicious statements of certain 
partisans. To attempt to justify either the extrava- 
gance of the latter or the detractions of their 
opponents would be to condone with what is best 
forgotten—if possible. There seems to be something 
in the life and work of Wagner that provokes irrita. 
tion and combativeness, even among critics of well- 
known geniality and breadth of view. 





during his last illness that one of his quartets did 
not please, calmly remarked, “ It will please some 
day.” At the outset of Wagner’s career there was 
much in the aspect of dramatic music to encourage 
the lofty hopes and noble aspirations of the young 
composer. To assert, however, that in composing 
“Rienzi” he was not obeying his true instincts, but 
merely endeavouring to obtain a basis for more revolu- 
tionary operations, is paying but an indifferent com- 
pliment to the artist, however pleasing a tribute it 
may have been to the astuteness of the man. Yet 
such was the interpretation made of the appearance 
of that phenomenal and meretricious opera by some 
of Wagner's most devoted adherents when its in- 
congruity contrasted painfully with subsequent and 
maturer productions. The truth is that Wagner in 
his youth, like other great composers, was naturally 
influenced by the example of his most successful and 
popular contemporary. He was acquainted with the 
splendours of the spectacular drama of Meyerbeer, 
and he naturally attempted something of the same 
genre. That hedid not repeat the experiment in the 
face of its success shows that he early became 
possessed of the germs of those theories which were 


What is this | afterwards to make him famous, and that he had 


inherent force which has transformed the field of | already determined upon their demonstration. 
critical inquiry into a field of battle, and which has | 
provoked as much mischief as the presence of the | shown to an astonishing degree i in his three following 
Goddess of Discord in the garden of the Hesperides ? | works, Wagner had not as "yet obtained aclear view 


It can be finally traced in the Titanic personality of of his ideal fature. 
The overpowering individu- | 


the composer himself. 
ality of Wagner escapes no one, however slightly | 
conversant with his life and work. It permeates 
all his writings and all his compositions. The| 
man, whether as polemic or composer, is always | 
present to our conscience, and with a vivid sense that 
cannot be denied. If this were true only of his con- 
troversial writings there would be nothing notable 
in it. It is not so, however. He was always en 
scene. There is something in this ever-obtruded 
personality so characteristic of the untiring self- 
assertion of Wagner, which is in itself provocative of 
aggressiveness in others. Strong natures, such as 
his, naturally generate strong partisans, and par- 
tisanship may be beneficial to art when it springs 
from pure disinterested enthusiasm and is worthily 
directed to worthy ends. But it is more defensible 
in artists, and should never replace the deliberate 
judgment of the critic, who, if once he become a 
mere partisan, degrades his office. 

It is unfortunate that at the present time there 
exist too many signs that the question of Wagner's 
work and influence is not likely to receive much 
temperate investigation. There has been a species 
of hollow truce merely, and the tomahawk is but 
half buried. In spite, however, of the apparent 
renewal of the bitter strife of polemics, the present is 
as opportune a time as any fora dispassionate survey 
of the question. In the first place, with respect 
to what were Wagner’s theoretical aims, and to 
what extent he subsequently realised them, it must 
be confessed that they suffered fully as much 
from the interpretation of over-zealous followers 
as from the unwisdom of his own procedure of advo- 
cacy. Had he been content merely to exemplify the 
ever-growing strength of his theories in his com- 
positions without inditing a line of controversy, his 
works would, we believe, have taken the same high 
position they now do, and the ears of the world would 
have been unafflicted with much unseemly cacophony 
in the shape of pamphlets and letters. This was 
the course pursued by Beethoven, a genius fully as 
revolutionary as Wagner, whose grandest com- 
positions have only in ourown time received anything 
approaching just recognition, and who yet, when told 


| 
| 





But although the progress towards a lofty ideal is 


He had, indeed, in giving 
‘Lohengrin ” to a German audience, aimed a deadly 
blow at the spurious native opera then in vogue, but 
he did not in that beautiful work do more than 
|indicate the path he was about to enter, and dimly 
forecast the glorious vision he had ever before him. 
This was nothing less than to restore to modern 
dramatic music the ancient signification music pos- 
sessed for the Greeks, and which, of course, embraced 
an intimate union of all the arts. Thereis something 
so tremendous and imposing in this aim that it is 
not surprising that it fascinated many minds not 
naturally susceptible to the influences of music. It 
explains in a great measure the widespread interest 
taken in Wagner's views by men whose work has been 
in other fields of art. The influence he exercised, 
through the mere pronunciation of this grandiose 
scheme, upon the imagination of artists generally is 
something unique. Itis an eloquent proof of his in- 
domitable will and unequalled personal influence that, 
in spite of immense discouragement, he succeeded in 
obtaining a new theatre specially constructed for his 
purpose. It istrue that this building was in its arrange- 
ments very far from recalling the antique theatre. 
Instead of possessing the absolute simplicity of the 
Athenian stage, withits open-air scene of the surround- 
ing plain, or little strip of the 7° gean Sea, or the baldest 
interior, the Wagnerian stage commanded all the re- 
sources of modern art. scenic and mechanical. Here 
was astriking divergence. Again, while Wagner made, 
in onesense, an admirable choice of subject fordramatic 
representation in the “‘ Nibelung’s Ring,” he subjected 
himself to a disadvantage from which the “Eschylean 
tragedy was free. The wisdom of his choice lay in 
its natural greatness and national scope; but among 
the Greeks the general orthodox belief of the audience 
in the mythical element of their lyrical drama made 
illusion perfect even without scenery, whereas the 
modern ethical standard is something so opposed 
to the faith and morals held by the Scandinavians 
that the art of Shakespeare himself would be 
strained to create an interest in that which 
possesses no appeal to humanity nor any human 
interest. The burden of dramatic exposition thus 
greatly devolves upon the orchestra, and undue 
importance is attached to mere mechanical effects. 
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Hence the darkened theatre, the hidden orchestra, 
the steam effects, the dragon, and other wonders 
and devices to flatter the senses at the expense of 
the intellect. We should not attach so much im- 
portance to these discrepancies if some such com- 
parison had not been challenged—if Wagner's 
dramas had not repeatedly been styled great literary 
productions by some in authority, and he himself 
a great dramatist. Let it be fully conceded that 
Wagner’s music, particularly in ‘Tristan und 
Isolde,” is often remarkably dramatic; too often, 
however, are the finest situations marred by an 
unhappy lack of dramatic instinct in the writer. It 
would seem as if there were two distinct personalities 
in Wagner—the musician, who is fully possessed 
by the grandeur of his subject, and the liitérateur, 
who frequently is irresistibly damaging. With- 
out referring further to the dreary prolixity of 
the declamatory résumés of Wotan in the Nibe- 
lung tetralogy let us take an instance of this 
irom ‘Tristan und Isolde.” It is the magnificent 
scene where Brangine rushes into the garden of King 
Mark and warns the lovers of the approach of day- 
light. All who have witnessed the scene that follows 
need not be reminded of the superlative beauty of the 
music, and the strength of the incident of the dis- 
covery of the lovers by King Mark. Instead of pur- 
suing the dictates of the most ordinary dramatic 
feeling and finishing the scene at once, an anti- 
climax is arrived at in a speech from King Mark of 
almost insufferable redundancy, wholly iterative and 
unnecessary, and which nullifies the striking inci- 
dent preceding it. The dramatic writings of Wagner 
abound in instances as glaring as this, and that their 
author should ever have been regarded as a great 
dramatist is a surprising proof of the lengths to which 
special pleading will go. 

It needs little reasoning, indeed, to demonstrate 
that there is a wide gulf fixed between Wagner's 
theories, and his practical exemplification of them, 
novel and distinct from all other work in opera as 
this undoubtedly is. Without any malicious arritre 
pensée it may be said that Wagner was debarred from 
the perfect realisation of his theories, because his 
ideal of their realisation was impossible. The union 
of all the arts in representation, so that they are all 
mutually and equally operative, may be imaginatively 
depicted by the poet, but the hope of viewing such a 
consummation on the dry stage is purely visionary. 
Wagner’s work in music is so individual and so dis- 
tinguished, his position among the great composers 
so unassailable, that it is quite superfluous to make 
on his behalf any claims to divinity. We have alluded 
to his personal influence, and the interest his great 
career has excited outside the musical world. The 
influence of his compositions has for the last 
twenty years been continuously exercised over 
most of his contemporaries and is clearly appa- 
rent. The “new Art” which he bequeathed to 
the world resolves itself into this, that he esta- 
blished a new form of opera so different from 
others that it is most appropriately described by his 
own designation ‘‘music-drama.” It would be pre- 
sumptuous to speak of this as a ‘‘new Art,” for that 
would be to infer that none of Wagner’s predecessors 
or contemporaries had perceived the necessity of 
reconstructing opera or had introduced any bene- 
ficial innovations, and, moreover, that his theories 
absolutely originated with him. This, we know, is 
far from being the case. The art-work of Richard 
Wagner should be regarded not apart from, but in 
connection with, that of other great composers; we 
should even then discover in it qualities precious 
enough to make us deplore the utterances of fanati- 
cism whether exhibited in praise or blame. 





“ ELIJAH” 
A COMPARISON OF THE ORIGINAL AND REVISED 
SCORES 


By Josern BENNETT. 
(Concluded from page 125.) 
PART 2. 

No. 41—Chorus, ‘ But the Lord from the north 
hath raised one.” 

Mendelssohn altered many details in the orchestra- 
tion of this number, with a view, apparently, to greater 
dignity of effect. None of them, however, are import- 
ant enough to call for notice here. But at the tenth 
bar from the end of the present version we come 
upon a very important change. The original has a 
different ending altogether, as the following example 
shows :— 















And ofthe fear of the Lord. 

















Moreover, this half close is followed by a somewhat 
extended movement, Alla breve moderato, in the same 
key, and having the form of an accompanied canon 
at the octave, four in one. We give the voice parts 
below, with such few indications of the accompani- 
ment as are needful in a case where the instruments 
chiefly strengthen the vocal harmony. It may be 
premised that the words are the well-known Scriptura} 
passage, “ He will open the eyes of the blind,” &c. :— 


No. 2. SOPRANO. 
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The choral-like form of the theme above employed 
suggests inquiry whether the composer borrowed it 
from Church song, and it may be that some of our 
readers can solve the doubt on this point. 

No. 42 — Quartet, ‘‘O come, every one that 
thirsteth.” 

In this number Mendelssohn very slightly touched 
the soprano part at one place only, and, removing an 
oboe from the score, substituted a clarinet, without, 
however, changing a note of the music. 

No. 43—Chorus, “And then shall your light.” 

The Andante maestoso which now opens the final 
chorus was written afterthe Birmingham performance, 
and took the place of an Andante sostenuto in the same 
|key twenty-two bars long. From the voice parts 
given below it will be seen that the composer antici- 
pated the subject of his closing fugue. The wind 
instruments are impressively used in sustained har- 
mony throughout this Andante, while the strings 
have a syncopation indicated in the first bar of our 
extract :-— 
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Coming to the fugue it is seen that Mendelssohn 
gives a crowning proof of his dissatisfaction with the 
original work, and his resolve to spare no pains for 
its amendment. The movement in the original, 
though having the same subject as that in the printed 
score, is substantially different from its successor, and 
a comparison of the two conveys so much interest and 
profit that we cannot refuse the reader an oppor- 
tunity of making it. The Birmingham fugue is, 
therefore, appended in its entirety. Its connected 
words are a portion of those used in the preceding 
Andante sostenuto—viz., “To Him be glory through- 
out time,” &c. :— 
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Our task is now ended, and, for the first time in the his- 
tory of the oratorio, the changes made by Mendelssohn 
have been set forth with sufficient particularity for a 
just estimate of their extent and character. As regards 
the composer, we can now judge, not only his fas- 








tidiousness, but his undaunted resolve that no labour 
should be spared to strengthen weak points. We 
learn also the value of second thoughts, and the 
fact that even genius requires many such for the 
perfecting of a great work of art. Mendelssohn, in 
“Elijah,” reached the ‘ Temple of the Sun,” but his 
Pegasus was a slow and plodding beast. This should 
be at once a warning and an encouragement. 





THE GREAT COMPOSERS 
By JoserH BENNETT. 
No. XII.—ROSSINI (concluded from page 131). 

Rossini remained in Bologna from 1836 to 1847. 
and during all that long time did nothing except 
complete his ‘‘ Stabat Mater,” under circumstances 
presently to be mentioned, and write three religious 
choruses—‘‘ La Foi,’ ‘“ L’Espérance,” and ‘La 
Charité ’—only the third of which was absolutely 
new. Still, it cannot be said that he idled away 
those eleven years of vigorous manhood. He took 
quite a fatherly interest in the Communal Lyceum at 
3ologna, and became not only the honorary, but, in 
effect, the acting director of that establishment, 
lifting it, if Azevedo may be credited, to the highest 
position in Italy asa school of music. It was there 
he marked the rising talent of Marietta Alboni, and 
there he trained her to become the acknowledged 
best exponent of his contralto réles. Rossini’s 
activity in these respects, however, went for little 
with the public. As year succeeded year, and 
“ Guillaume Tell” remained without a successor, 
“all the world wondered.” Then all the world 
began to ask the reason why. But there was no 
answer, and finally the matter became one of those 
permanent puzzles which are referred to only when 
topics of inquiry are scarce. We may add that the 
mystery of Rossini’s inaction never has been cleared 


lup. It may, however, be found discussed in an 


intelligent and interesting manner by Mr. Sutherland 
Edwards, who devotes to the subject one of the closing 
chapters in his life of the composer. The biographer 
marshals four popular explanations, which are these: 
first, disgust at the reception and treatment of 
“ Guillaume Tell’; second, a conviction that nothing 
better than “* Guillaume Tell”’ could be produced, 
while a worse was possible; third, annoyance at 
Meyerbeer’s success ; fourth, laziness. We hold with 
Mr. Edwards that the third should be dismissed at 
once. In one of his sardonic moods, Rossini may 
have said that he would recommence writing when 
the Jews had finished their Sabbath, but, apart 
from his consistent friendship with Meyerbeer, he 
was not a jealous man, the exalted idea he justifi- 
ably entertained of his own powers raising him above 
the level of so petty a feeling. As for laziness, he 
remained to the end of his life what he was at the 
beginning—a man who could do wonders under 
pressure, but without pressure preferred to enjoy him- 
self. Far from being idle, he was keenly active, 
though the great vitality in him did not always find 
vent in what we call work. On the other hand, 
discontent at the fate of his greatest opera may have 
made him averse to once mere taking up his pen, 
and the humour of a season finally became the habit 
of a life. Mr. Edwards contends that the master did 
not himself know with precision the reasons for his 
own silence: “It is astonishing how many persons 
had the coolness, not to say impertinence, to ask 
Rossini why he never composed anything for the 
stage after ‘Guillaume Tell,’ and it is amusing, 
though also provoking, to find that to most of 
these inquisitive persons he returned very evasive 
answers.” Whether these premises be sufficient for 
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the biographer’s conclusion we shall not stop to 
inquire, since it will serve a better purpose to quote 
several recorded sayings of the master that seemed 
to throw a little light upon the darkness. To Cheva- 
lier Neukomm he once said, ‘‘ You have a passion for 
industry; I always had a passion for idleness,” and, 
on Neukomm reminding him of his forty operas, 
added, ‘‘ That was a long time ago. We ought to 
come into the world with packthread instead of 
nerves. But let us drop the subject.” Reading 
between these lines we may, perhaps, see a record of 
the distress caused by the treatment of ‘ Guillaume 
Tell,” which all evidence goes to show that he keenly 
felt. On another occasion, when Hiller put the 
question point-blank, ‘‘ How can you exist without 
composing?” Rossini answered ‘*What! would you 
have me,without motive, without excitement, withouta 
definite intention, write a definite work? I do not 
require much to be excited into composition, but 
still I do require something.” These words have an 
important significance. We have seen the master 
writing all his life under the constraint of circum- 
stances, but after ‘‘ Guillaume Tell” he was perfectly 
free. Ambition dictated to him no more; he had 
won the highest honours a composer could reach. 
The struggle for material good ceased when com- 
petence was assured, and a pleasure-loving nature 
was naturally insensible to the promptings of a 
musical instinct theretofore identified with incessant, 
almost superhuman, toil. It is not wonderful that 
Rossini found all incitements to composition weak. 
Again the master, after explaining to Hiller his once- 
formed intention to write a ‘* Faust,” said: ‘*‘ Mean- 
while, the Revolution of July had taken place; the 
Grand Opéra, previously a royal institution, passed 
into the hands of a private person, my mother was 
dead, and my father found a residence in Paris un- 
bearable because he did not understand French, so I 
cancelled the agreement, which bound me by rights 
to send in four other grand operas, preferring to 
remain quietly in my native land and enliven the last 
years of my old father’s existence. I had been far 
away from my poor mother when she expired. This 
was an endless source of regret to me, and I was 
most apprehensive that the same might occur in my 
father’s case.” Taking note of this filial regard, so 
honourable to its subject, and also of the statements 
before made, it is not difficult to discover an explana- 
tion of Rossini’s conduct—one which satisfies us, 
though it may hardly be put forward as authoritative. 

The year (1836) of Rossini’s retirement to Bologna 
was that also of a visit to Frankfort, where he and 
Mendelssohn came together through their common 
friend Hiller. Mendelssohn has, of course, given us 
a vivid and charming sketch of the Italian master, 
with whom, however, he was so little in sympathy. 
We extract the following from a letter to his mother 
and sister, dated Frankfort, July 14, 1836 :— 

‘* Early yesterday, I went to see him (Hiller) and 
whom should I find sitting there but Rossini, as large 
as life, in his best and most amiable mood. I really 
know few men who can be so amusing and witty as 
he, when he chooses; he kept us laughing incessantly 
the whole time. I promised that the St. Cecilia 
Association should sing for him the B minor Mass, 
and some other things of Sebastian Bach’s. it wiil 
be quite too charming to see Rossini obliged to 
admire Sebastian Bach; he thinks, however, ‘different 
countries, different customs,’ and is resolved to howl 
with the wolves. He says he is enchanted with 
Germany, and when he once gets the list of wines at 
the Rhine hotel inthe evening, the waiter is obliged 
to show him his room, or he could never manage to 
find it. He relates the most laughable and amusing 
things about Paris and all the musicians there, as 





well as of himself and his compositions, and enter- 
tains the most profound respect for all those present, 
so that you might really believe him if you had no 
eyes to see his sarcastic face; but intellect and ani- 
mation and wit sparkle in all his features and in 
every word, and those who do not consider him a 
genius ought to hear him expatiating in this way, 
and they would change their opinion.” 

Writing of the master at the same time, and 
with reference to his encounter with Mendelssohn, 
Ferdinand Hiller says:"“— 

‘* He had lost the enormous corpulence of former 
years: his figure was still full, but not disproportioned, 
and his splendid countenance, which displayed both 
the power of the thinker and the wit of the humorist, 
beamed with health and happiness. He spoke I’rench 
quite as well as Italian, and with the most melodious 
voice: his long residence in Paris and intercourse 
with the best people there had transformed him from 
a haughty young Italian into a man of the world, 
dignified, graceful and charming, and enchanting 
everybody by his irresistible amiability. He had 
come to see us one morning to our great delight, and 
was describing his journey through Belgium and all 
that had struck him there, when I heard the bell, and, 
feeling certain that it was Mendelssohn, ran out to 
open the door of the corridor. It was Felix, and with 
him Julius Rietz, who had just arrived. I told them 
that Rossini was there and Mendelssohn was de- 
lighted, but, in spite of all our persuasions, Rietz 
would not come in and turned back. When Felix 
appeared, Rossini received him with marked respect, 
and yet in such a friendly manner that in a few 
minutes the conversation resumed its flow and 
became quite animated. He wanted Mendelssohn 
to play to him, and, after a little resistance on Men- 
delssohn’s side, they arranged to meet at our house 
again next morning. These meetings were often re- 
peated in the course of the next few days, and it was 
quite charming to see how Felix, though inwardly 
resisting, was each time afresh obliged to yield to the 
overwhelming amiability of the maestvo, as he stood 
at the piano listening with the utmost interest, and 
expressing his satisfaction more or less openly. I 
cannot deny the fact—and, indeed, it was perfectly 
natural—but lTelix, with his juvenile looks, playing 
his compositions to a composer whose melodies just 
then ruled the whole world of song, was, in a certain 
measure, ostensibly acting an inferior part—as must 
always be the case when one artist introduces him- 
self to another without a corresponding return. 
Mendelssohn soon began to rebel a little. ‘ If your 
Rossini,’ he said to me one morning when we met at 
our bath in the Main, ‘ goes on muttering such things 
as he asked yesterday I won’t play him any more.’ 
‘What did he mutter? I did not hear anything.’ 
‘But I did. When I was playing my F sharp minor 
Caprice he muttered between his teeth, ‘Ca sent la Sonate 
de Scarlatti.” ‘Well, that’s nothing so very dreadful.’ 
‘Ah! Bah!’ However, on the following day, he 
played to him again. I mustadd that Rossini always 
looked back to this meeting with Mendelssohn with 
heartfelt pleasure, and expressed the strongest admira- 
tion for his talent. The impression made by Rossini 
on the whole colony of Frankfort musicians was 
really overwhelming. The second day after his arrival 
I had to drive about with him to all the artists of 
importance, and with many of them to act the part of 
interpreter. Some were ready to faint with fear and 
surprise when he appeared. My mother afterwards 
invited all these gentlemen, and one or two foreign 
artists who happened to be staying in Frankfort, to 
meet him at a svirée, and it was almost comic to see 





* “ Mendelssohn: Letters and Recollections,” p. 36 cf seq. 
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ne eac h did his best to shine before the's great nndex 
of the light Italian school. Capellmeister Guhr 
played a Sonata of his own; Ferdinand Ries, the 
Study with which he had first made a sensation in 
London; Aloys Schmitt, a Rondo; and some one else, 
a Notturno. Mendelssohn was intensely amused at 
the whole thing. Rossini was more pompous that 
evening than I ever remember to have seen him; 
very polite, very amiable, and very complimentary— 
in fact, too complimentary. But next day his sly 
humourcameout. A grand dinner had been arranged 
in his honour at the * Mainlust,’ and as many cele- 
brities of all kinds as there was room for took part in 








it, Mendelssohn among the rest. When the dinner 


was over, the hero of the day began walking up and} once more to take up his residence in 
talking in his usual way; mean-| | reached the French capital in 1855 and never again 


down the garden, 


while the place had become crowded with people who | left it, 
wanted to see the great man, and who pushed and! perhaps, also, in its vivaciou 


squeezed and peered about to get a peep at him, he 

all the time pretending to ignore them utterly. I 

have never witnessed such a personal ovation to a| 

composer in the open air—except, perhaps, on his 
way to the grave.” 

We do not apologise for presenting the foregoing 
picture of I Rossini at the height of his fame. It may 
well serve as our last glimpse of him in his capacity | 
as a maker of history. 
extends over near upon forty years of life, 
little to record. 


| performed 
'and ma 


Henceforth, though the view | 
there is | 


1883. sd 


S.—APRIL I, 
Simiind- visi aed Paris Se: the mere of widen! 
advice in May, 1843, but returned to Bologna four 
months later, and there, in October, 1845, his wife, 
Madame Colbrand-Rossini, died. Two years later, 
the master found for her a successor in Mdlle. Olympe 
Pélissier, a lady whom he had kaown for some time, 
and who had been assiduous in her attentions both 
to Rossini and his father during their illness. ‘* She 
has acted,” he said of her, ‘‘ as a providence to father 
and son, and I have done my bestto make her happy.” 
Soon afterwards the revolutionary spectre, which had 
troubled Rossini’s early years, came on the scene 
again, and to avoid it the master fled from Bologna 
to Florence, where a scrious illness determined him 
Paris. He 


finding in its homage, r respect, and affection— 
s life and ample opportu- 
nities for enjoyment—cause for entire content. 
There, though he produced no great work, he did not 
altogether avoid the pen. To the second Parisian 
| period we owe the “ Petite Messe Solennelle,” first 
at the house of M. Pillet Will, March 14 
1864. Somesmaller pieces have also been published, 
ny more remain in manuscript. These things, 
however—the Mass excepted—are but the results of 
whim or pastime. They have little value or signifi- 
cance as the productions of him who wrote 
** Guillaume Tell,” while some of them are the merest 








In July, 1839, the ex-trumpeter and inspector of | — dedicated to the composer's parrot, or bearing 


slaughter-houses at Pesaro died in the arms of his 
illustrious son. Rossini felt the loss of his father 
deeply, and the acuteness of his grief brought on an 
attack of illness which at one time threatened | 
serious consequences. 
it may seem a thing of course for a son to cherish 
they may be placed. 
nature as we find it, and, not seldom, when ¢ 
have risen to wealth and fame, they cease to tak 
pleasure in personally ministering to the humble 
authors of their existence. Rossini was incapable of 
such poverty of spirit. He delighted in honouring his 
parents, as they did in contemplating the greatness of 
their son, and we already know that one of his reasons 
for quitting Paris was to be near his aged father for the 
purpose of making his last days bright and happy. 
The ‘*Stabat Mater’? next claims attention. In 
course of time Don Varela, of Madrid, died, and the 


work, partly written for him by Rossini, and com-} 
jto the end the goal of many pilgrimages, and it was 


pleted by Tadolini, was, in September, 1841, sold to 
a certain publisher for 2,000 francs. The new 
owner made no secret of his intention to print it, and 
the news soon travelled to Rossini, who promptly 
authorised his own publisher, Troupenas, to inter- 
vene for the protection of his reserved rights. The 
matter, on going before a court, was ‘decided i 

Rossini’s favour, and soon ‘Troupenas became, 
for 6,000 francs, proprietor of the ‘ Stabat’ 
as we now have it—that is to say, with Tadolini’s 
four movements cut out and others by Rossini 
substituted. Six movements of the now perfected 
work were heard in the saions of M. Herz, October 
31, 1841, and made so favourable an impression that 
MM. Escudier /réres purchased for 8,000 francs the 
right of performance during three months. Under 

their auspices, the ‘“‘Stabat ” was given for the first 
time at the Thédtre Italien, January 7, 1842, the| 
soloists being Grisi, Albertazzi, Mario and Tamburini. | 
At this point another speculator stepped in—M. 
Darmoy, director of the Italien—purchasing the rights 
acquired by the Escudiers for 20,000 francs. Even 
he did not lose money. Fourteen performances took 


From an ethical standpoint, | bition of 1867, and performed at the dist 
| prizes in July. Yet even this 
his parents, no matter in what circumstances he and | borrowed from the occasion than by any 
But we must take human | tive powers of its own. 
children | under a designation of obvious jocularity. 
lit * Hymn 
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place under M. Darmoy and brought into the 
treasury no less a sum than 150,000 francs. 


names like ‘* Valse anti-dansante,” ** Fausse-couche 
de Polka-mazurka,” and * Enchantillon de blague.” 
Irom the crowd one piece stands forth, it is true, 
and thatis the Hymn written for the Universal Exhi- 
‘ibution of 
‘ith a light 
illumina- 
roduced it 
He called 
ympaniment for orchestra and 
aritone (solo) in Pontife; chorus 

Sy Soldiers, and 


shines rather w 
The composer int 
with nece 


military bands, for 
of High Priests; phonies of Vivandiére 


| People. At the enc d, danse, beils, drums, and cannon. 


The a oe filled by Rossini in Paris during the 
best years of the second empire was, in a sense, 
nique. The master ranked among the “ characters” 
of that illustrious city, and ruled in his world as 
absolutely as did the Cesar of the Tuileries over 
broad France. His charming villa at Passy remained 


there that, on November 13, 1868, the master reached 
the end of his career. Rossini’s funeral took place 
on November the rites being celebrated at the 
Church of the Trinity in a manner becoming a great 
composer, who was also Foreign Associate of the 
Institute, Grand Officer of the Legion of Honour, and 
of the Orders St. Maurice and St. Lazare; com- 

ander of many other Orders, and honorary member 
of a crowd of Academies. A famous company as- 
sembled to pay the last honours, while the funeral 
music was sung by a choir in which such artists as 
Tamburini, Duprez, Faure, Gardoni, Eelval, Delle 
Sedie, Agnesi, Krauss, Carvalho and Bloch were 
glad to have place. The soloists included Patti, 
Nilsson, and Alboni; and so, amid all that was fitting 
as regards the art he adorned, Rossini went down to 
the grave. 

An estimate o 


aI 


influence upon operatic 
into the scheme of this work. 
Our endeavour has been simply to record the cem- 
poser’s doings and give some idea of the character 
which shaped his life. Yet even this can hardly have 
failed in helping the cause of justice to Rossini at a 


Rossini’s 


itime when many aflect to speak of him as superficial 
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and even dishonest. Faults he had in plenty, doubt- 
less, but none the less was he a great and gifted man, 
who in his day increased the resources of his country’s 
lyric stage, entranced the entire world with melody, 
and contributed as much as any artistic man to the 
sum of human,enjoyment. 





THE NATIONAL EISTEDDFOD OF WALES. 
By Joun G. E. Astie. 


ALTHOUGH it was scarcely to be expected that the 
arrangements for the holding of this year’s National 
Eisteddfod in Wales could be commenced without 
some little quibbling on the part of the promoters, the 
matter has now been established on a fair basis, and 
there is every prospect of the forthcoming competi- 
tive meetings being very successful in all depart- 
ments. We may fairly assume that this is due to co- 
operation. Welshmen were of course the first to 
inaugurate the preliminary proceedings, and the 
Eisteddfod is theoretically, if not in fact, an essentially 
Welsh institution, but their English friends in Cardiff 
—which is a Welsh port more in a geographical sense 
than in any other, although it is deemed the metro- 
polis of South Wales—at once came to their aid, and 
all parties are now bent on a concerted and unified 
action. A number of sub-committees are constantly 
meeting to advance the objects which they respec- 
tively have in view, and at frequent intervals the 
general committee assembles to ratify or amend 
the multifarious recommendations which are brought 
under their notice. In sucha place as Cardiff, where 
division of opinion acts at times in a very prejudicial 


manner, this unity is both noticeable and commend- | 


able, and it may certainly be regarded as a prog- 
nostication of success. It is only fair, too, to 
allow that a by no means bigoted spirit has been 
shown in reference to the Eisteddfod by local 
Welshmen, and it will perhaps be a surprise to many 
English people, whose notions of the national insti- 
tution are so often narrow and mistaken, to be 
informed that the Welsh were thoroughly pleased to 
invite the countenance and assistance of their 
English friends in this movement, and that there are 
many competitions arranged for in which English 
residents in Wales will be of an equal footing with 
them. The Eisteddfod, once purely Welsh, still 
retains its ancient forms, and, while being theoretic- 
ally the means to some extent of preserving the 
native language, it is not so essentially Welsh as it 
was. The fact that it has adapted itself to the bi- 
lingual condition of the principality in modern times, 
is a proof that its promoters are not so narrow-minded 
as they have not infrequently been said to be, and the 
success which has attended recent Eisteddfodau ought 
to be a hint well worthy of the consideration of all 
English-speaking people. A writerina recent issue of 
the Ari Fournal made a reference to the desirability 
of Englishmen—whose empire has now become so 
wide, and whose labours in the cause of music and 
literature are so vast — deciding upon a means of 
periodically celebrating their achievements, and he 
cited the ancient Greek custom of holding Olympic 
games as a national precedent for this proposed cele- 
bration. Might not Englishmen look nearer home 
for a model of such an institution? Tor ages the 
Eisteddfod has been a great civilising and patriotic 
agency among the aboriginal inhabitants of the land, 
and it may with reason be submitted that, with certain 
modifications, it would be most useful and acceptable 
in anextendedform. ‘The fact that it comes from the 
western side of the country ought to be rather an 
argument in favour of its acceptance than otherwise, 
and it may perhaps be assumed that the old English 


prejudice against it has exploded, and that the petty 
squabbles of humbler Welshmen have been overlooked 
in an honest admiration of the grand competitive 
principles which the ancient institution has com- 
memorated for many centuries past. Four years 
after the battle of Hastings—viz., in A.D. 1070—an 
Eisteddfod on a large scale was held under the 
auspices of Prince Bleddyn ap Kynfyn, and from 
that remote period until now the historic hills and 
valleys of the principality have been the oft-recurring 
scene of literary and musical gatherings. A land 
upon which the visitation of war has fallen heavily 
has been faithful to its natural love of peace; and 
the descendants of the ancient Britons, who fully 
sustain on all cccasions of peril the reputation of 
their ancestors for bravery, are, and have ever 
been, a race desirous of propagating a knowledge of 
the arts and sciences. Of course they have not 
occupied so prominent a position as the English 
nation, but that doubtless arises to a great degree 
from a set of circumstances over which they have 
no control. To begin with, their language, although 
poetical, is generally admitted to be one of a limited 
character. ‘The most exclusive Welshman employs 
words of Saxon” origin. ‘Then the whole remnant 
of the ancient British race is comparatively small, 
and, finally, they are as a rule poor and uneducated. 
As it is, the sons of toil must be considered to have 
done wonders; and when it is borne in mind how 
much in poor Wales has been accomplished through 
the Eisteddfodau by a comparative handful of un- 
educated but exalted Cambrians, it may well be asked 
“What might not England, on whose possessions the 
sun never sets, be able to effect in the domains of 
science and art by means of such a powerful auxiliary?” 
| To this it may be replied that exhibitions of the fine 
| arts and of manufactures meet the case. But a small 
| amount of reflection will show how essentially the two 
linstitutions differ. The Eisteddfod affords a more 
direct encouragement to the poor and unknown; it 
| develops literary tastes, and it is calculated to espe- 
cially promote what may be termed a social and 
‘collective feeling of patriotism. Englishmen in- 
| dividually are invariably patriotic, but there is often 
|a want of cohesion among them as a body. The 
| Eisteddfod could not, of course, be converted into a 
| political agency, neither should it be made the means 
of bringing men together in clannish fashion. It 
may, however, be confidently submitted that the 
establishment of institutions embodying the competi- 
tive principles in art and literature would be socially 
advantageous to English people, and would have the 
effect of imparting a contemporaneous knowledge ot 
the capacities of our race in the higher mental 
pursuits. The continuance of exhibitions would not 
necessarily be affected by the adoption of competitive 
institutions on the general lines of the Welsh mode! 
in various centres. 

The Eisteddfod at Cardiff will doubtless be con- 
ducted in the ancient Welsh mode, which is described 
by Mr. John Jenkins in his translation of “ The Poetry 
ot Wales.” The president or chief, followed by the 
various grades of the bardic order, will walk in pro- 
cession (goryndaith) to the place appointed, where 
twelve stones are laid in a circle, with one in the 
centre, to form a gorsedd or throne. When the whole 
order has assembled, the chief of the bards will 
ascend the gorsedd, and, from his laurel and flower- 
bedecked chair, will open the sessions by repeating 
aloud the mottoes of the order—viz., “ Y gwir yn erbyn 
y byd, yn ngwyned haulallygad goleuni,” or “the truth 
against the world, in the face of the sun and the eye 
of light.” Verses laudatory of the president will 





follow, and the competitions in music and art will 
subsequently take place, the successful competitors 
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being crowned or decorated by the “fair hands of 
lady patronesses who distribute the prizes.” For 
instances of the talent which the Eisteddfod has 
been the means of developing Mr. Jenkins refers to 
Brinley Richards and Edith Wynne. 

We may observe that the Welsh institution has 
not only met with criticism in England, but in 
America also. The following far-fetched caricature 
appeared in the New York Herald on December 26, 
and as a curiosity deserves to be reproduced. ‘The 
reporter said :— 

To those who look upon the Welsh as a race of placidly unimagina- 
tive people, inclined to hopelessness, and with small consideration for 
the more subtle refinements s of civilis: ation, the audience at the Listedd- 
fod in Chickering Hall last evening would have been a most exhilarat- 
ing disappointment. A most emfnently aristocratic assemblage was 
there, of people whose life-long struggle with consonants had left no 
trace of discouragement on their faces. So far as could be judged by 
the reporter, the Eistedd fod, an institution which antedates the 
Christian era by more than a century, is a sort of festival intended as 
a celebration of the gradual elimination of articulate sounds from the 
language. The slow progress of this operationcan easily be judged by 
the shorthand notes of a conversation overheard by the reporter on 
the stairs. 

“ Bdfgstxzwkbhrj Khorono phgrmskpsdru,” said an intelligent-look- 
ing young woman to an elderly man, and he answered— 

* Brkdrnkbddfwmnr.” 


The presidents selected for the forthcoming 
Eisteddfod are the Marquis of Bute, Lord Aber- 
dare, the Right Rev. C. J. Vaughan, Dean of Llan- 
daff and Master of the Temple, Sir E. J. Reed, K.C.B., 
M.P., and the Ven. Archdeacon Griffiths, Llandaff. 
The Executive Committee is constituted as follows :— 
Mr. G. A. Stone, Mayor of Cardiff, Chairman; Alder- 
man W. Taylor, M.D., Vice-Chairman and Chairman 
of the Financial Committee; Mr. A. Thomson, ex- 
Mayor of Cardiff; Mr. H. J. Evans, Treasurer; the 
Ven. the Archdeacon of Llandaff, Chairman of the 
Literary Committee; Mr.S. Aitken, Chairman of the 
Musical Committee ; Mr. Thomas H. Thomas, Chair- 
man of the Arts Committee; Mr. T. H. Riches, 
Chairman of the Works Committee; Mr. Peter Price, 
architect; and Mr. D. Evans, Secretary. The 
total amount of the prizes will be about £1,500, 
a sum largely in excess of that offered last year at 
Denbigh; the guarantee fund consists of £1,000, 
and subscriptions amount to £1,100. Musical ad- 
judicators, comprising some of the most eminent 
English and Welsh composers, have been retained, 
and among them may be mentioned Dr. G. A. Mac- 
farren, Professor of Music, Cambridge University; 


Mr. J. Barnby, Eton College; Mr. E. H. Turpin, 
London; Mr. Joseph Bennett, London; Mr. David 


Jenkins, ’Aberystwith ; and Mr. B. Emlyn Jones, Here- 
ford. The competitors’ programme is arranged in four 
sections—viz., poetry, prose, music and art. Valuable 
prizes are offered under each head. In prose the 
chief money prize is that of £100, for the best History 
of Welsh literature from the year 1300 to the year 
1650, in Welsh or English. Turning our attention 
to the musical portion of the programme, we find 
that the great choral competition will consist of three 
pieces, “* Wretched Lovers” (‘* Acis and Galatea’’), 
“ Lord of the golden day ” (“ Martyr of Antioch”) and 
‘**Cyfoded Duw.” ‘The choirs are to consist of not 
less than 150 nor more than 200 voices. The first 
prize is £100, and a gold medal for the conductor, and 
a second of £30, and a silver medal to the conductor. 
No. 2 competition is in sight-singing for an accom- 
panied chorus for mixed voices for choirs of not less 
than 60 nor over 100 members. First prize, £21; 
second, f10 tos. There will also be two other choral 
competitions—viz., best singing of Sir G. Elvey’s “In 
that day,” recitative, and. next three movements 
(fifty to sixty voices)—first prize, £25, and bdton to 
conductor; second prize, £10; and choral competition 
—anthem (choice open to competitors); conductor 
and performers to be bond fide members of a church 








or congregational choir. First prize, £15; second 


prize, £5. Then follow :— 


5. Madrigal and Part-song, best singing of—r. 
love” (Dowland); 2. n y (Caldic >ott). 
than twenty voices. First priz ze £25, second prize, £10. 

6. Male Voice Part-song, unaccompanied, for gixteen voices, First 
prize, £ £10; second prize, £5. Choice open to competitors. 

. Female Voice Part-song or Chorus accompanied, for sixteen 
voi ces. First prize, £10; second prize, £5. Choice open to com- 
petitors, 

8. Quart et—soprano, alto, tenor, bass—‘‘ Quando corpus’ 
First prize, £4 4s.; second prize, {2 2s. 

9. Trio—soprano, tenor, bass—"* The hour of vengeance” (Beethoven). 
First prize, £3 3s.; second prize, £1 11s. 6d. 

10. Duet— Sop rano and bass, ‘or soprano and tenor, or tenor and 


“Come again, sweet 
For not less 









* (Rossini). 


bass. First prize, £2 2s.; second prize, £1 1s. Choice open to com- 
petitors. ! ; yy 
11, Duet—ladies’ voices—''The Homestead" (Rubinstein). First 


; second prize, £1 1s. 

~a. soprano, ‘ Beauteous Cradle’ 
“O Lord, Thou hast searched me out 
ny said ” (Hand . bass, ‘Is not His word 
and £1 Is. each. 


” 


(Schumann) ; 6. con- 
(Bennett); c. tenor 
like a fire " 


tralto, 
Theene: 


(Mendelssohn). 





Prizes, £2 2s. a 


INSTRUMENTAL COMPETITIONS. 

1. Brass Band—1. March, Grand Selection, 
“Rigoletto.” First prize, £25; s 

2. Orchestra (full)—Overture, 

second prize, £10, 
3. Quartet (strings)—No. 1 (Beethoven). Prize, 
4. Solo (with pianoforte accompaniment), V1 
Solo (with pianoforte accompaniment), Violin, for Ladies. First prize, 
£4 4s., second prize, £1 1s. Subject open to choice of performer. 

5. Solo (with pianoforte accompaniment), Violone iia. Prize, 
£3 38. Subject open to choice of performer. 

6. Solo (with pianoforte acc mpaniment), 
instrument. First prize, £ nd prize, £ 
choice of perfor mer. 

7. Solo, Harp, “ Autumn 
second prize, £2 2s. 

8. Solo, Harp, choice open. First priz e, £5 58. 

g. Solo, Pianoforte—a. ‘“* Novelette,”’ No. 1 in F 
“ Rondo genie ” (Mendelssohn). First prize, £5 55.; 
prize, £22 

10. Duet, "Piano and Harmonium, “ Dinorah” 
£4 4S.; second prize, £2 2s. 

11. Solo, Harmonium, “Cujus animam” 


“Tannhauser"; 2. 
econd prize, £10 ) 10S. 


“* Masaniello.’ First prize £25, 










5s. 
for Males, and 
" 






other orchestral 
ubject open to 





3 3S.; Sect 


” (John Thomas). First prize, £5 5s.; 
; second prize £2 2s 
(Schumann). 0. 
econd 


(Engel). First prize, 


(Rossini); played from 








Novello’s edition of “Stabat Mater.” First prize, £2 2s second 
prize, £1 Is. 

12. Solo, Organ—a. Sixth Organ Son ata (Mendelssot hn); extem- 
pore p laying HRD a given initial subject for not exceeding tive 
minutes. First prize. £10 10s.; second prize, £5 §s. 

seb esnaoleainaderei 
. Cantata, libretto ‘‘ The Crusades.” Prize, £50. 
Anthem, four vocal parts, witn solo or verse, pf. ot 


. For the best A 
Ls 









For the best Song, any voice. Prize, £ 
For the best Duet for Piano and neve 
Prize, 


mium. Prize, £5 55. 





I 

gi * 
3. For the best Pat song, four voices. Prize 
4- 

5- 

b 


. For the best Hymn-tune. 
>. For the best double Chant. Prize 3 
In Nos. 2, 3, and 4, the words are left to cho oice of composer. 

With such a programme as this the musical por 
tion of the Eisteddfod will be one of its most inte- 
resting and edifying features, and there is no doubt 
that among the vast audience that is expected to be 
present at the meetings (which are to be held in a 
building capable of accommodating 17,000 persons) 
there will be visitors from all parts of England. 
Mr. Lewis Morris, Mr. Marchant Williams and 
other well-known Welshmen in the metropolis are 
taking a great interest in the movement. They have 
visited Cardiff, and it may safely be said that the 
proceedings this year in connection with the national 
institution will be watched with exceptional attention 
on all hands. It has been suggested that the Prince 
of Wales might be disposed to preside at one of the 
meetings, but this is not likely to result affirmatively. 
Patronage, however, cannot be said to be specially 
needed. The forthcoming national meetings are being 
looked forward to with zest and pleasure by all classes, 
and that they promise to be most important and suc- 
cessful cannot be denied. 

While the musical competitions are justly promi- 
nent, and several first-class concerts are, projected 
also, it would scarcely befit us to conclude without a 
word or two on the art department. [or paintings, 
casts, designs, models, &c., numerous prizes are 
offered, and the order of merit will be determined by Mr. 
Alma Tadema, R.A. (whose works are so well known, 














conan enaemne Ng 
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and a portrait of whom, by-the-bye, was given in the 
March number of London Society), and Mr. Fred. 
Wedmore, art critic. There is, it may be added, a 
general desire to encourage art productions, and it 
is a pleasing feature in commercial Cardiff that this is 
so. Another circumstance is also locally prominent. 
The proposed University College for South Wales 
has at length been secured for Cardiff—thanks to the 
exertions of the members of the Cardiff College Com- 
mittee, and of the Dean of Llandaff, Mr. Lewis 
Williams, Councillor Hy. Jones (who first brought 
the subject before the Corporation), Mr. John Duncan 
and Mr. J. L. Wheatley (Town Clerk) more espe- 
cially; and we may perhaps be pardoned for mention- 
ing that an attempt is now being made to promote in 
Cardiff an art establishment by the sanction of the 
Cambrian Academy of Art. These are signs of the 
times, and they indicate a growing tendency towards 
wsthetic taste, which the Listeddfod itself will foster 
inno mean degree. Cardiff is certainly in a fair way 
to become the ‘‘ Athens of Wales,” and the fact that 
in the columns of the Western Mail correspondents 
have latterly taken objection to the designative term 
of ** Welsh” being applied to the University and 
other “national” institutions is sufficient to show 
that Cambrians are beginning to more fully realise 
‘‘what they are and whence they came.” 


Tue attempt to crowd 7,000 people into an opera- 
house, in the United States, capable of holding only 
3,000 with comfort, which we read of in an American 
paper, leads us to consider whether it is not possible 
to organise a system by which each person admitted 
into a theatre should be provided with a seat. Hitherto 
it has been the custom to sell a large number of 
tickets entitling the holders of them to numbered 
places, and then to take money from as many as can 
get inside the doors, the prize of a seat falling to 
those whose physical strength can best endure the 
struggle to obtain it. Recently the plan has been 
tried by Mr. D’Oyly Carte, at the Savoy Theatre, of 
making the crowd waiting for admission form a single 
file, so that there shall be no crush when the doors 
are opened. In France, where this method is uni- 
versally adopted, the system always works well; and 
there is every reason to suppose that it will eventually 
be equally successful in this country. But, presuming 
that there is no desire to admit more persons into the 
building than it can accommodate, why should not 
every seat be numbered ? In these days of telegraphs 
and telephones all those who cannot purchase tickets 
for the evening by personal application at the theatre 
can very easily do so by aid of these methods of 
communication ; and only those, therefore, who have 
not provided themselves with secured seats need 
assemble at the doors at night. Let these, then, be 
admitted according to the rule laid down by Mr. Carte, 
and when each seat is occupied the doors may be 
closed. Of course we know that the sum taken nightly 
under the present system would be reduced ; but if— 
like the public vehicles—a building were licensed for 
only as many as can find seats, the management 
would be held responsible for over-crowding. An 
arrangement like this would assuredly be hailed with 
pleasure by all who frequent theatres, if not by the 
lessees themselves; and had it been adopted at the 
opera-house in America to which we have alluded, 
those who were seated and desirous of hearing the 
music would not have been prevented from doing so 
by the thousands of complaining victims who were 
congregated in the lobbies and jostling each other in 
hopes of obtaining a glimpse of the stage. 


As we are not in the habit of frequenting music- 
halls, we cannot say that we have heard ** Paganini 


Redivivus.” In case, however, we should not have 
heard of him, he has just issued an advertisement in 
which he declares his intention not only of conde- 
scending to play some works hitherto considered ot 
decided merit, but of giving us a lesson as to their 
true rendering. He tells us that he ‘seldom per- 
forms Beethoven’s Concerto, Mendelssohn’s Concerto, 
Tartini’s ‘ Devil’s Sonata,’ Bach’s ‘Chaconne,’ or the 
other stereotyped pieces of the inevitable so-called 
classical répertoire,” because he has heard them “so 
frequently hackneyed about by little Conservatoire 
pupils on the Continent that they have lost their im- 
portance for him.” He is kind enough, however, to 
say that “ although from a violinistic point of view 
they are worse than trivial, still as musical composi- 
tions they are very admirable.” In consequence 
of ‘numerous inquiries,” therefore, he will shortly 
lower his powers to the level of these compositions, 
and give a ‘‘ special recital of the above-stated pieces, 
in order to show the London public how they should 
be played.” As we have already confessed to being 
quite unacquainted with the style of this great 
violinist when interpreting the music which he con- 
siders worthy of his talents, we cannot say what 
new readings he will give us in playing the compara- 
tively trifling Concertos he mentions; but it is to be 
hoped that he will engage a recognised London 
concert-room for his recital, and arrange to give 
it during the London season, so that some of the 
violin-players who have attempted these works in 
public may be present to receive a lesson. 

SPECIMENS of country musical criticisms sent by 
correspondents accumulate upon our table so rapidly 
that we are completely spared the trouble of clipping 
from the papers ourselves. As the choicest examples 
of these notices are, as may be expected, the most 
circumstantial, we regret that we cannot print some 
of them in their original state; but the exigencies of 
space compel us to content ourselves with a few 
extracts. Speaking of a well-known vocalist, in the 
first notice before us we are told that she “ certainly 
fulfilled the most sanguinary expectations of many 
who had often heard of her, but not heard her; and 
her sweet, though powerful, yet at the same time 
clear, voice fairly captivated the audience.” Ina 
criticism upon a performance of ‘‘The Messiah,” 
another writer—who terms the Oratorio a ‘* compre- 
hensive piece of musical diction’’—referring to the 
tenor’s rendering of the first solo, says: ‘* From the 
first it was evident that he was in good humour with 
the work before him, for he addressed himself to the 
task in downright earnest. Having disposed of the 
opening recitative praiseworthily, he sang the air 
‘Every valley shall be exalted’ in a way which 
plainly lay bare all its beauty’’; and of the bass it 
it is recorded that he ‘‘was a long way off showing 
‘good form’ until he came to ‘ The people that walked 
in darkness.’” But the best specimen perhaps is 
from an American western journal, where in a 
notice of a representation of Mozart’s * Marriage of 
Figaro,” it is said that the vocalist who played 
Figaro“ gave the celebrated Cavatina airily, gracefully 
handling his smooth lower tones in a conscientious 
manner”; a duet is spoken of as “a tender entranc- 
ing melody, swaying gently hither and yon, and 
carrying hearers into that dreamy state which 
demands more and more without satiety’; the frima 
donna’s last aria “ brought her strongly forward and 
showed her elasticity’; and after this “the Opera 
merges into a pertection of blended harmony.” 
We have every respect for the enthusiasm of this 
Mozart-lover, but he should not be trusted with 
pen and ink. 
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Tue growth of music in the service of the Church 
may be accepted as one more proof of the rapid 
advance of the art, not as an accomplishment, but as 
an absolute necessity in the cultivation of the higher 
faculties of our nature. ‘The feeling of true devotion 
so apparent in every member of a large congregation 
when under the influence of a sacred composition by 
one of the great masters is far beyond that pro- 
duced by the most eloquent preacher from the pulpit ; 
and even the clergy are now almost unanimous in 
admitting how powerful an auxiliary is music in 
enforcing the effect of scriptural text. The few who 
still dissent from this belief are usually influenced by 
religious reasons, especially those who object to the 
use of instruments in a sacred building ; and from 
this point of view, however we might disagree with 
their opinions, we are at least bound to respect them ; 
but in Dr. Begg, of Glasgow, we have an opponent who 
takes up a new line of argument. The Rev. Doctor, 
in a sermon recently preached, says: ‘‘ The ultimate 
result of the introduction of instrumental music into 


public worship would be that the sermon would to| 


some extent be superseded. Some ministers were 
shameful enough to think that instrumental music 
would save them the trouble of preparing their ser- 
mons. It would save them many things besides that, 
for organs and musical people were very expensive, 
and would require to be paid for; and their expenses 
would be deducted from the salary of the minister.” 
This is indeed a thoroughly practical view of the 
question; but we can scarcely believe that any con- 
scientious ministers would advocate the introduction 
of music into a religious service in order to ‘save 
them the trouble of preparing their sermons.” If, in 
some cases, it should compel them to shorten them, 
we do not consider that it would be altogether an 
unmixed evil. 


Ix a notice of the performance of Gounod’s “ Re- 
demption ” in Westminster Abbey, a Sydenham paper 
gives us this information: ‘“‘ Handel devoted his mar- 
vellous abilities to the production of an Oratorio 
called by the same name as that which M. Gounod 
chose for the work which has lately been brought 


before the public under the auspices of the Duke of 


Edinburgh.” lor the benefit of the writer of this 
paragraph and the readers of the journal in which it 
appeared, we must pause in our quotation to say that 
Handel did not write an Oratorio called ‘* The Redemp- 
tion,’’ and the Duke of Edinburgh was not present at, 
and was in no respect connected with, the production 
of Gounod’s work. But the critic—like all persons 
who know but little of the subject upon which they 
discourse—is resolved to be particular in his facts, and 
so he tells us that ‘‘ the famous master always held his 
‘Redemption’ in esteem. The airs ‘ Lord, remember 
‘David,’ and ‘ He was eyes,’ with ‘ Holy, holy,’ were 
severally reproduced by him in the Operas of 
‘Sosarme,’ ‘ Siroe,’ and * Rodelinda,’ and all of them 
are still‘ familar in our mouths as household words.’”’ 
Some twenty or thirty years after Handel’s death 
Dr. Arnold compiled an Oratorio, taking all the music 
from the great master’s Operas and Oratorios, and 
called this extraordinary production ‘* The Redemp- 
tion’; but, instead of the songs named above 
being taken from the Oratorio and placed in the 
Operas, they were taken from the Operas and placed 
in the Oratorio. We can imagine that the author of 
this notice has got a little *‘mixed” in trying to 
recollect his readings in musical history; but we fear 
he must acknowledge that the assertion ‘‘ the famous 
master always held his ‘ Redemption’ in esteem ” 
was merely developed from his inner conscious- 
ness. 


gl 


DRURY LANE THEATRE. 

Mr. Cart Rosa commenced his season of English Opera 
at this establishment, on the 26th ult., and, despite the 
many Easter Monday attractions, produced one of the two 
new Operas by English composers announced in his 
prospectus. ‘* Esmeralda,” the work selected for the occa- 
sion, has been carefully prepared for musical setting by 
Theo. Marzials and A, Randegger, from the well-known 
novel of Victor Hugo; and if in parts somewhat formed 
upon the conventional models against which so energetic 
a protest has recently been made, the framework of the 
story is tolerably well preserved, with the exception of the 
dénouement, which, in spite of Victor Hugo's climax, ends 
with the wedding of Phwbus and Esmeralda. Mr. Goring 
Thomas, the composer of the music, who has studied in 
Paris, and also at our Royal Academy of Music, has already 
earned a name by some important vocal pieces, an Over- 





ture to an Opera, ‘‘ The Light of the Harem,” and espe- 
| cially by his Choral Ode, ** The Sun-Worshippers,” pro- 
| duced at the last Norwich Festival; and his undoubted suc- 
|cess in his first operatic attempt has now fully justified 
| the confidence reposed in him by those who have faith in 
| the existence of native talent. Before speaking of the 
music, however, it will be well to record briefly the 
incidents of the libretto. The scene is laid in Paris 
in the fifteenth century. The Opera opens in the Beggars’ 
Quarter, where the beggars are holding a feast, and Clofin, 
their King, is superintending the revels. <A cry is heard 
for help, Gringvire, a pauper poet, is dragged on by a 
crowd of beggars, who suppose him to be a spy, and he is 
condemned to death unless he marries one of the maidens 
before the clock strikes eight. They all turn from him in 
disdain, when Esmeralda enters and says she will marry 
him to save his life. Esmeralda has been seen by Claude 
Frollo, who is greatly struck by her beauty, and is 
determined, with the aid of Quasimodo, the bellringer of 
Notre Dame, to carry her off by force. They are, 
however, prevented by Phwhus de Chatecaupers, an officer ; 
Frollo escapes, but Quasimodo is taken, and is about to be 
punished when Esmeralda pleads for him, and he is set 
free, vowing he will ever be her guardian. Esmeralda and 
Phabus are struck with each other, and Phwhus, after 
giving her his scarf, leaves her, promising that they shall 
meet again. In the second act Fleur-de-Lys, who is be- 
trothed to Phwbus, is awaiting the arrival of her lover, 
and when he appears without his scarf she taxes him 
with being false. Esmeralda is brought in to sing and 
dance; she unfolds the scarf given her by Phawbus, who, 
on being renounced by Fleur-de-Lys, declares he loves 





| 
| 
| 
| 
| 
| 
| 





Esmeralda, and will defend her from all enemies. 
In the third act, which is laid in Esmeralda’s home, 
Frollo, who has entered during Esmeralda’s absence, 


hearing the lovers returning, concea!s himself, and, ina 
fit of rage and jealousy, stabs Phwtbus. The crowd 
rushes in, I’rollo points to Esmeralda’s dagger, which lies 
on the ground, she is accused of the murder and taken off 
by the guards to prison. In the last act, as Esmeralda is 
being led to execution, Gringvire hastily enters, followed 
by Phwhbus, and declares the innocence of Esmeralda ; 
Frollo again tries to stab Phabus, but is prevented by 
Quasimodo throwing himself between them and receiving, 
the death-wound. Whatever may be Mr. Thomas's theory 
of opera, it is difficult indeed to avoid being influenced by 
the prevailing works of the day; and if, therefore, in 
listening to his music, we find that a certain timidity 
in striking out a distinct school of writing for himself has 
resulted in a mixture of styles, we may reasonably 
pardon the modesty of so accomplished an artist, and 
trust that the encouragement liberally accorded to his 
first operatic venture may stimulate him to increased 


efforts in the same direction. In the lighter portions 
of the Opera his individuality seems most strongly 


marked; for, although he has undoubted dramatic power, 
there are instances in many of the important choral 
pieces where his strength seems overtaxed by the varied 
and Jong-sustained incidents of the situation. In his 
recitatives we have certainly reflections of what may be 
termed the ‘‘advanced’’ school; but in a transition age, 
to gratify the public taste, we must look backward as 
well as forward; and it will astonish no one, therefore, to 
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be told that the melodious solos, duets, and simpler 
concerted pieces were the real “hits” of the Opera. 
Overtures having gone out of fashion, a brief Introduction 
for the orchestra opens the work, and the curtain rises 
upon a well-planned scene representing the revels of the 
beggars. Here good opportunities occur for bustling 
and animated concerted music, of which the composer 
has most successfully availed himself, the Drinking Song 
for Clopin (the Beggar-King), with chorus, having many 
effective points, and the scene with Gringoire (the poet), 
who is saved from execution by Esmeralda, being written 
both for voices and instruments with much knowledge of 
effect, if somewhat too heavily scored for the orchestra. 
An exceedingly melodious and graceful solo for Esmeralda, 
with chorus, ** Oh, fickle, light-hearted swallow,” a Scena 
for Frollo,a Duet for Esmeralda and Phebus, and the whole 
of the Finale, in which the Chorus of the Watch is intro- 
duced, are amongst the most attractive pieces of this act, 
which left a highly favourable impression upon the audience. 
The chorus opening the second act, in the house of Fleur- 
de-Lys, “ Song and flowers now delight us,” is appropriate 
and tuneful, and a pleasing song for Flcur-de-Lys, and a 
cleverly instrumented but somewhat patchy melody for 
Phebus (which gained the encore of the evening) may be 
also mentioned as amongst the most successful numbers. 
A brief ballet is followed by an elaborate and well-written 
Finale, many parts of which are extremely striking—indeed, 
Wwe may Say that, although somewhat constructed upon the 
““English Opera” form bequeathed to us by Balfe and 
Bunn, Mr. Thomas has here fully risen to the situation. 
Unquestionably the best number in the third act is the 
long and impassioned love duet between Esmeralda and 
Phwhus, “* Nay, if I be like a flower,” the varied character 
in the writing of which, with its charming and thoroughly 
appropriate instrumentation, should have elicited more 
enthusiastic marks of approbation than were accorded to it 
by an audience somewhat inclined throughout the evening 
to applaud only those beauties in the work which appeared 
upon the surface. This Duet, however, was preceded by 
other pieces of much merit, amongst the best of which 
may be mentioned a long Scena for Frollo, which, however, 
was somewhat too lugubrious to receive much attention. 
The last act contains some good dramatic music, Quasi- 
modo’s air, ** What would I do for my Queen ?” (the instru- 
mentation of which is extremely happy), the choral portions 
cleverly interwoven with the solemn Chant from the cathe- 
dral, and the Finale, evidencing no appearance of exhaustion 


on the part of the composer, who, with Mr. Randegger | 


(the indefatigable Conductor of the Opera), Mr. Carl Rosa, 
Mr. Harris and the principal vocalists, appeared upon the 
stage at the conclusion of the work to receive the warm 
congratulations of the audience. In every respect the Opera 
was most carefully rendered, much of its success being 
indeed due to the excellent singing of Madame Georgina 
3urns in the part of Esmeralda. Miss Clara Perry, too, as 





the musical world for the last month. The selection 


cluded the Dead March from ‘“ Die Gétterdammerung,” 
‘‘ Siegfried Idyll,” Introduction and Isolde’s Death from 
‘‘ Tristan und Isolde,” the Valkyries’ Ride, and the Intro- 
duction to the third act of “ Die Meistersinger,” in an 
arrangement not previously heard in England, in which 
the Sabbath stillness of the Vorspiel is followed by the 
merry noise of the apprentices and the festive march of 
the worthy mastersingers of the medizval German city. 
The only absolute novelty of the programme was the 
so-called ‘ Charfreitagszauber,” or ‘‘ Good Friday Spell,” 
from the third act of ‘Parsifal,’ a piece fuil of 
tender religious feeling, scored for the orchestra alone 
with rare knowledge of the subtlest effects, which were not 
always sufficiently emphasised at the Crystal Palace. 
Apart from this, however, the performance showed great 
care in preparation, and reflected the highest credit on Mr. 
Manns and his orchestra. Miss Anna Williams was not 
very fortunate in her vocal contributions, consisting of 
Elisabeth’s Prayer and the Death Song of Isolde, which 
latter was entirely beyond her power. One of Wagner's 
musical lyrics, such as ‘“ Traume,” from the ‘ Finf 
Gedichte,” would have been less familiar and more appro- 
priate. At the Concert of the roth ult. the first appear- 
ance of Herr Joachim drew an audience larger than usual, 
although less numerous than that at the preceding per- 
formance. Herr Joachim brought forward one of those 
‘novelties,’ which are none the less welcome because 
they have blushed comparatively unseen for more than 
a century. We are referring to Mozart’s Symphony- 
Concertante for violin and viola in E flat, belonging to 
the master’s youthful period—its probable date is 1780 
—but none the less admirably worked out on that 
account. In the performance Herr Joachim was assisted 
by Herr Krause, the orchestra playing the accompani- 
ments with much delicacy. Spohr’s Dramatic Con- 
certo was also given by Herr Joachim, the remainder 
of the programme including Schumann’s Overture, 
Scherzo and Finale, and Brahms’s Orchestral Variations 
ona Theme by Haydn. By way of contrast the directors 
had engaged Senor Sarasate for the Concert following 
upon that which had witnessed the rentrée of the German 
lord of the sounding bow. He played Mendelssohn’s 
Concerto and a Fantasia on the Spanish airs in Bizet’s 
‘*Carmen,” the applause elicited by both being equally warm 
and, in its way, equally well-deserved as that accorded to 
Herr Joachim, Mr. Cowen’s Suite for strings, ‘In the Olden 
Time,” the only novelty of the programme, is in that 
composer’s earlier manner, and would, to an outsider, 
appear to have preceded the Scandinavian Symphony. 
Comparison with that largely designed and powerfully 
executed composition would, of course, be unfair in the 
case of a work aiming chiefly at graceful imitation of 
archaic forms of music. Of the five movements the first, 





Fleur-de-Lys, gave the music intrusted to her with appro- | Air with Variations, is the most extended, and the third, 


priate refinement; and Mr. Barton McGuckin, as Phwbus, 
Mr. Ludwig as Claude Frollo, Mr. Leslie Crotty as Quasi- 
nodo, Mr. B. Davies as Gringvire, and Mr. G. H. Snazelle 
as Clopin, were thoroughly efficient throughout. Band and 
chorus seemed welltrained to their work; and the scenic 
arrangements were all that could be desired. The season 
has commenced with every prospect of success, and we 
sincerely congratulate Mr. Rosa upon the result of his 
attempt to establish the fact that we have composers in 
England worthy of being heard. The production of Mr. 
Mackenzie’s Opera, ‘‘Colomba,”’ is now definitely fixed 
for Thursday evening, the 5th inst. 





CRYSTAL PALACE. 

ReGArpinG the last Crystal Palace Concert given in 
February, too late for mention in our previous notice, it will 
be sufficient to state briefly that the Symphony was Ben- 
nett’s in G minor, and that Herr Hausmann, a violoncellist 
of considerable power, played the Andante and Rondo from 
Molique’s Concerto in D for that instrument. The first 
performance given in March was of a very different cha- 
racter. Mr. Manns, according to his wont, succeeded in 
being the first to do honour to the memory of the great 


surnamed, “ The Lute,” by far the most successful. There 
is, however, excellent workmanship in every one of these 
little pieces. 

Gounod’s ‘‘ Redemption” was performed for the second 
time on Wednesday, the r4th ult., and again proved a 
great success. 


PHILHARMONIC SOCIETY. 

Tue second Concert of the season was given on the 
Ist ult., the great attraction of the evening being the 
appearance of the Spanish violinist Seiior Sarasate, who had 
not been heard in this country since 1879; and, although the 
principal piece chosen on the occasion was Mendelssohn’s 
Concerto, the anxiety to listen to his performance of this 
popular work was so great that the room was crowded. 
Herr Joachim’s highly refined and intellectual interpre- 
tation of a composition demanding not only exception- 
ally executive powers, but a thoroughly artistic apprecia- 
tion of the composer’s intention should in no respect 
affect our estimate of its rendering by one who, with- 
out any disrespect to his great talents, may be termed a 
virtuoso; and if in being carried away, therefore, by the 
emotional style of Senor Sarasate we fully sympathise 





master whose recent death has absorbed the attention of 


with the enthusiasm displayed by the audience, it is only 
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because we believe that two distinct readings may be given | The great violinist is never so welcome as when he comes 
of a great work. We must take exception, however, | forward with a Beethoven Quartet, preferably one of the 
to the excessive speed with which he plays the last move- | Rasoumowski set, and this time he selected the one in E 
ment, not because he shows any want of clear articulation | minor (No. 2 of the grand Op. 59 series). His solo was 
in the passages, or that the orchestra finds a difficulty in| Bach’s Chaconne in D minor, in the rendering of which 
following him, but because he exhibits his facility of execu- | he has no equal. Miss Marie Krebs played her three 
tion at the expense of the composition, and we hear there- favourite Sonatas of Scarlatti, and, mirabile dictu, was not 
fore more of Sarasate than of Mendelssohn. Both in the asked for more. Spohr’s Pianoforte Trio in E minor 
Nocturne of Chopin anda Spanish dance of his own, which | (Op. 119), a work full of its composer’s choicest melody, 
he afterwards performed, he was thoroughly at home and re- | concluded an enjoyable Concert. The vocalist was Mr. 
ceived warm and well deserved applause. Bach’s Orchestral Edward Lloyd. A Beethoven programme on Saturday, 
Suite in D, which commenced the Concert, was well played the 3rd ult., attracted a number of expectant listeners far 
on the whole; but Raft’s fine Symphony “Im Walde,” in excess of the capacity of St. James’s Hall, hundreds 
besides being somewhat coarsely executed, was rendered | being unable to find standing-room. This is well, for it 
throughout with but little regard for the poetical meaning | proves that the mighty Bonn master has not lost his 
of so suggestive acomposition. The vocalist was Madame | supremacy in the hearts of musical people, notwithstand- 
Rose Hersee, who gave Mozart's ‘* Dove sono,” and Arne’s | ing any changes of fashion in other directions. The selec- 
“Where the bee sucks”; and the Overture to ‘ Tann-| tion was certainly attractive enough, for it included the 
hiuser’ concluded a programme which certainly seemed | Kreutzer Sonata for pianoforte and violin, played for the 
to have been somewhat hastily put together. Atthe third | forty-eighth time at these Concerts, and the Quartet in C 
Concert, on the 15th ult., as a mark of respect to the (Op.59, No.3). Miss Krebs performed the Sonata in F sharp 
memory of Wagner, the first part of the programme was | | Op. 78), one of the least popular though certainly not the 
devoted to a selection of his works. Jt was of course easy | least beautiful of the series, and joined Signor Piattiin the 
enough to make a choice of his Overtures ‘ Die Meister- remarkable variations on “ See, the conquering hero comes.” 
singer von Nurnberg,” and “ Der fliegende Hollander,” as | Mr. Santley’s songs were not by Beethoven, perhaps 
specimens of purely orchestral music; but the scene de- | because a little variety was thought needful. 
scriptive of Isolde’s death, from “ Tristan und Isolde,” the| To musicians the Concert of the following Monday 
Ride of the Walkyries, and the Good Friday music from | was especially interesting, as the programme included 
“ Parsifal’ require stage accessories in order to realise | Brahms’s new String Quintet in F (Op. 88), for the first 
the intention of the composer. All the pieces, however, | time in St. James’s Hall. The work was introduced to 
were warmly applauded —the Ride of the Walkyries | the English public at one of Mr. Henry Holmes’s Musical 
being encored—and Senta’s ballad from ‘ Der fliegende Evenings, on January 24, and it was fully reviewed in 
Hollander,” well sung by Madame Valleria, was also| the February number of THE Musicat Times. That 
enthusiastically received. The second part commenced | being so, we have now only to record the impressions 
with a new Violin Concerto by Max Bruch, finely played | derived from a perfect rendering of the work under the 
by Senor Sarasate, and conducted by the composer. This leadership of Herr Joachim. As we anticipated, the first 
remarkable work is certainly wrongly described as a Con- | movement, with its cheerful, melodious subjects, and clear, 
certo “‘ with free use of Scottish melodies,” for the freedom | unlaboured part-writing, proved the most satisfactory. 
displayed relates not to the use byt to the abuse of them. | Each section of the middle movement is admirable in 
In the analytical programme we have the original tunes, | itself; nothing could be more impressive than the Grave 
and then Max Bruch’s distortion of them, so that even in| ed appassionato in C sharp minor, and nothing more 
such a familiar air as “ Scots wha hae wi’ Wallace bled,” | pleasing than the Allegretto in A, which afterwards re- 
it is only by catching a few notes here and there that we | appears as a Presto. But the violent contrasts of style 
can recognise the features of the victim. Had the com-|thus presented are a shock to the nerves of the intelligent 
poser taken these melodies as we know them, he might | listener, who does not like to be shifted from one mood 
have dressed them up in his own fashion, with appropriate | to its opposite four times in one movement. Herr Brahms 
display passages for the solo instrument, and the piece | might plead that Beethoven, in his Serenade Trio in D 
might have passed as a Fantasia, but to callit a Concerto | (Op. 8), has afforded a precedent for what he has 
because it is cut up into separate movements is simply | done, but the excuse would not serve him much. The 
challenging a criticism totally uncalled for by the nature | Finale of the Quintet is strongly suggestive of the corre- 
of the materials used. We must also mention that Sejior sponding movement in Beethoven’s Quartet in C (Op. 59), 
Sarasate afterwards played two pieces of his own composi- | with which, however, it can only compare at a respectful 
tion—the last a characteristic Spanish Dance, encored— | distance. Its course is brief and vigorous, and it 
that Madame Valleria sang Elisabeth's Prayer from| brings the work to an effective conclusion. On the 
“ Tannhauser,” and that the programme terminated with | whole, Brahms's latest instrumental composition, despite 
Mendelssohn’s Overture ‘“* Ruy Blas.” Mr. W.G. Cusins | its inequalities, must be pronounced worthy of his reputa- 
was Conductor of both the Concerts under notice. tion. The other concerted works at this Concert were 
Mozart's Divertimento for String Trio in E flat and Beet- 
eae hoven’s Sonatain G (Op. 30, No. 3), for Le pie and 
: aot ewan ae ‘ es ee ap rawerpma | Violin. The pianist, Herr Barth, has splendid mechanism 
MONDAY AND SATURDAY POPULAR CONCERTS. anda smeatad tone, but he was aati more advantage 
Our record of these entertainments must commence] in Schubert’s song-like Impromptu in G (Op. go) than 
with the Concert of Saturday afternoon, February 24,|in Schumann’s Toccata in C, or Mendelssohn’s charac- 
when the most important item in the programme was | teristic piece in E. The songs ‘‘ Absence ” and ‘ There is 
Brahms’s Sestet for strings in G (Op. 36), the later and|dew for the flow’ret,” by Mr. F. H. Cowen, from a 
more elaborate of his two works in this form. The Sestet | recently published set of six, proved to be superior to the 
inG is chiefly remarkable for the surpassing beauty of] ordinary standard of English ballads. Sung with chaste 
the first movement, a stream of pure inspiration from | expression by Miss Santley, they made a highly favourable 
beginning to end. ‘The other movements are scarcely up | impression. "The programme of Saturday, the roth, may 
to the same level of excellence. The work was admirably | be dismissed with bare record. It comprised, Mendels- 
led by Madame Norman-Néruda, who afterwards rendered | sohn’s Quintet in A (Op. 18), Beethoven's Pianoforte 
Spohr’s favourite Adagio in F from the Ninth Concerto. Miss | Trio in C minor (Op. 1, No. 3), Chopin's Polonaise in E flat 
Agnes Zimmermann played Beethoven’s Sonata in B flat | (Op. 22), played by Herr Barth, and Herr Max Bruch’s 
(Op. 22) in her chastely classical style, and joined Signor | Hebrew Melody “ Kol Nidrei,” for violoncello. Madame 
Piatti in Rubinstein’s effective Sonata in D for pianoforte} Max Bruch was announced as the vocalist, but she 
and violoncello (Op. 18). The vocalist, Mdlle. Carlotta | was indisposed and Miss Carlotta Elliot took her 
Badia, introduced a Hebrew Love-Song by Mr. Charles | place. 
Salaman, which met with a tolerably favourable reception. It was surprising to note the words “ first time” written 
Herr Joachim made his reappearance on the following | against Schumann’s Third Pianoforte Trio in G minor (Op. 
Monday, and St. James’s Hall was thronged with the usual | rro), in the programme of Monday, the 12th. But we need 
eager crowd of amateurs which assembles on such occasions, | not cast our thoughts very far backward to remember the 
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time when Schumann's music was persistently reviled and 
his name kept as much as possible out of concert pro- 
grammes. Happily this silly prejudice has given way, and 
the composer has taken that place among the great 
masters which is his by right of commanding genius. 
Though the G minor Trio is among his later works, it is, as 
a whole, more genial than either of the previous Trios in 
D minor and F, and should be at least equally popular. 
The executants on this occasion were warmly recalled 
after the performance. Beethoven’s Quintet in C (Op. 29) 
is a great favourite, and its situation at the end of the pro- 
gramme kept most of the audience in their places to the 
close. Messrs. Joachim and Straus played Spohr’s Duo- 
Concertante in G minor (Op. 67, No. 3), and Miss Zim- 
mermann introduced Brahms’s Rhapsodie in G minor, a 
fine composition, and not by any means rhapsodical in 
form. Miss de Fonblanque sang three more of Mr. 
Cowen’s series of six songs mentioned above. 

The last Saturday and Monday Concerts only remain to 
be briefly chronicled. The concerted works on the 17th 
were Beethoven’s Quartet in A (Op. 18, No. 5) and Schu- 
mann’s Quintet in E flat (Op 44), the latter a great favourite 
with all classes of music lovers. Herr Joachim performed 
for the twenty-fifth time Tartini’s ‘‘ Trillo del Diavolo,” 
and Miss Krebs gave Beethoven’s Polonaise in C (Op. 89), 
both artists being rapturously encored. Mr. Edward 
Lloyd contributed ‘If with all your hearts” and ‘“ Ade- 
laide.” The final programme, on the rgth ult., was of the 
customary length and variety, the only concerted work 
being the familiar but ever welcome Septet of Beethoven. 
After this came a number of solos and duets. Miss Krebs 
gave two of Mendelssohn’s Preludes in her best manner, 
and coalesced with Signor Piatti in three numbers of Schu- 
mann’s ‘* Sticke im Volkston.”” Herren Joachim and Straus 
rendered two movements from Spohr’s Duo-Concertante in 
D (Op. 67), Miss Zimmermann contributed two of Schu- 
mann’s minor pieces, and Herr Joachim brought the 
proceedings to aclose in the usual manner by playing a 
selection of Brahms’s Hungarian Dances. Mr. Santley 
was not less successful than on former occasions in 
Gounod’s ‘‘ Medje,” Signor Piatti’s ‘‘ Hymn to God the 
Father,” and Lieder by Schubert and Schumann. Mr. 
Arthur Chappell announces that the Popular Concerts 
will be resumed early in November. The earlier the 
better, but the hope may be expressed that opportunity 
may be found next year for rendering some slight modicum 
of notice to English music, the complete neglect of which 
has constituted the only blot on the twenty-fifth season. 


THE BACH CHOIR. 

WE scarcely agree with those who hold that this Society 
went out of its way to produce a modern work like Max 
Bruch’s ‘‘ Odysseus.” The Bach Choir never limited its 
operations to the music of the great master whose name 
it bears, and it enjoys a perfect right to produce composi- 
tions of every age, our own included, provided always they 
be worthy of association with the highest aims and _pre- 
tensions. If an objector urge that ‘‘ Odysseus” is not 
thus worthy, we shall feel disposed to go a long way with 
him; still, it is open for the managers of the choir to enter- 
tain a different opinion and to act upon it. 

It would serve little purpose to enter here upon a dis- 
cussion of ‘‘ Odysseus.” The work has been received with 
such a chorus of disapproval that we are not likely to hear 
it again, at any rate for some time; and were we to take up 
the cudgels on its behalf, little effect would be produced 
while yet the unfavourable impression made by the music 
is fresh. Sooth to say, however, we have no disposition at 
all to set out upon so chivalric a course. We admit fully 
that ‘* Odysseus’’ is the work of a clever musician, who 
knows the materials with which he has to deal and how to 
use them; who is able also at times to produce charming 
effects, and to command for them the admiration only 
accorded to excellence. These merits conceded, there 
remains to point out that in ‘ Odysseus” Herr Bruch 
undertook a task beyond his means, and selected a theme 
to which he failed in bringing sufficient fancy, graphic 
power, variety and melodic charm. Competent to some- 


thing smaller, he met with more than his match in the 
Homeric legend. 


We do not wonder thereat: the musician 





who nowadays takes up with Greek myths handicaps him. 
self heavily. Thisisa romantic, not aclassic age. We feel 
but little interest, certainly, in the wanderings of Ulysses, 
though we may not hate the record as cordially as does the 
schoolboy, and we are disposed to tolerate thern as themes 
for music only when a master imparts new life and attrac- 
tion. Herr Bruch does not, in this respect, show himself a 
master. True, his music consistently ignores classic 
calmness, dignity and simplicity in favour of the most 
modern effects. But this only increases a sense of 
incongruity, and makes failure more conspicuous. The 
treatment of the various episodes wants the directness 
and truth which constitute real power. It is very laboured, 
and, technically, very clever; it bespeaks extreme earnest- 
ness and industry—qualities that at all times and every- 
where should command respect—yet it soon wearies by 
reason of the obvious effort there is in it, by the monotony 
of effect produced when all the means at disposal are 
kept constantly employed, and by the absence of varied 
movement. Herr Bruch goes with painful conscientious- 
ness through his task, yet to see him in one part of it is 
more or less completely to see him in all. We regret 
the obligation which renders these remarks inevitable, the 
more because in one scene, ‘‘ Nausicaa,” Herr Bruch 
shows how well he can write when a subject appeals to 
him. Here, for once, he is spontaneous, graceful, and 
melodious. We listen to him with delight, and wish the 
strain long continuance. Unhappily, this gleam is like 
an April sunburst—it comes,‘and from between two clouds. 

The work was given under the composer’s direction, and 
performed as well as could have been expected having 
regard to its serious difficulties. Faults appeared chiefly 
in the orchestra, where the music had been imperfectly 
rehearsed; but the choir struggled hard, and for the 
most part successfully, with their task. The soloists were 
Miss Carlotta Elliott, Madame Max Bruch, Mr. C. Beckett, 
Mr. T. Kempton, and Mr. F. King. Of these, though all 
did well, Madame Bruch commanded most attention. She 
was suffering from a cold, but indisposition could not 
conceal the fact that she possesses a fine contralto voice, 
with almost the upward range of a mezzo-soprano, and 
that she uses it like a true artist. Her delivery of Pene- 
lope’s music was really fine. It struck home to the 
audience, and secured for the singer a repute which will 
make her welcome when next she comes. Herr Bruch 
conducted skilfully. 


LONDON MUSICAL SOCIETY. 

No musical institution in this country has more decisively 
fulfilled the avowed object with which it started than the 
London Musical Society. The original announcement 
that it was formed for the purpose of performing works 
chiefly new to England, the compositions of either British 
or foreign masters, dead or living, of recognised ability, 
has been so strictly adhered to that, even in the short 
time it has been in existence, we are indebted to this 
amateur body of choralists, and their energetic Conductor, 
Mr. Barnby, for the first hearing of works which have 
since obtained due recognition, amongst which may be 
mentioned Goetz’s ‘‘Ncenia” and 137th Psalm, ‘‘ By the 
Waters of Babylon ”’; Hofmann’s “ Cinderella’; Schubert’s 
Overture, ‘‘Des Teufels Lustschoss,” and a Violin Con- 
certo by F. David. The success of the Society has been 
so decisive that its promoters have now resolved to open 
the concerts to the general public, engaging a professional 
orchestra and professional solo vocalists, and at the first 
of these performances on the roth ult. one of the most 
remarkable compositions of modern times, Dvordk’s 
‘““Stabat Mater,’’ was submitted for the first time to a 
crowded and highly appreciative audience. ‘This beautiful 
work has been so thoroughly analysed in the reviewing 
columns of our last number that we need only supplement 
this notice by recording our impression upon hearing it 
performed by a well-trained choir, solo voices and 
orchestra; and here we may at once say that whilst 
lingering over the several exquisite gems at our leisure, 
with only a pianoforte copy before us, we could scarcely 
have imagined how much their charm would be en- 
hanced by the instrumental surroundings with which 
they must henceforth be indelibly associated by all 
who were fortunate enough to hear them. For freshness 
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of melody, artistic development and deep sympathy 
with the words we can scarcely call to mind any 
recent sacred work which can take higher rank; and 
there can be little doubt that its constant repetition will 
but strengthen the effect of its first performance. The 
poignant sorrow of the opening movement, ** Stabat Mater 
dolorosa,” so faithfully reflected by the heartfelt notes to 
which it is set, at once rivetted the attention of the 
audience ; and the quartet ‘‘ Quis est homo,” the fine 
chorus in C minor ‘*‘ Eia Mater,” the solo and chorus,‘* Fac 
ut ardeat,” the lovely choral piece, ‘“‘ Tui nati vulnerati,”’ 
—one of the most melodious numbers in the work—the 
two choruses, ‘‘ Fac me vere tecum flere,” and ‘ Virgo, 
virginum preclara’”—the first with tenor solo—the duet 
‘““Fac ut portem,” for soprano and tenor, the alto solo, 
“‘Inflammatus,” and the final quartet and chorus, *‘ Quando 
corpus,” were followed throughout with an intensity which 
reminded us as much of the religious devotion of a congre- 
gation as the artistic admiration of an audience. The 
exquisite and varied colouring of the orchestration— 
although somewhat tinged with the characteristics of the 
modern German school—is in no place forced for a special 
temporary ‘‘ effect,” every phaseof feeling being expressed 
with equal truthfulness by voices and instruments; and at 
the conclusion of the work the enthusiasm of the hearers 
was so unmistakably shown as to prove beyond doubt that 
Dvorak must henceforth occupy as high a place in this 
country in sacred as in secular composition, if, indeed, 
his ‘‘Stabat Mater” do not take a firmer hold of the 
general public than any work we have hitherto heard 
from his pen. The principal vocalists—Madame Howitz, 
Madame Isabel Fassett, Mr. Cummings, and Mr, 
Frederic King—gave a fairly efficient rendering of 
the solo music, although the occasional faulty intonation 
of the ladies somewhat marred the effect. The choir was 
exceptionally good throughout, and the refined orchestral 
accompaniments were appropriately subdued, mainly no 
doubt owing to the watchful care of the Conductor, who 
had evidently resolved that the rendering of this work 
should be a triumph for all concerned. The performance 
of Grieg’s Pianoforte Concerto in A minor by Herr Max 
Laistner was scarcely one to enhance the merit of a com- 
position which requires something more than executive 
power to render effective, especially after the presentation 
of a work offering so violent a contrast in style; but the 
applause at its conclusion showed that a large portion of the 
audience, at least, did not share our feeling. Schumann’s 
‘* Manfred” music, highly dramatic as it is throughout, was 
scarcely a good work to choose as a finale to this interest- 
ing Concert unless time could have allowed us to hear the 
recitations which the composer included in his plan when 
musically illustrating the poem. Although, however, of 
opinion that Schumann’s design should be respected, we 
cannot but be grateful for the opportunity thus afforded of 
listening to descriptive music of so high a character. The 
execution of this difficult work was excellent throughout ; 
and Mr. Barnby, with the whole of the forces under his 
direction, have indeed a right to feel proud at the success 
of their first appeal to a public audience. 





ROYAL ALBERT HALL CHORAL SOCIETY. 


A very large audience assembled on the 14th ult., when 
the “Faust” of Berlioz was performed, for the second 
time, by this Society. The work has taken a firm hold on 
the public, and is not likely to sink again into the neglect 
which it endured for nearly a generation. So much has 
already been said concerning its salient features that we 
need only refer to the performance, which was, on the 
whole, one of exceptional excellence. It is doubtful 
whether the choruses have ever been heard to better 
advantage than they were on this occasion, as interpreted 
by Mr. Barnby’s splendid choir. Madame Valleria was 
very successful in the soprano airs, the music suiting her 
style to a nicety. The “ King of Thule” air was re- 
demanded, but the request was wisely declined, and the 
actual repeats were only in the instances of the Rakoczy 
March, the Ballet des Sylphes, and Mephistopheles’ Mock- 
ing Serenade. The other soloists were Mr. E. Lloyd, 
Mr. Santley and Mr. H. Pyatt, who have often appeared 
in the same parts, and who could not be replaced with 
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advantage. The performance is to be repeated on the 
11th inst. 

On Good Friday ‘The Messiah” was given before a 
large audience, the soloists being Miss Anna Williams, 
Madame Enriquez, Mr. W. H. Cummings (who replaced 
Mr. Joseph Maas), and Mr. Robert Hilton. Mr. Barnby 
conducted as usual on both the above occasions. 


ROYAL ACADEMY OF MUSIC. 

An orchestral Concert by the students of this institution 
was given at St. James’s Hall, on the evening of the 16th 
ult., before a large audience. An Andante and Allegro 
con brio from a MS. Symphony in D minor, by Mr. G. J. 
Bennett, was a highly interesting item in the programme, 
the writing throughout evidencing not only a knowledge 
of those technical laws of composition which may be 
acquired by average intelligence and earnest industry, but 
a creative faculty and individuality of thought which 
cannot fail in due course of time to ripen. The composer— 
who has before shown honourable proofs of his undoubted 
talents—was unanimously called before the audience at the 
conclusion of his work and warmly applauded. Praise must 
also be accorded to Mr. Herbert Smith (another student), 
who contributed a graceful Serenade, well sung by Mr. 
Dyved Lewis, with harp obbligato by Miss Florence Chaplin. 
In Brahms’s difficult Pianoforte Concerto in D minor Miss 
Cantelo fully sustained that reputation which has already 
been acknowledged even outside the institution in which 
she was trained; and Mr. Septimus Webbe gave so 
excellent a rendering of Schumann’s Concerto in A minor 
as to elicit a perfect storm of applause ; indeed, there can be 
little doubt that the career of this young pupil—for he seems 
scarcely more than fifteen years of age—will be anxiously 
watched by the many who doubtless became acquainted 
with his exceptional powers for the first time on this 
occasion. Mendelssohn’s ‘“ First Walpurgis Night "— 
the solos well sung by Miss Marion Burton, Mr. Hirwen 
Jones and Mr. Lucas Williams—most successfully tested 
the quality of the choir; and space compels us to award 
only a passing word of commendation to Miss Margaret 
Devey for her performance of the Allegro moderato 
from Sir Julius Benedict’s pianoforte Concerto in E flat; to 
Mr. Prentice Chapman, for his rendering of Ferdinand 
David's Andante and Scherzo capriccioso (Op. 16) on the 
violin ; and to Miss Eleanor Rees, for her singing of Mozart’s 
‘“Voi che sapete.” The Concert, which concluded with 
the Overture to ‘‘ Le Nozze di Figaro,” was conducted, 
with his usual intelligence, by Mr. William Shakespeare. 


ROYAL SOCIETY OF MUSICIANS. 

Tue 145th Anniversary Festival of this Society took 
place on the 13th ult., at St. James’s Hall, under the 
presidency of Mr. Arthur Sullivan. In proposing the toast 
‘Prosperity to the Royal Society of Musicians,” the 
Chairman dwelt particularly upon the great advantage of 
joining this benevolent Institution at an early age, and, in 
proof of the lasting benefit conferred upon those members 
who became claimants upon the fund, mentioned the case 
of a widow lately deceased who had been supported by 
the Society since the end of last century. The toast 
‘‘ Literature and Art’? was proposed by Mr. J. Hollings- 
head and responded to by Mr. G. A. Sala. ‘* Music and 
the Drama,” proposed by Mr. Charles Dickens, elicited a 
pungent speech from Mr. W. S. Gilbert, who gave an 
amusing description of the manner in which French pieces 
were ‘‘ adapted” for English audiences, and expressed an 
opinion that as long as this system was pursued the drama 
in this country must continue to decline. In an earnest 
and eloquent speech, Professor Macfarren proposed “ The 
health of the Chairman,” for which Mr. Sullivan briefly 
and feelingly responded. The solo vocalists were Madame 
Patey and Mr. E. Lloyd; the London Vocal Union, under 
the able direction of Mr. Fred. Walker, also lent valuable 
assistance ; and the instrumentalists were Madame Fricken- 
haus (pianoforte) and Mr. Carrodus (violin)—Mr. Fountain 
Meen accompanying with his usual skill and judgment at 
the pianoforte. The subscriptions amounted to £800, in- 
cluding £100 each from the Chairman and Mr. Molineux 
and £50 from Messrs. Broadwood. 
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BOROUGH OF HACKNEY CHORAL ASSOCIATION. 


Tue third Concert of the season took place at the 
Shoreditch Town Hall, on the 12th ult., when Schumann’s 
‘“‘ Paradise and the Peri’’ was performed, the solo vocalists 
being Miss Marianne Fenna, Miss Jessie Jones, Miss 
Hilda Wilson, Mr. Henry Guy, and Mr. John Bridson. 
Under the able direction of Mr. Ebenezer Prout the salient 
points of this beautiful Cantata were admirably revealed, 
not only the accuracy but the truthfulness of expression in 
all the choral portions of the work evidencing the result of 
much earnest and painstaking training. The solos were 
also most efficiently rendered, and the composition was 
received with an enthusiasm which must have amply re- 
paid the Conductor and his loyal choral body for their 
untiring efforts in the cause of good music. The Cantata 
was preceded by Cherubini’s Overture to ‘ Medea.”’ At 
the next Concert a selection from the works of living 
English composers is announced. 





BOW AND BROMLEY INSTITUTE. 


An Organ Recital, interspersed with vocal music, was 
given at this Institute on Saturday evening, the 24th ult., 
by Mr. W. de Manley Sergison, Organist of St. Peter's, 
Eaton Square, the choir of St. Peter’s Church assisting. 
Being Easter Eve, the vocal selections consisted wholly 
of anthems and motetts; indeed, the entire programme 
was appropriately restricted to works suited for church 
use—we purposely avoid the unmeaning term ‘sacred 
music.” Mr. Sergison opened his Recital with Rhein- 
berger’s ‘‘Sonata Pastorale,” a fair specimen of the 
modern German school of organ composition, written in 
three movements, linked together so as to form one 
continuous whole. The Sonata is founded on the 8th 
Gregorian tone, of which considerable use is made in the 
first and last movements; the middle movement, a graceful 
intermezzo, is likely to be the most popular; while the 
finale, which consists of a fugue on a well-marked subject, 
will probably prove the most attractive tothe musician. The 
whole Sonata was well rendered and loudly applauded. 
The other items of the programme were all more or less 
familiar: they were Guilmant’s ‘ Elevation” in A flat, 
Handel’s Concerto No. 2, in B flat, Chipp’s Andante in G 
(No. 3 of the twenty-four), Batiste’s Offertoire on the old 
French Easter melody ‘ O filii et filiz,’? and Lemmens’s 
Marche Triomphale, for the organ; and, for the choir, 
Mendelssohn’s ‘‘ Hear my prayer,”’ Mozart’s “ Ave Verum,”’ 
Gounod’s ‘‘O Salutaris hostia” (encored), a Quartet from 
Benedict’s “St. Peter,’’ and Wesley’s ‘‘ Blessed be the 
God and Father.” The singing of the choir was excel- 
lent throughout, and reflected the greatest credit on Mr. 
Sergison in his capacity of choirmaster. 





WESTMINSTER ABBEY. 


THE most sacred and historic building on English 
ground was the scene of a highly impressive and 
interesting ‘“ function” on the 13th ult., when Gounod’s 
‘Redemption ”’ formed part of a religious service in aid 
of the Westminster Hospital. Many a ceremony has 
taken place in the fane of Edward the Confessor during 
the magnificent procession of the centuries throughout 
which it has existed, but that now referred to had features of 
its own not insufficient to confer distinction even amongst 
so illustrious a crowd. It meant something more than the 
consecration of religion and God-given talent to the 
sacred cause of charity. It involved a distinct recogni- 
tion, for their own sake, of great works of art sacred in 
character and purpose. As to this, the church is only 
beginning to wake up to her duty, but, though the percep- 
tion has come late, much has already been done. Our 
cathedrals are frequently made more useful, and in a sense 
more beautiful, by great performances of religious music, 
which not only impress the mind and elevate the feeling, 
but havea reflex action upon the art they exemplify. We 
have often contended that the church may, with perfect 
propriety, become again the “ nursing mother ” of music in 
its most exalted form. We now clearly see her in the act 
of discharging the duty. The Westminster Abbey per- 
formance meant this if it had any meaning at all. 





Dr. Bridge, Organist of the Abbey, had, as a matter of 
course, direction of the enterprise, and under his guidance 
ample arrangements were made for efficiency, comprising 
the engagement of an adequate orchestra and a numerous 
chorus, including a strong force of youthful choristers, 
whose singing of the unfamiliar music was a frequent 
cause of admiring comment. How many sectional re- 
hearsals took place we are not able to say, but on the night 
preceding the Service, there was a general rehearsal, 
of which some 2,000 persons were eager hearers. 
Their presence, however, did not affect Dr. Bridge’s 
conduct of the task in hand. Having his forces 
ranged in the space which divides the two transepts, 
and commanding them from the steps leading to the 
Sacrarium, he gave all concerned a thorough drilling 
with results perfectly satisfactory. The news of this must 
have been spread abroad by the many witnesses, for next 
evening the Abbey was besieged by an enormous crowd, 
who soon filled every available seat and were glad to find 
even standing room in the remoteness of the nave. A 
more striking spectacle the old church has rarely presented 
than when the army of white-robed singers took their 
places in the centre of this vast congregation, and, after 
preliminary devotions, the strains of Gounod’s work 
began to fill the edifice with an atmosphere charged 
with their own solemnity. We need not follow the 
performance step by step. Enough that it proved generally 


adequate; the soprano and contralto solos being well sung 


by two choristers, while the principal tenor and bass music 
was safe in the hands of Mr. Harper Kearton and Mr. 
Hilton respectively. The choruses were one and all 
impressively rendered—some of them with a grandeur 
never before realised, so much were results favoured by 
the nature of the building. The celestial choir in the 
great chorus “ Unfold, ye portals everlasting ’’ was, by a 
happy idea, placed high up in the triforium (as were the 
trumpets in the opening number of the second part), and it 
may be imagined what athrilling impression followed when 
down, seemingly from the heights of heaven, came the 
angelic question, ‘‘ But who is He, the King of Glory?” 
No one present will ever forget it; but, indeed, the entire 
effect of ‘‘ The Redemption”’ in Westminster Abbey went 
to prove the work pre-eminently fitted for religious service. 
Religious it is to the very core, andit may be made, in our 
places of worship a great aid to the exalted purpose for 
which those places exist. We felicitate Dr. Bridge, who 
conducted admirably, upon the success that crowned his 
labours. 

In the course of the service, the Dean gave a short 
exhortation, and a collection was made amounting, with 
donations, to over £600, of which upwards of £400 went 
to the funds of the adjacent hospital. 





ST. PAUL’S CATHEDRAL. 


Bacu’s ‘St. Matthew ”’ Passion Music was again per- 
formed in the Cathedral of London on the evening of 
Tuesday in Holy Week, the 2oth ult., on the present occa- 
sion following closely the performance at Westminster 
Abbey, which we chronicle above, of M. Gounod’s 
‘‘ Redemption.” However great the interest which has 
undoubtedly been awakened by the most recent addition 
to oratorio, a proof that certainly not one jot has abated 
in that attaching to the grand work which has already 
stood the test of a century and a half, and which covers 
in a more ample degree a portion of the ground trodden 
by the French composer, was most indisputably afforded 
by the enormous throng of persons that literally crowded 
the building fully an hour before the commencement of 
the service. 

The service commenced with Dr. Stainer’s arrangement 
of the Miserere, the alternate verses being sung by the 
Rev. C. N. Kelly, this time without the organ we are 
happy to say, the choir responding, also without ac- 
companiment, most excellently. The performance of the 
Oratorio itself was, however, scarcely equal to that of some 
previous occasions, the difference of pitch between 
orchestra, piano, and organ becoming at times rather pain- 
fully noticeable and apparently influencing in a greater or 
less degree the intonation of all the soloists. The chorus, 
however, was excellent throughout. Dr. Stainer conducted, 
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Mr. Frederick Walker presided at the piano and Mr. G. 
C. Martin at the organ during the service. The Evangelist’s 
part was taken by Mr. Kenningham, that of the Saviour 
by Mr. Kempton, the other solos by Messrs. Hanson, 
De Lacy and Horscroft; the soprano portions being taken 
by the boys of the Cathedral Choir. Among the dis- 
tinguished visitors present may be named the Princess of 
Wales and the Lord Chief Justice of England. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Amateur Harmonic Society gave the last Concert of 
the series on the rst ult., when Sullivan’s ‘* Prodigal Son” 
and Gaul’s ** Holy City ’ formed the programme, with Miss 
Anna Williams, Miss Helen D’Alton, Mr. D’Arcy Ferris 
and Mr. Frederic King as principal vocalists. Mr. Maas 
had been originally announced for the principal tenor 
work, but, owing to indisposition, he was replaced at the 
eleventh hour by Mr. Ferris, who acquitted himself, under 
all the circumstances, very creditably. The ‘ Prodigal 
Son,’”’ composed for the Worcester Festival of 1568, is 
a somewhat immature example of the composer’s talent, 
but what it lacks in breadth, elaboration and solemnity 
is atoned for to some extent by its never-failing naiveté, 
freshness and earnestness—qualities which are occasionally 
wantingin Mr. Sullivan’s later and more ambitious Oratorios. 
The performance, under Mr. Stockley’s competent direction, 
was a fairly satisfactory one, though the choir was 
occasionally a little uncertain in intonation and hesitating 
in attack, besides being frequently overweighted by the 
band. Miss Williams sang with irreproachable expression 
and power the fine soprano air, ‘‘O that thou hadst 
hearkened”; Miss D’Alton exhibited becoming tenderness 
and suavity in the dulcet admonitory air, ‘*‘ Love not the 
world”; Mr. D’Arcy Ferris, though somewhat over- 
powered by the accompanying band and chorus in the 
“ Revel” scene, sang the tenor music generally with refine- 
ment and effect; and Mr. F. King was especially happy 
in the fine recitative and air for bass “Bring forth the 
best robe,” in which the joyous feelings of the father on 
the prodigal’s return are so admirably expressed. The 
choir was more at home in Mr. Gaul’s tuneful and 
graceful Cantata, which has undergone some revision since 
its successful production at the late Birmingham Festival. 
The unaccompanied semi-chorus which has been inter- 
polated in the second part between the contralto air and the 
soprano solo “ These are they which came” is not only 
a genuine structural improvement, but a welcome addition 
to the musical features of the work. Miss Williams was 
very effective in the soprano air, Miss Helen D’Alton 
made much of the melodious contralto solo ‘‘ Eye hath 
not seen,” which contains the leading motive of the Cantata, 
and Mr. C. Bragg sang the short tenor air ‘‘ My soul is 
athirst ” with pleasing voice and expression. 

The Orchestral Concert given by the musical section of 
the Midland Institute, on the afternoon of the 3rd, was of 
more than average interest, comprising, Schumann’s first 
Symphony in B flat (Op. 38), composed in 1841, Mozart’s 
early Overture to “‘ Die Entfiihrung aus dem Serail,” the 
Adagio and Finale from Ferdinand David’s Violin Concerto 
in D minor, Sterndale Bennett’s Caprice in E, for piano, 
and orchestra (Op. 22), Delibes’s ‘‘Sylvia”’ ballet suite, and 
a‘‘ Melodie” and ‘*A1l’Espagnole,” by Cowen. The effect 
of the Violin Concerto, in which the solo instrument devolved 
upon Mr. T. M. Abbott, was unfortunately marred by the 
substitution of a pianoforte accompaniment for the band, 
owing to the non-arrival of the band parts. Full justice, 
however, was done to the Schumann Symphony and most 
of the other orchestral items, in which an occasional want 
of delicacy was the only fault discoverable, and Mr. Winn 
gave a masterly rendering of Bennett’s delightful Caprice, 
which dates from about the same period as the Schumann 
Symphony, having been composed during Bennett’s visit to 
Leipzig in 1840-1. 

The most important musical event of the month was 
Messrs. Harrison’s final Concert on the 6th, when Mr. 
Charles Hallé’s band co-operated with Miss Orridge, 
Mr. Santley, Madame Norman-Néruda and Mr. Hallé 
himself in giving effect to a more than usually interesting 
programme. The band selections comprised Weber’s 





“ Oberon”? Overture, Haydn’s Eleventh Symphony in 
D, the Introduction to ‘‘ Lohengrin,” Taubert's Liebeslied 
from ‘‘The Tempest,” and Gounod’s ballet music from 
‘*Polyeucte.” The so-called “Clock” Symphony of 
Papa Haydn was of course child’s play to Mr. Hallé’s 
practised orchestra, and all four movements were 
given with the most perfect finish and refinement. The 
* Bellona” March, or Pagan ballet music, from Gounod’s 
lyric apotheosis of the Christian martyr, ‘‘ a work of apos- 
tolic art,” as he styles it himself, was given here for the first 
time on this occasion; but, as the last piece of a some- 
what lengthy programme, it was not heard to much 
advantage. The noble Overture of Weber, the mystic 
Prelude of Wagner, and the piquant unpretentious 
Liebeslied by the Berlin composer Taubert, were all 
charmingly rendered, the Liebeslied being repeated in 
conformity with an enthusiastic demand. Madame 
Norman-Néruda played with rare power, delicacy and 
finish Spohr’s masterly Ninth Concerto in D minor, 
composed in 1820, and in the exacting Air Varié in D of 
Vieuxtemps, an admirable display piece for a virtuoso, 
excited such an outburst of enthusiasm as could only be 
allayed by a second return to the orchestra. In two of the 
four posthumous Impromptus of Schubert, Mr. Hallé’s 
perfect technique and refined feeling found ample scope. 
Of the vocal items it will suffice to mention Dr. Pepusch’s 
so-called Cantata “ Alexis,” sung by Miss Orridge with 
much sweetness and expression, a new song, on somewhat 
hackneyed lines, by Cowen, in which the same lady won an 
encore, and Handel’s “ Ezio,” and Gounod’s couplets, 
‘‘Au bruit des lourds Marteaux” from “ Philémon et 
Baucis,” admirably sung by Mr. Santley, who was 
compelled to repeat the second verse of the pastoral. 

On the 15th, the fourth and final Concert of the Festival 
Choral Society was signalised by the first production in 
Birmingham of Cherubini’s great Mass in D minor, with 
which was bracketed Gade’s charming Cantata ‘“ Psyche,” 
one of the successes of the late Birmingham Festival. 
The executive resources were on the usual complete scale 
at these Concerts, comprising a band and chorus of some 
350 performers, with Miss Anna Williams, Mrs. Titterton, 
Miss Orridge, Mr. Vernon Rigby, Mr. Frederic King and 
Mr. Henry Blower as vocal principals. The Mass, if one 
of the finest, is also one of the longest works of its class, 
and considering the elevation of its style and the contra- 
puntal severity and elaboration of its treatment,which make 
heavy demands upon its audience, it would have furnished 
ample material for one Concert without the addition of the 
Danish composer's work. The performance on the whole 
was creditabie, if not quite irreproachable. That of Gade’s 
Cantata, in which the chief honours were borne off by Miss 
Anna Williams, was admirable throughout. 

At Mr. Stratton’s last Chamber Concert, on the rgth, the 
principal features were an unpublished Trio in D minor, for 
piano, violin and violoncello by the late J. H. Griesbach, an 
interesting but somewhat conventional work; Raff's 
Romance in F major, for horn and pianoforte; Schubert's 
lengthy Pianoforte Duet ‘‘ Divertissement a l’Hongroise,” 
the subject of which he derived from a kitchenmaid of the 
Esterhazy family ; a Quartet for pianoforte, clarinet, horn, 
and bassoon, by the Cavaliere L. I. Casamorata, a tuneful 
composition in the old Boccherini style; a Lied for clarinet, 
‘“* Verlorenes Gliick,” by Carl Barmann; and a couple of 
excerpts from Spohr's ‘‘ Six piéces de Salon,” for violin 
(Op. 145). The performers, all local players, acquitted 
themselves with skill and feeling. 

The Good Friday celebrations comprised two perform- 
ances of ‘‘ The Messiah’’—one by the Philharmonic Union, 
under Dr. Swinnerton Heap, and the other by the Holte 
Choral Society, under Mr. C. J. Stevens. Neither of them 
calls for special notice. On the evening of the same day 
a new setting of “The Passion” by Mr. Gaul, the text 
compiled and versified by the Rev. J. C. Blizzard, was 
given for the first time, in presence of a large congregation, 
in St. Augustine’s Church. The Cantata is in six scenes, 
each preceded by a choral antiphon and ending with a 
hymn, in which the congregation was invited to join. The 
music throughout is tuneful and scholarly, but, as it is the 
composer’s intention to revise and score the work shortly 
for orchestra, it may be well to reserve criticism for the 
present. 
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MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

MaApAME SopHiE MENTER’s Recital at the Victoria Rooms, 
on the 5th ult., was largely attended, and her audience 
appeared delighted with her selection of music, which 
varied from the sober dignity of the Beethoven Sonata 
(Op. 81) to the electrifying brilliancy of Mendelssohn’s 
Wedding March—(sic)—arranged by Liszt. Of Madame 
Menter’s marvellous technical skill there can be only one 
opinion, but her reading of Beethoven’s music provokes a 
question as to how far the performer is justified in adding 
to, altering or omitting the composer’s marks of expression ; 
and we confess to being old-fashioned enough ourselves 
to prefer the Wedding March as Mendelssohn wrote it. 

On the r4th ult. a Concert was given in Big School, 
Clifton College, in aid of the Chapel Organ Fund, and 
although there were no second or unreserved seats the 
room was well filled. Herr Joachim, Miss Agnes Zimmer- 
mann and Miss Santley were the performers, Miss Maud 
White accompanying the latter in two of her own songs, 
‘* Ye Cupids, droop each little head ” and ‘‘ Semper Fideles.”’ 
Miss Santley’s pure voice and artistic singing were dis- 
played to more advantage in this comparatively small 
room than on the occasion of her last visit to Clifton, when 
she sang at the Victoria Rooms. The performance of 
Herr Joachim and Miss Zimmermann was, of course, above 
criticism. 

Of local Concerts proper the most important during 
the past month was a performance of “ Elijah” by the 
People’s Concert Society at the Colston Hall, on the rgth 
ult. It must have required some courage, not to say 
audacity, on the part of so young a Society to attack 
such a work; but, taking its object into consideration, the 
Conductor was perhaps justified in attempting it. There is 
an enormous section of the population of every large city 
to whom the expensive Festival Concerts, and even 
Shilling Popular Concerts, are a mere name, the cost of 
such music being quite beyond their limited means, and it 
is for the benefit of this class that the Bristol People’s 
Concert Society, founded a couple of years ago, gives 
occasional Concerts of more or less classical music, pro- 
viding 2,000 seats at threepence each. There is another 
such Society at present extant in Bristol, known as the 
Musical Association, and it is a matter of regret that the 
two should not be amalgamated, as there might then be 
some chance of their having one tolerably efficient band and 
chorus instead of two very indifferent ones; but so far there 
appears to be little prospect of this. The performance of 
both band and choir on the 1gth ult. was rough in the 
extreme, the chorus not infrequently reading sharps for 
flats and crotchets for quavers, and the trombones, for 
instance, being out.of tune throughout; but the intonation 
of the choir in the first part of the Oratorio was fairly 
good, and there was tone enough to give promise of better 
possibilities in the future. We cannot say as much for 
the band. Mr. Watts, the leader, played well, and did his 
utmost to keep the strings together, but there were often 
differences of opinion among them which defied the 
praiseworthy efforts of both leader and Conductor. This, 
however, was of the less consequence owing to the pre- 
sence of Mr. Riseley, who was at the organ, and con- 
trived, by his masterly accompaniments, to cover and 
conceal much of the weakness in the orchestra. But, 
looking at the raison d’étre of the performance, we prefer 
praising the intention of the performers to pointing out 
their failures in result. It was a bold experiment to offer 
an Oratorio to an audience composed almost exclusively of 
working men and women, and, as far as their pleasure was 
concerned, it was completely successful. The Conductor, 
Mr. Whitaker, made a great mistake in permitting applause 
at the end of each number. Applause at any sacred con- 
cert is unseemly; applause in Oratorio is inartistic as well 
as irreverent, for nothing can be more destructive to the 
continuity of both music and story than to break in with 
hand-clapping and stamping of feet between a solo and a 
chorus which have not even a symphony to divide them, 
The principal vocalists were Miss Julia Jones, Madame 
Florence Winn, Mr. E. T. Morgan, and Mr. Montague 
Warlock, the last singing the music of Elijah with great 
feeling and considerable dramatic power, and proving 





himself equal, both in voice and execution, to the part he 
had undertaken. 

On Palm Sunday Rossini’s ‘‘ Stabat Mater” was given 
at the Pro-Cathedral, on which occasion also Mr. Warlock 
sang the bass music, and acquitted himself extremely well. 
The effect of the ‘*Quando corpus” was spoilt by the 
organ accompaniment, which was the worst part of the 
performance. 

Mr. Riseley gave Organ Recitals at the Colston Hall, on 
the rst, 3rd, 17th, and 24th ult., also an afternoon and 
evening Recital of Sacred Music on Good Friday, when 
there were very large and attentive audiences, composed 
almost exclusively of the working classes. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Organ Recitals given by M. Guilmant in the 
Huddersfield Town Hall on February 23 and 24 were 
attended by crowded audiences. At the first of these 
Bach’s Toccata and Fugue in D minor and Handel’s 
Tenth Concerto in D were magnificently played, and a 
masterly example of improvisation upon a set theme was 
also given. On the second occasion the programme was 
of a more popular nature. 

The first Yorkshire performance of Gounod’s ‘* Redemp- 
tion”? was given on February 26 by the Hull Vocal Society, 
under the superintendence of Mr. G. F. Jackman, and with 
the following principals: Miss Annie Marriott, Miss Helen 
D’Alton, Mrs. Whitehead, Mr. Frank Boyle, and Mr, 
Frederic King. The Concert was highly successful, and 
the audience very large and appreciative. 

The second Concert of the Leeds Amateur Orchestral 
Society, on the 2nd ult., was chiefly remarkable for the 
appearance of Mr. Carrodus as solo violinist, who is 
nowhere more popular than in his native county. His 
selections were listened to with marked attention, and 
warmly applauded. Mr. J. P. Bowling was Conductor 
and solo pianist, and Madame Tonnelier and Mr. S. Webb 
contributed songs. 

The second performance of Gounod’s ‘‘ Redemption ” in 
Yorkshire gave unbounded satisfaction. It was sung at 
the sixth Bradford Subscription Concert on the gth ult., by 
the Bradford Festival Choral Society, under the direction of 
Mr. Charles Hallé, and with the assistance of his Man- 
chester orchestra. The principals were Mrs. Hutchinson, 
Miss Orridge, Miss Tomlinson, Mr. Edward Lloyd, Mr. 
Santley, and Mr. Thornton Wood. Mrs. Hutchinson had 
a somewhat too arduous task to perform, but sang with 
the greatest feeling ; Miss Orridge created a deep impres- 
sion in the touching lament of Mary, ‘‘ While my watch I 
am keeping ’’; Mr. Edward Lloyd was heard at his best, and 
displayed consummate taste in all his efforts; and Mr. 
Santley, though burdened with a double rd/e—that of our 
Lord and one of the Narrators—and also suffering from 
hoarseness, declaimed the recitatives with splendid effect. 
The chorus-singing was really excellent; the necessary 
gradations of tone, the fitting expression in such 
numbers as ‘* The Reproaches,” and the attack and 
power requisite for an adequate rendering of ‘* Unfold, 
ye portals everlasting”? and the final chorus, “ The 
Word is flesh become,” being carefully observed. We 
have never heard the Bradford Festival Choral Society 
sing better. The orchestra fulfilled the highest expecta- 
tions, and Mr. Charles Hallé’s conducting was most 
artistic throughout. The general verdict of the press 
and of amateurs was unanimous in admiration of the 
composer’s aims; but the character of the recitatives, the 
predominance of the orchestra, and the absence of the 
usual detached airs and choruses of the familiar type, were 
pointed out as features which would hinder ‘“* The Redemp- 
tion” from ranking—at least, for the present—above older 
favourites among the oratorios of Handel and Mendelssohn. 

The series of Leeds Chamber Concerts for the present 
season was concluded on the 13th ult., when Herren 
Peiniger and Speelman (violin), Mr. W. H. Hill (viola) 
and Signor Piatti (cello) appeared in the Albert Hall, 
with Mr. Charles Wilkinson as pianist and Miss Thudichum 
as vocalist. The lady was unfortunately suffering from 
acold so severe that one of her songs was omitted, and 
the others were given under manifestly great difficulties. 
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Beethoven’s String Quartet in C minor (Op. 18, No. 4) 
and Mozart’s in D major respectively commenced and 
ended the Concert; the delightful Scherzo in the former 
was finely played. Herr Peiniger’s rendering of two 
of Brahms’s Hungarian dances (arranged by Joachim) 
was much enjoyed, and a still greater treat was given in| 
Schubert's Piano Trio in E flat (Op. gg), played by Herr 
Peiniger, Signor Piatti and Mr. Wilkinson. The second 
movement (Andante un poco mosso) was rapturously 
applauded. Finally Signor Piatti created the utmost 
enthusiasm by his pertect interpretation of Schubert's | 
‘*Ave Maria” and his own Tarantelle, in both of which | 
his wonderful phrasing and accuracy of tone were as 
remarkable as ever. 





Mr. Midgley’s second Classical Chamber Concert followed 
on the 14th ult., at the Bradford Church Institute. The 
programme was composed of the five following selections: 


Stanford’s Quartet in F (Op. 15), Spohr’s ‘* Potpourri | 


Irlandais” (violin solo}, Chopin’s Polonaises in C sharp 


minor and A (Op. 26, No. 1, and Op. 40, No. 1), Mozart's | 


Divertimento in E flat for strings, and Mendelssohn’s | 


Quartet in B minor (Op. 3). The executants were Herren 
Straus (violin) and Hannemann (viola), Mr. H. Smith 
(cello), and Mr. Midgley (piano). 

Tne Huddersfield Choral Society gave Mendelssohn’s 
“© St. Paul”’ on the 16th ult., with Miss Norton, Madame 
Mudie-Bolingbroke, Mr. H. Beaumont and Mr. Barrington 
Foote as principals; the singing of the latter gentleman 
being certainly the feature of the Concert. The choral 
numbers were, however, given with power and finish, under 
the able control of Mr. Joshua Marshall, the Society's 
Conductor. Mr. H. L. 
upon the organ. 

The usual Easter performances of Bach’s ‘ Passion 
Music”? were given at the Leeds Parish Church on 
the 16th and 2oth ult., when the choir was reinforced by 
female voices. The accompaniments were excellently 
played by Dr. Creser. 

The success of an Organ Recital in the Leeds Town 
Hall by Dr. Spark, the Borough Organist, at which the 
programme was entirely composed of Wagner’s works, 
has induced him to announce a series of ‘* Hours with the 
Great Composers”; and at the Recital given on the 17th 
ult. the writings of IHiandel were selected from, the same 
programme being repeated on the 20th. The next perform- 
ance will be confined to Bach’s works. As these Recitals 
are free tothe public, and very numerously attended, the 
value of this policy on the part of Dr. Spark is un- 
doubtedly great, and the educational results must prove 
beneficial. 











EDINBURGH UNIVERSITY MUSICAL SOCIETY. 

Tue sixteenth Annual Concert took place on the 16th 
ult., before an appreciative audience. It should be said 
that the development and progress of this institution are 
traceable to the sustained efforts of its president, the 
Professor of Music, to whom belongs the credit of having 
been able, year after year, to induce 200 young men of 
this University to give time to the drudgery of choral 
practice, and to have achieved that result shows influence 
and popularity which are only obtained by one thoroughly 
and unselfishly in earnest. The programme on. this 
occasion was at once interesting and attractive, and an 
excellent book of words, with historical notes, was pro- 
vided, prepared by the Professor with his wonted skill and 
care. The concert opened with Costa’s arrangement of 
the National Anthem, which proved most effective. It 
seems invidious to make selections from the other choral 
pieces, which were all so excellently rendered, but 
we may specially name Liitzow’s ** Wild Chase”’ (Weber), 


where the echoes for horn were effectively intro- 
duced. ‘‘Home they brought her warrior dead” 
(Oakeley), originally written as a solo, and now 


arranged as a chorus, with magnificent harmonies and | 
instrumentation, received an enthusiastic encore. ‘The| 
Scotch songs were given with vigour and true martial | 
spirit; and full of grandeur was the Warriors’ Chorus from | 
‘“‘Ernani.’ Strict attention was paid throughout to the 
various degrees of light and shade, and the attack was | 
always certain. The pianoforte pieces consisted of a| 


Parratt rendered efficient aid | 








Romance in F sharp (Oakeley), worthily coupled with 
Henselt’s popular and fanciful Etude in the same key. 
Both pieces were excellently played by Mr. Crook who, 
on being encored, gave Mendelssohn’s “ Frihlingslied.” 
The Nocturne in B major (‘Il Lamento”’) and Polonaise 
in A major (Chopin), well selected for contrast, were 
played by Mr. MacEwen with much delicacy of touch 
and sympathetic feeling. Mr. Sneddon most efiiciently 
rendered Mozart’s ‘Non piu andrai’”? and a charming 
Serenade by Sir H. Oakeley, the latter receiving a well- 
deserved encore. Mr. Watson very pleasingly sang ‘“* When 
other lips”’ (Balfe), and, in answer to the applause of the 
audience, gave Sir H. Oakeley’s ‘Ad Amore.” With the 
exception of the first, these songs were accompanied by 
the Professor with exquisite taste. The orchestra ac- 
quitted itself well, both in accompanying the choral pieces 
and in the Symphony and Overtures. Mozart’s Symphony 
in D major, No. 5, has seldom been played in Edinburgh, 
and we think this is the first time it has been i 














heard in 
Scotland with flute and clarinet parts, which are Mozart’s 


own, and only published in 1880. 
* Saul”? was rendered with decision and true Handelian 
feeling. This was the first occasion of its being performed 
in Edinburgh with full orchestra and organ, the latter 
instrument being well played by Mr. Crook. ‘The Overture 
to * Zampa,” which was brilliantly given, formed a very 
fit conclusion to a most successful and enjoyable Concert. 
The members of the University Musical Association and 
the inhabitants of Edinb 1 cannot feel sufficiently grate- 
fulto Sir Herbert Oakeley for his unwearying efforts in 
placing the art which he has made his life study before 
them in it 


The Overture to 


























true position, and also for the many oppor- 
tunities he has yrded them of hearing the works of the 
great masters of past centuries worthily expounded by 


himself and others. 


LEEDS MUSICAL FESTIVAL. 

THE programme of the Festival to take place in Leeds 
on October 10 and three following days has now been 
settled, at least as regards its more important tures. 
There only remains to fill in the songs and other smaller 
pieces, with regard to which the artists—who are not yet 
finally decided upon—must needs be consulted. The Tes- 
tival will open on Wednesday morning with “ Elijah,” and 
in the evening of the same day Mr. F. Clay’s Cantata 
** Sardanapalus”’ will be produced, with Beethoven’s Sym- 
phony in D and the Overtures to ‘‘ Die Zaubertiéte”’ and 
**Lohengrin.” On Thursday morning Raff's new Oratorio, 
“The End of the World,” will occupy the first part, followed 
by a selection from the works of Handel. In the evening 
programme are Mr. Barnby’s new setting of Psalm xevii.; 
Mozart's third Motett ; Bach's Cantata “ O Shepherd of 
Israel”; and Rossini’s * Stabat Mater.” Friday morning 
is entirely devoted to Professor Macfarren’s new Oratorio, 
“King David”; and at the succeeding Concert will be 
performed Gade’s ** Crusaders,’’ a short work written by 
Mr. Sullivan, and the Overtures to ‘ Genoveva” and 
‘* Tannhauser.” Beethoven’s Massin D and Mendelssohn's 
“ Lobgesang”’ Saturday morning; the 





























are set down for 
Festival closing at night with the usual Popular Concert. 
We understand that the committee have not arranged with 
Mr. Villiers Stanford for a new Organ Concerto, and that 
the duties of organist during the week will be discharged 
jointly by Dr. Spark and Mr. Walter Parratt, instead of by 
Mr. Parratt alone, as has been stated. 











“THE REDEMPTION” IN HAMBURG AND 
MILAN. 
THE first performance in Germany of Gounod’s “ Re- 


demption” took place on Good Friday in Hamburg, at 
the Stadttheater, which is under the management 
of Herr Director Pollini. It was believed that the 
great success which Gounod’s new work had obtained in 
England and America would insure for it a friendly 
reception in the native country of Bach; yet it was 
feared by a good many that Gounod’s music would not 
prove severe enough for the requirements of the German 
musical public, whose feelings might be hurt by the dra- 
matic treatment of the grand religious subject—the last 
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minutes of our Lord. 


If in spite of all this, then, another | utterance. 


| 


To Sir Julius Benedict he first expressed his 


decisive success is to be added to those already obtained | gratitude for the prominent part he had taken in a demon- 
for Gounod’s masterwork, it only shows the greatness of | stration which he confessed had completely taken him by 


the composer’s conception, the exquisite beauty of his 
melodious strains, and the power of his instrumentation. 


| 
| 


surprise. Referring to the event which had called them 
together, he earnestly—but perhaps unnecessarily to those 


The performance took place before a large audience, and | who knew him—said, ‘I do not feel old, and can only 


was in every respect thoroughly appreciated. 
of the theatre being numerically insufficient for the render- 
ing of this work, Herr Pollini engaged the services of the 
Hamburg Bach Choir—a body of 300 voices, and well 
trained in the performance of oratorio music. The orchestra 
of the Stadttheater is one of the best and most efficient in 
Germany, so that with the careful preparation devoted to 
the work by Herr Kapellmeister Sucher, who also conducted 
the performance, full justice was done to all the require- 
ments of the Oratorio. The soli were most effectively 
rendered by the greatest artists engaged in Hamburg, 
Herren Gura(¥esus), Ehrke and Wolff (the Two Narrators), 
Frau Sucher and Fraulein Waedermann (soprani), and 
Frau Peschka Leutner (contralto), The audience being 
restrained by the force of custom from any audible 
marks of approbation during the performance, a burst 
of applause broke forth at the end, and showed that 
Gounod’s work had made as deep an impression upon 
a large body of attentive listeners in the native country of 
Bach, Beethoven and Mendelssohn as in the less severe 
musical atmosphere of England and America. A second 
performance in Hamburg is being prepared. 

The work was also perforized, with immense success, at 
La Scala, Milan, on Good Friday evening. The choruses 
were sung with the greatest possible precision, and the 
magnificent orchestra of the theatre rendered the accom- 
paniments with the perfection for which it is so justly 
celebrated. The large audience listened to the work 
throughout with reverent attention. Two pieces were en- 
cored, and Signor Faccio, the Conductor, received quite 
an ovation. 

A performance of “The Redemption”? was announced 
totake place at Berlin on the following day (Saturday), 
but was postponed until the 11th inst., in consequence of 
the sudden illness of the vocalist who was to have sung the 
music of both the Bass Narrator and the Saviour. 


TESTIMONIAL TO PROFESSOR MACFARREN. 

TuatT during the career of Professor Macfarren he has 
not only earned a full and extensive appreciation of his 
high artistic powers, but, by his urbanity and consideration 
for all with whom he has been connected, a warm and last- 
ing personal regard, was decisively manifested by the over- 
flowing attendance in the Concert-room of the Royal 
Academy of Music on the 3rd ult., when it was arranged 
to present a testimonial to him, surrounded by the educa- 
tional staff and the whole of the students of an Institution 
over which he so ably presides, and supported by the many 
who were also desirous of showing their sympathy with 
the cause. The pleasure of contributing to this expression 
of feeling was materially enhanced by the consciousness 
that the recipient of the gift knew nothing whatever of 
the circumstance until it was announced to him upon the 
platform ; for the secret had been so well kept that, even 
when entering the room, he was only aware of the desire 
of his numerous friends to congratulate him upon the ad- 
vent of his seventieth birthday. The grateful task of 
handing to the Professor a draft for 800 guineas was en- 
trusted to Sir Julius Benedict, who in an excellent speech 
expressed the satisfaction felt by all who had subscribed to 


the testimonial in being thus enabled to show their esteem | 


for'soeminent a worker in the art which they mutually 
loved, and especially referred to his own early friend- 
ship with one who had so thoroughly verified in his 
mature years the bright promises of his youthful days. 
That this address was often interrupted by emotion may 
be as reasonably imagined as that whenever opportunity 
afforded the warmest applause greeted the speaker ; and 
when—after Mr. Eyers had read a list of the subscribers— 
Professor Macfarren rose to return thanks for the kindly 
words which had been spoken, and the kindly feeling 
which had prompted them, the audible proof that they but 
thoroughly embodied the opinion of the vast audience 
assembled, for some few moments checked his power of 


| 





The chorus | hope that when I have no longer strength to perform those 


duties which have been to me a loving labour, I may still 
have the strength to resign.”” The unstudied and sponta- 
neous eloquence of the Professor’s speech deeply moved 
all hearers ; and it was a long time before sufficient silence 
could be obtained for Canon Duckworth, who, after saying 
that had an appeal been made to the general public the 
amount of the testimonial would have been four-fold, pro- 
posed a vote of thanks to Mr. Randegger and Mr. Eyers, 
who had originated the project, and worked hard and 
earnestly in carrying it out. A few well-chosen words 
from Mr. Randegger followed, in which credit was duly 
given to the many who had so faithfully preserved silence 
in the matter; and then Mr. Eyers, being called upon to 
speak, expressed his thanks for this public acknowledgment 
of his efforts, and his hope that any person who had not 
been applied to for a contribution would at once see that 
this omission arose not from a slight to the individual, but 
solely from the impossibility of writing, within so limited a 
time, to all who would doubtless have been interested in a 
testimonial to so representative an artist. Mr. Walter 
Macfarren, in proposing thanks to Sir Julius Benedict, 
alluded most happily to some of the compositions by which 
he has earned so honourable a name; and, after Sir Julius 
had briefly responded, the meeting—which included the 
most eminent members of the profession in England, and 
a large number of amateurs and lovers of the art—slowly 
dispersed. 


HISTORY OF THE PIANOFORTE. 

A Paper on this subject, and from a technical point of 
view, was read by Mr. A. J. Hipkins on the evening of 
the 7th ult., at the rooms of the Society of Arts, John 
Street, Adelphi. The chair was taken by Dr. Stainer. 
The meeting was attended by a large number of gentle- 
men interested in the manufacture of pianofortes. Before 
proceeding to the chronology of the subject, Mr. Hipkins 
in his paper referred to a few facts forming the basis of 
the principles upon which the instrument is constructed. 
The first feature is the seundboard, which reinforces the 
vibration of the strings, in themselves feeble and scarcely 
audible. The bridge connects the strings with the sound- 
board. The sound being excited by the striking of the 
hammers on the strings, the place cf contact is of import- 
ance, as the crossing streams of the molecules of which 
the string is composed gather into nodes or knots on being 
disturbed; and when the pressure slackens the sections of 
the string between the nodes rise into curves or loops. If 
the striking place of the hammer is on a loop, less energy 
is communicated to the string; if on a node, greater 
energy ensues. If the hammer is hard, and impelled with 
force, the string breaks into shorter sections, and the dis- 
cordant upper partials of the string thus brought into 
prominence make the tone harsh; if the hammer is soft 
and the force moderate, the partials corresponding to 
longer sections strike the ear, and the tone is full and 


round. The soundboard is supposed to follow similar 
laws. The formation of nodes is helped by the barring of 


the soundboard, or ribbing crosswise to the grain of the 
wood, which promotes the elasticity, and has been called 
the “soul” of stringed instruments. We have here 
strings, bridge, and soundboard—or belly, as it is techni- 
cally called—indispensable for the production of the tone, 
and indivisible in general effect. The proportionate weight 
of stringing hasto be met bya proportionate thickness 
and barring of the soundboard, and a proportionate thick- 
ness and elevation of the bridge. The tension of the 
strings is met by a framing, which has become more rigid 
as the drawing power of the strings has been gradually 
increased. The object of the framing is to keep the strings 
apart. The near ends are wound round the wrest-pins, 
which are inserted in the wooden bed called the wrest- 
plank, the strength and efficiency of which are most im- 
portant to the tone and durability of the instrument. It 
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is composed of layers of wainscot oak and beech, the 
direction of the grain being alternately longitudinal and 
lateral. Some makers cover the wrest-plank with a plate 
of brass; in Broadwood’s Grands it is a plate of iron, into 
which, as well as the wood, the wrest-pins are screwed. 
The earliest mention of the name Pianoforte, applied 
to a musical instrument, has been recently discovered 
by Count Valdrighi in documents preserved in the Estense 
Library at Modena. The reference is evidently to an 
instrument of the spinet or cembalo kind, and is dated 
A.D. 1598. From the statements made, there are no means 
of ascertaining how the tone was produced. ‘The instru- 
ment may have been a hammer-cembalo, but a very 
imperfect one. ‘The opposite view of ‘forte and piano,” 
contrived by registers of spinet-jacks, is equally tenable. 
Scipione Maffei’s well-known description of the ‘ grave- 
cembalo col piano e forte,” invented by a Paduan harpsi- 
chord maker, Bartolommeo Cristofori, was written in 1711. 
Maffei tells us that in 1709 Cristofori had completed four 
of the new instruments, three of them being of the usual 


harpsichord form, and one of another form he leaves | 


undescribed. In these early instruments the action was 


not complete but there are two Cristofori Grand pianos | 


preserved at Florence, dated respectively 1720 and 1726, 


in which an improved construction is found; but there | 


is a great difference between the two. In the second, 
Cristofori obtained the escapement with an undivided key, 
reconciling the depth of touch or key-fall with that of 
the contemporary harpsichord by driving the escapement- 
lever through the key. He had contrived means for 


regulating the escapement distance, and had also invented | 


the last essential of a good pianoforte action, the check. 
The mechanism, however, was imperfect, and the piano- 
forte had to wait for fifty years fora satisfactory regulation 
of the escapement. Cristofori died in 1731. He had 
pupils, one of whom made, in 1730, the ‘* Rafael d’ Urbino,” 
the favourite instrument of the great singer, Farinelli. The 
story of Italian inventive pianoforte-making ends thus 
carly, but to Italy the invention indisputably belongs. 

The first to make pianofortes in Germany was the 
famous Freiberg organ-builder and clavichord maker 
Gottfried Silbermann. He submitted two pianofortes to 
the judgment of John Sebastian Bach, in 1726, which 
judgment was, however, unfavourable, the trebles being 
found too weak and the touch too heavy. Frederick 
the Great. in 1746, purchased all the pianofortes Silber- 
mann had made. Mr. Hipkins, by obtaining drawings 
of the action of one of them described by Burney in 1772, 
and by personal inspection of others at Potsdam, has 
satisfied himself that in regard to the principles of con- 
struction they are all Cristofori instruments—wrest-plank, 
soundboard, string-block, and action, the harpsichord 
scale of stringing being still retained. 

The Seven Years’ War put an end to pianoforte making 
on the lines Silbermann had adopted in Saxony. A fresh 
start had to be made a few years later, and it took place 
contemporaneously in South Germany and in England. The 
results have been so important that the Grand pianofortes of 
Stein, of Augsburg, and of Backers—a Dutchman—in 
London may be regarded practically as reinventions of 
the instrument. The decade 1770-80 marks the emanci- 
pation of the pianoforte from the harpsichord, of which in- 
strument it had previously been deemed only a variety. 
Compositions about this period appear expressly written 
for the pianoforte ; and a man of genius, Muzio Clementi, 
who subsequently became the head of the pianoforte 
business now conducted by Messrs. Collard, came forward 
to indicate the special character of the instrument and 
found an independent technique for it. 

A few years before this time, the Square pianoforte had 
been invented, and appears to have been suggested by the 
clavichord. German authorities attribute the invention to 
an organ builder, Friederici, of Gera, and give the date 
about 1758 or 1760. Until more conclusive information 
can be obtained in regard to Friederici, the Square piano- 
forte must be considered as the invention of a London 
maker, but a German by birth, Johannes Zumpe, who 
began to make his instruments about 1765. After the 
beginning of the present century, the Square piano became 
much enlarged and improved by Broadwood and Collard 
in London, and by Petzold in Paris. 


The origin of the Viennese Grand is rightly accredited 
to Stein, the organ-builder of Augsburg. Owing to inquiries 
instituted by Mr. Hipkins, a Stein instrument, dated 1780, 
has recently been discovered. Stein’s light and facile move- 
ment, with shallow key-fall, resembling Cristofori’s in bear- 
ing little weight, was gratefully accepted by the German 
clavichord players. ‘The Viennese school of piano playing 
and music it engendered, lasted from the time of Mozart’s 
immediate followers to that of Henri Herz, a period of halfa 
century. Stein appears to have made use of the “ una corda”’ 
shift; and probably by knee-pedals, subsequently by foot- 
pedals, the following effects were added to the Stein pianos: 
the harpsichord “ harp” stop, which muted one string of 
each note by a piece of leather, became, by the interposition 
of a piece of cloth between the hammer and the strings, the 
piano-harp or celeste ; the more complete sourdine, which 
muted all the strings by contact of a long strip of leather, 





acted as the staccato, pizzicato, or pianissimo. The 
Germans further displayed that ingenuity in fancy stops 
Fe ecmgpag had attributed to them in harpsichords more 

than a hundred and fifty years before, by introducing a 
bassoon pedal, a card which by a rotary half-cylinder just 
impinging upon the strings produced a ready twang; also 
by pedals for triangle, cymbals, bells, and tambourine, the 
last drumming on the soundboard itself. Several of these 
| contrivances may be seen in a six-pedal Grand pianoforte 
| belonging to Her Majesty the Queen, at Windsor Castle, 
bearing as maker the name of Stein’s daughter Nannette, 
who was a friend of Beethoven. 

After the arrival of John Christian Bach in London, in 
1759, a few Grand pianofortes were attempted by the 
| second-rate harpischord-makers, but with no particular 
| success. Between 1772 and 1776 Backers produced the 
| 


| 


|} well-known English action which has remained the most 
| durable and one of the best up to the present day. Backers 
| died in 1776. His intimate friends and assistants, John 
| Broadwood and Robert Stodart, carried out the principle in 
i their early instruments. Stodart appears to have preceded 
Broadwood in taking up the manufacture of the Grand 
piano by four or five years. The present pedals were 
|introduced in English and Grand pianos about 1785, and 
| are attributed to John Broadwood. He also overcame the 
| defects in early Grands arising from the inequalities in the 
| bass, where length of string had to be compensated 
| by increased weight and tension. The result was the 
| divided bridge, the bass strings being carried over the 
shorter division; and the most beautiful Grand pianoforte 
in its lines and curves that has ever been made was then 
manufactured. 

Up to quite the end of the last century, the dampers 
were continued to the highest note in the treble. The 
exact year is not known when the dampers were first 
omitted in the treble, giving to the instrument a certain 
brightness or life throughout, an advantage which has 
secured to the invention universal adoption. The expedients 
of an untouched octave string and of utilising those lengths 
of wire that lie beyond the bridges have been brought into 
notice of late years ; but the latter experiment was essayed 
early in the century by W. F. Collard. From difficulties 
of tuning owing to friction and other causes, the real gain 
of these expedients is small, and not worth the cost when 
we compare them with the natural resources we have 
always at command in the normal scale of the instrument. 
The inventor of the damper register opened a floodgate to 
such aliquot reinforcement as can be got in no other way. 
Each lower note struck out of the undamped instrument, by 
excitement of the soundboard, carried through the bridge, 
sets in vibration higher strings, which by measurement are 
primes to its partials; and each higher string struck calls 
out equivalent partials in the lower strings. Even the 
partials above the primes will excite their equivalents up 
to the twelfth and double octave. What a glow of tone- 
colour there is in all this harmonic reinforcement, and 
who would now say that the pedals should never be used ? 

The next decade, 17g0—15o00, brings us to French Grand- 
pianoforte making, which was taken up by Sebastian 
Erard. In 1808, he patented an action having, according 
to the specifications, the ‘‘ power of giving repeated strokes 
without missing,” ‘or failure, by very small angular 
motions of the key itseif.’’ Once fairly started, the notion 
of repetition became the dominant idea with pianoforte- 
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makers, and to this day, although less insisted upon, it 
engrosses time and attention that might be more usefully 
directed. Some great players, from their point of view of 
touch, have been completely opposed to repetition actions. 
Amongst these are Kalkbrenner and Chopin; and in our 
own day Dr. Hans von Bilow. Yet the Erard’s repeti- 
tion, in the form of Herz’s reduction, is at present in 
greater favour in America and Germany and is more 
extensively used than at any previous period. 

About the year 1820 great changes and improvements 
were made in the Grand pianoforte, both externally and 
in the instrument. The cylinder front was invented by 
Henry Pape, a clever German pianoforte-maker who had 
settled in Paris. Who put the pedals upon the familiar 
lyre is not known. It must have been in the time of the 
Empire, when a classical taste was predominant. 

But the greatest change was from a wooden resisting 
structure to one in which iron should play an important 
part. The invention belongs to this country, and is due 
to atuner named William Allen, a young Scotchman, in 
the employ of the Stodarts, by whom the patent was 
eventually secured. James Broadwood was one of the 
first to see the importance of the invention, could it be 
transformed into a stable principle. In 1827, he took out 
a patent claiming as motives the string plate, the manner 
of fixing the hitch-pins upon it, the fourth tension bar 
which crossed the instrument about the middle of the 
scale, and the fastening of that bar to the wooden brace 
below, now abutting against the belly-rail, the attachment 
being effected by a bolt passing through a hole cut in the 
soundboard. This construction of the Grand pianoforte be- 
came generally adopted in England and France. Messrs. 
Erard, who appear to have had their own adaptation of 
tension bars, introduced the harmonic bar made of gun 
metal in 1838. 

Ina Grand pianoforte made in 1847, Mr. Broadwood 
succeeded in producing an instrument of the largest size, 
practically depending upon iron alone, and in which the 
new feature of a diagonal bar was introduced. Some 
modifications were made in this framing, and from 1852 
Broadwood’s Concert Grands have had in all one bass bar, 
one diagonal bar, a middle bar with arch beneath, and the 
treble cheek bar. This construction, with harmonic bar, 
and further improvements introduced since 1862, is the 
farthest advance of the English pianoforte. 

Almost simultaneously with these improvements there 
arose a new development in America, which, beginning 
with Conrad Meyer about 1833, has been advanced by the 
Chickerings and Steinways to the well-known American 
and German Grand pianoforte of the present day. It was 
perfected in America about 1859, and has been taken up 
since by the Germans almost universally, and with very 
little alteration. Two distinct principles have been de- 
veloped and combined—the iron framing ina single casting, 
and the cross or over-stringing. The latter originated 
in England, about 1831, and was the invention of 
Theobald Boehm, the famous improver of the flute. 
Henry Pape had very soon after made experiments in cross- 
stringing, and his ideas were adopted by the London maker 
Tomkisson. The iron-framing in a single casting is 
distinctly an American invention. It was introduced by 
Conrad Meyer's iron frame Square pianoforte, but might 
be traced to the “ upright” piano invented by John Isaac 
Hawkins, an English civil engineer, poet, preacher and 
phrenologist, who while living at Philadelphia, in 
America took out an English patent in 1800. Hawkins 
employed an iron frame and tension rods in the construc- 
tion of his pianos. The drawback, however, to an un- 
broken casting is the vibratory ring inseparable from it. 
The action of the French small uprights of Pleyel, and Bord 
of the present day is an improvement in various forms of the 
crank action; the principle of which was the invention of 
Wornum,who in 1813 produced in Londona vertical Cottage 
piano, and in 1826 patented the crank-action. ‘‘ Within the 
last few years,” said Mr. Hipkins, ‘‘ we have seen the general 
introduction of Bord’s little pianino, called in England, 
ungrammatically enough, a pianette, inthe action of which 
that maker cleverly introduced the spiral spring, and 
also of those large German over-strung, and double over- 
strung, upright pianos, which, originally derived from 
America, have so far met with favour and sale in this 





country as to induce some English makers, at least in the 
principle, to copy them.”’ 

Mr. Hipkins concluded his historical sketch by remarking 
that the English firms to whom we are indebted for the 
introduction of the pianoforte in the last century are, with 
one exception, Stodart, still in existence. He named 
Broadwood, Collard, Erard, Kirkman, and, as he believed, 
Wornum. In Vienna, the firm of Streicher descends 
directly from Stein of Augsburg. As well-known makers 
at the present day, he also mentioned Hopkinson and 
Brinsmead in England, and Bechstein and Blithner in 
Germany. 


Ir was a happy thought of MM. Gounod, Ambroise 
Thomas, Délibes and the other well-known French 
musicians now associated for the purpose of raising a 
Berlioz memorial to invite English co-operation. We do 
not say English help, because France is rich enough and 
willing enough to provide monumental brass for all her 
distinguished sons. What the Paris Committee desire 
is a kind of international recognition of a man whose 
fame has long been European, and especially recog- 
nition by England, the country which received Ber- 
lioz so well in his lifetime, and even, as he him- 
self testifies, created within him the hope of settling 
down amongst her adopted sons. England has not 
refused to answer the appeal, addressed in the first 
instance to Mr. Thomas Chappell, and, through him, to 
representative composers, artists, critics and publishers. 
The London Committee is now actively at work raising 
subscriptions, which have already reached a fair amount. 
It is not desired, we believe, to press for large contribu- 
butions, but rather for a little help from as many persons 
as possible, in order to make England’s contribution im- 
pressive as a general tribute of respect. Our readers will, 
we hope, take note of this fact, and quickly forward 
their ‘‘ mites” to the honorary secretary, or any member 
of the Committee, so that the act of recognition and the 
response to Paris may have all the gracefulness that 
promptitude can impart. We need not plead for Berlioz 
here. His unhappy life, through failure of contemporary 
justice, and his remarkable deeds, speak more powerfully 
than any words. They ask an act of reparation and ac- 
knowledgment in terms that cannot be resisted. 


Tue first performance in London, with full orchestral 
accompaniments, of Mr. A. R. Gaul’s Sacred Cantata 
“The Holy City,” written for the last Birmingham Festival, 
was given in the Selhurst Congregational Church, South 
Norwood, on Thursday, the oth ult., when a very favour- 
able impression of the merits and originality of the work 
was produced. The performance was under the direction 
of Mr. John Hatchwell, who had collected together a good 
chorus and an efficient band, both being apparently well 
under hiscontrol. The soloists engaged were Miss Evelyn 
Bawtree, a soprano of considerable local celebrity ; Miss 
Alice Bocquet, R.A.M.; Mr. Alfred Kenningham, of St. 
Paul’s Cathedral; and Mr. E. Pierpoint—minor parts being 
assigned to Miss Franklin, Mrs. Yates, Miss Chasteney 
and Miss M. Winzar. The whole of the solo music was 
given with much effect ; and Mr. Gaul’s excellent orches- 
tration received full justice from the band, the wood wind 
of which was remarkably good. The choral portions were 
sung with much vigour and precision, ‘* Thine is the king- 
dom,” ‘Great and marvellous are Thy works,” and the 
chorus for a double choir, “‘ Let the heavens rejoice,” being 
especially worthy of commendation. The Cantata was 
preceded by Weber’s Mass, No. rin G, which received a 
careful rendering. The principal vocalists were the same 
as in the Cantata, with the exception of Mr. H.C. Thomas, 
to whom was allotted the bass music; the applause 
throughout the work, for soloists, band and chorus, amply 
testifying that the efforts of all concerned in the perform- 
ance were fully appreciated. Altogether this Concert may 
be said to have been one of the most interesting given in 
the neighbourhood for some time, and great credit is due 
to the church for its enterprise in introducing Mr. Gaul’s 
Cantata for the first time in its entirety to a London 
audience. Mr. Minns, F.C.O., the Organist of the church, 
presided efficiently at the organ, and the harp parts were 
well played by Madame Dryden. 
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Unver the able direction of Mr. Arthur Chappell, 
whose efforts in the cause of classical music are so well 
known, a sixth series of the Denmark Hill Concerts was 
successfully inaugurated at the South London Institute of 
Music, Camberwell, on Thursday evening, February 22. 
The programme opened with Mozart’s String Quartet in 
B flat, No. 3, the executants being Madame Norman- 
Néruda, MM. Ries, Zerbini, and Piatti. The association 
of the names of these capable artists, familiar to every 
amateur, is sufficient indication of the high excellence of 
the performance. Chopin’s Ballade in A flat was chosen 
by Mdlle. Marie Krebs as the subject of her pianoforte 
solo, and resulted in a heartily manifested appeal for an 
encore, to which the talented pianist responded by playing 
a Gavotte, dedicated to herself, by Carl Reinecke. 
Corelli's Sonata in’ D major was very finely played by 
Madame Norman-Néruda, and the Concert was brought to 
a close with Schubert’s Trio in B flat, Op. 99, admirably 
performed by Mdlle. Marie Krebs, Madame Norman- 
Néruda and Signor Piatti. Miss Beare sang with success 
songs by Mozart and Sullivan. The second Concert, 
given on the 2nd ult., was rendered especially attractive by 
the rentrie of Herr Joachim, whose reception was en- 
thusiastic. The famous violinist’s selections, which were 
perfectly executed, were four of Brahms’s well-known 
Hungarian Dances. Herr Hausmann gained a double 
recall by his refined interpretation of Boccherini’s Adagio 
and Allegro for violoncello, with pianoforte accompaniment. 
The remainder of the programme consisted of an excellent 
performance of Chopin’s Pianoforte Sonata in LB minor, 
Op. 35, by Herr Barth, Beethoven’s String Quartet, in A, 
Op. 18, No. 5 (MM. Joachim, Ries, Zerbini and Haus- 
mann), and Brahms’s Trio in C major, Op. 87 (MM. 
Barth, Joachim, and Hausmann). Mdile. Nordmann was 
the vocalist. At the following Concert, which took place 
on the 13th ult., the post of principal violinist was again 
occupied by the great Hungarian artist, who led with his 
accustomed skill Schubert’s String Quartet in D minor, 
Op. 161, in which he was associated with MM. Ries, 
Zerbini, and Pezze. Herr Joachim’s solo, which it need 
scarcely be said was magnificently rendered, consisted of 
Schumann’s Abendlied and a Romance by Beethoven. 
Mdlle. Marie Wurm was the pianist, and gained warm 
manifestations of approbation by an artistic perform- 
ance of Schumann's Fantasiestiicke, Nos. 1, 2, 3, 4. 
Rheinberger’s Quartet in E flat (Mdlle. Marie Wurm, MM. 
Joachim, Zerbini and Pezze) concluded the performance. 
Gluck’s ‘‘ Che faré”’ and Gounod’s * Quando a te lieta” 
were commendably sung by Miss Mary M‘Clean. In the 
unavoidable absence of Herr Joachim, who had bcen 
announced for the Concert of the 2oth, the last of the 
season, the first violin was in the hands of Madame 
Norman-Néruda, with what success it is unnecessary to 
add. A perfect storm of applause was evoked and an 
inevitable encore gained by Signor Piatti’s splendid inter- 
pretation of a Largo by Boccherini, and the executant’s 
own Bergamasca. The remaining items were Schumann’s 
Fantasiestiick, from Op. 126, Mendelssohn’s ‘‘ Lied ohne 
Worte,” book 7, No. 1, and Brahms’s Rhapsodie in G 
minor (Miss Agnes Zimmermann), Schumann’s String 
Quartet in A minor (Madame Norman-Néruda, MM. Ries, 
Zerbini, and Piatti), and Beethoven’s Kreutzer Sonata in 
A, Op. 47. Miss Carlotta Elliot rendered with marked 
acceptance songs by Mendelssohn, Taubert, and Arne. 
M. Zerbini accompanied with his usual efficiency upon 
each occasion. 

PROFESSOR MACFARREN, on Friday, the 16th ult., gave 
the last of his annual course of four weekly lectures to 
the University of Cambridge, which he had on the 
preceding Tuesdays anticipated in the Holborn Town 
Hall, before the College of Organists. The subject was 
Bach’s sequel to the ‘‘Wohltemperirte Clavier, or 24 
Preludes and Fugues,” and the illustrations were played on 
the pianoforte on each occasion by Mr. Windeyer Clark. 
Four lectures on the same subject were also delivered by 
the Professor to the students of the Royal Academy of 
Music, which were concluded on the 14th ult., and were 
respectively illustrated on the pianoforte by the following 
students of the Institution : Mr. T. B. Knott. Miss Beatrice 
Davenport, Mr. Charles S. Macpherson (Balfe Scholar) 
and Miss Margaret Gyde (Thalberg Scholar). 








’ 


THE performance of ‘‘ The Redemption” at the Free 
Trade Hall, Manchester, under the direction of Mr. Charles 
Hallé, on the 15th ult., resulted ina complete success. The 
principal vocalists were Mrs. Hutchinson, Madame Patey, 
Mrs. Warren, Mr. E. Lloyd, Mr. Santley and Mr. Barrow. 
The band was led by Madame Norman-Néruda, in the 
absence of Herr Straus; and Mr. Bradley presided at the 
organ. Ina long notice upon the Oratorio, the Manchester 
Examiner and Times says: ‘“*‘ The Redemption’ is not a 
work to be understood on a first or second hearing; there 
are portions of it which at once impress by their majesty 
and sublimity, others which are no less admirable as 
examples of dignified simplicity ; and throughout we are 
never allowed to forget the hand of a great original com- 
poser, and a transcendent master withal of orchestral 
resources.” Respecting the reception of the work, which 
was finely performed throughout, we are told: ‘ The 
Oratorio was followed with great interest ; to much of it, 
indeed, the same sort of reverent attention was given 
as is observed in a place of worship, and attempts to 
applaud were more than once hushed. But at the end 
of the parts there was enthusiastic cheering, and 
there was an evident desire for a second hearing of 
the great Ascension Chorus.” The attendance was very 
large, and the Manchester Infirm: for the benefit of 
which the performance was given, will doubtless receive a 
substantial sum. At Liverpool the Oratorio seems to 
have produced equal effect on its production by the 
Philharmonic Society on the 20th ult. Here the solo 
vocalists were Miss Anna Williams, Madame Dillinie 
Porter, Madame Isabel Fassett, Mr. E. Lloyd, Mr. Rebert 
Hilton and Mr. John Bridson—Mr. W. T. Best presiding 
at the orga In describing the work, the Liverfoo!l Mer- 
‘ury says: “Listening to the gradual development of the 
story of the Passion, Death, Resurrection, and Ascension 
of the Saviour, as placed before us in ‘ The Redemption,’ 
one feels the full significance of the simple words which 
Gounod has chosen to describe his Oratorio, ‘ Opus vitz 
mex.’ ... Its intense individuality separates it from all 
other works designed to illustrate subjects drawn from that 
inexhaustible source, the Scriptures, and in its very sim- 
plicity lies the force with which it narrates, with true 
dramatic sequence, the momentous events of Gethsemane 
and Calvary.” The work was most ably rendered, especially 
in the elaborate orchestral details, and Herr Max Bruch 
proved himself an excellent Cond At Swansea, where 
the Oratorio was given on the by the Choral 
Society at the Albert Hall, a great s to have 
been produced on the audience. The Cambrian says: 
“They came to hear and criticise; they remai 
wonder and applaud; and went away to admire. 
execution of the work is spoken of in the highest terms, 
and the principal vocalists—Miss Mary Davies, Madame 
Isabel Fassett, Mr. Harper Kearton and Mr. Frederic 
King—were much appreciated. The choral and orchestral 
effects appear to have created a profound impression. 

Tue death of the pianist, Léopold de Meyer, a 
Dresden, on the 6th ult. will be heard of with sincere 
regret by many who knew him as one of the most brilliant 
executants of the absolute ‘“‘ virfoso” school, and, apart 
from that, a genial companion, full of wit, humour, and 
acute observation. De Meyer, in certain respects, was at 
the head of the so-styled ‘‘virtuosi,” and in happy 
moments could caricature their respective individualities 
with surprising adroitness, accompanied by such thorough 
bonhommie as to disarm the most jealous of the illustrious 
fellowship. Those who have heard him take off Liszt 
especially, for example, whether as pianist or com- 
poser, will not easily forget evenings so agreeably 
spent. De Meyer first came to London in 1544, 
and achieved singular success in his peculiar line of 
“ virtuosity,” affecting and aspiring to nothing else, but 
never failing to win ardent champions of his almost 
unsurpassed ability in the school to which he avowedly 
belonged. He subsequently went to the United States, 
where, in New York, he was unanimously applauded—so 
much so as to induce him to visit other American cities. 
De Meyer’s habitual residence was in Vienna; but he has 
on several occasions revisited London, where he was 
always heartily welcomed, both for his professional talent 
and his attractive social qualities.—Graphic. 
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Proressor Jutius STERN, who died recently at Berlin, 
will chiefly be remembered by the famous Gesang-verein, 
which he founded nearly forty years ago, and which bears 
his name. It occupied, in the musical life of Berlin, a 
position analogous to that held by the late Sacred Har- 
monic Society in London, with the difference, however, 
that its programmes were not limited to sacred music, and, 
indeed, comprised most of the important works of classic 
and of modern art. For Stern always kept pace with the 
progress of music, and it was this circumstance which gave 
vitality to the Society conducted by him to the last. The 
first Concert of that Society has almost historic signi- 
ficance, for it was there that Mendelssohn’s ‘* Elijah ’’ was, 
in October, 1847, introduced to the Berlin public. The 
Oratorios of Handel, the Masses of Bach and Beethoven 
also, were heard at Stern’s Concerts in model perform- 
ances. In addition to his choir, Stern conducted one 
of the best Conservatoires of Berlin, founded in 1850, in 
conjunction with Kullak and Marx, who, however, soon 
seceded from the original institution. ‘The concerts of the 
Berlin Sinfonie-Kapelle were also for several years under 
the leadership of Stern, who was one of the most promi- 
nent figures of the German metropolis. Stern was born 
at Breslau in 1820, and studied music at Berlin under 
Mawiser, Ganz and St. Lubin. In early life he resided 
for some years in Paris, where he conducted a male 
chorus, mostly made up of Alsatians, and, among other 
German works, introduced Mendelssohn’s ‘ Antigone”’ 
music to the French public. In 1846 he returned to Ger- 
many, and settled at Berlin, never to leave it again for any 
length of time.—Times. 


WE quote the following letter from the Academy of the 
24th ult: ‘‘ Ealing, March 17, 1883.—The founder of 
modern music was born at Halle, in the duchy of Magde- 
burg, on February 24, 1684. Onthe hundredth anniversary 
of his birth a commemoration was celebrated in Westmin- 


ster Abbey, the place of his burial, when a company of 525 | 


vocal and instrumental performers was collected, by whom 
some of his choicest works were given to large and dis- 
tinguished audiences. The gross receipts were £12,736; 
and, after the expenses were paid, the balance was divided 
between the Society for the Relief of Decayed Musicians 
and the Westminster Hospital. As the second century 
will expire next year, it seems appropriate that the general 
interest felt in music nowadays should find expression in a 
similar Festival. Every lover of true music must share the 
admiration felt for Handel by Haydn and other subsequent 


masters, especially by Beethoven, who used these en- | 


thusiastic words :— 

Handel is the unequalled master of all masters. Go! turn to him, 
and learn, with such scanty means as he possessed, how to produce 
his great effects. 

The resources of modern art could present the works of 
Handel on a worthy scale; and the money realised would 
form an enduring monument of the benevolence of a com- 


poser who, during his lifetime, contributed, by the perform- | 
ance of one oratorio, more than ten thousand pounds to | 


a single charity—H. G. Keenr.” This suggestion only 
requires to be made known te arouse the enthusiasm of all 
music lovers in this, Handel’s adopted country. 


THe members of the Belle Sauvage Glee Union gave 
their usual monthly Smoking Concert at Anderton’s Hotel, 
Fleet Street, on Wednesday, the 7th ult., Mr. J. Hamer 
occupying the chair. The part-songs were ‘‘ Summer Eve,” 
‘* Foresters, sound,” ‘‘ The Happiest Land,” ‘* When even- 
ing’s twilight,” ‘*What ho!” ‘At Andernach,” “The 
Young Musicians,” and ‘The Skipper’s Song” (by the 
musical director, Mr. C. H. Hewitt). All were fairly ren- 
dered, the last-mentioned being encored. The soloists 
were Mr. R. Flegg, Mr. Wheatley, Mr. S. W. Beckley, 
Mr. W. Cate, Mr. G. W. Turner, and Mr. W. Syckelmoore. 
Mr. G. F. Bruce accompanied throughout, and contributed 
two pianoforte solos with his accustomed success. 

On Wednesday evening, the 7th ult., a ‘Service of 
Praise’ was held at the Presbyterian Church, Colebrooke 
Row, Islington. The programme included organ solos, 
hymns, and Mendelssohn’s 42nd Psalm, ‘As the hart 
pants,”’ the solos in which were excellently sung by Miss 
Emily Paget, R.A.M. Mr. Fountain Meen presided at the 
organ. 


THE applications from candidates for the fifty scholar- 
ships to be first awarded in the Royal College of Music, 
have nowall been received. They number 1,581, from 160 
places. Of these 1,581, seventy-eight are from Scotland, 
forty-seven from Wales, forty from Ireland. The prelimi- 
nary examinations were fixed to take place at the various 
centres, beginning at 9.30 a.m. on the 28th ult., before the 
examiners, and at the localities chosen by the various cor- 
porations, vestries, and local boards. Ata few places the 
number of candidates is so great that the examinations will 
have to be prolonged for several days. The candidates 
will in all cases be taken in the order in which their appli- 
cations were received at the oftice as shown by the number 
of the candidate’s instructions and the list supplied. The 
names of the candidates passed by the preliminary 
examiners will be forwarded to the College, and the final 
competition will take place there before the professors, 
beginning on the 16th inst. 


Tue St. George’s Glee Union gave a very successful 
Concert at the Pimlico Rooms on the 2nd ult. The pro- 
gramme included selections from ‘* The Last Judgment’”’ 
(Spohr), ‘‘ Hear my prayer’? (Mendelssohn), ‘‘In that 
day” (Sir George Elvey), ‘*God, Thou art great” (Spohr), 
&ce. The solos were efficiently sung by Madame Marian 
Stringer, Miss Clara Myers, Mr. H. Parkin and Mr. 
Thurley Beale. Miss Myers also contributed ‘‘ He was 
despised” (Handel), and “O rest in the Lord” (Mendels- 
sohn); Mr. Thurley Beale, ‘“ Nazareth”? (Gounod) and 
|‘*Why do the nations” (Handel); and Mr. H. Parkin 
}‘*In native worth” (Haydn). The choruses, under the 
direction of Mr. Joseph Monday, were well rendered. 
| The accompaniments were played by Miss E. Mahon, at 
| the pianoforte, and Mr. F. R. Kinkee at the harmonium. 





| THe choir of the Chapel of the Lock Hospital, under 
| the direction of Mr. Walter Wesché, gave a very successful 
| Concert at the schools in connection with the Church on 
the 15th ult., when Leslie’s Anthem ‘Have mercy, O 
Lord” was well rendered. The efforts of Mrs. Atherton 
| Furlong, Miss E. Sprague, Mr. Eugene Maas, Mr. 
Atherton Furlong and Mr. Sidney Sprague (vocalists), 
|Miss Nora Peache (violin), Mr. Richards (organ), Mr. 
| Russell Lochner and Mr. Wesché (pianoforte) were also 
|much appreciated. The last-named gentleman played 
| Weber’s Concertstiick (the accompaniments on the second 
piano and the organ), and being recalled twice, gave a 
Nocturne of his own composition. The room was well 
| filled. 

| The performance of Gounod’s ‘‘ Redemption” at the 
| Bow and Bromley Institute, on the 6th ult., was in every 
| respect a marked success. All the tickets had been dis- 
| posed of long before the evening of the concert; and the 
| earnest attention of the audience throughout the Oratorio 
| proved that the appreciation of high-class music at the 
| East-end of London may now be confidently relied upon. 
|The principal vocalists—Miss Anna Williams, Mrs. 
| Bradshawe McKay, Mr. William Shakespeare and Mr. 
Arthur Oswald—were thoroughly efficient, and the choruses 
were most effectively rendered by the Bow and Bromley 
Institute Choir of 130 voices. The work was ably con- 
ducted by Mr. W. G. McNaught, A.R.A.M. 


Tue second Concert of the Cecilian Musical Society for 
the present season was given at the New Town Hall, 
Hackney, on Thursday, the 1st ult. The programme 
included A. C. Mackenzie’s Cantata ‘* The Bride.” The 
work was much appreciated, the duet for soprano and 
tenor, ‘‘ Why droops thy head, my sweetest ”’ ? well rendered 
by Miss Nellie Oxenham and Mr. J. Macdonnell, being 
encored. The remainder of the programme consisted of 
a miscellaneous selection, the vocalists including Miss 
Marion Jones, Miss Kate Howard, Mr. G. J. Tattersall, 
Mr. C. E. Fearn, and Mr. C. Jones. Miss Glynn gave a 
fine rendering of Mozart’s Fantasia in D minor. Signor 
Barathy conducted. 

Tue Kyrle Choir, under the direction of Mr. Malcolm 
Lawson, sang Mozart’s Requiem Mass, and Beethoven’s 
‘*Engedi”’ in St. James's Church, Ratcliff, on Wednesday, 
the 7th ult. The soloists were Miss Alice Trevenna, Miss 
Clara Myers, Mr. A. Montagu Shepherd, and Mr. Albert 
Orme. Mr. E. H. Turpin presided at the organ. 
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Tue North-East London Choral Society gave the second 
Concert of the season, at Morley Hall, Hackney, on 
Tuesday evening, the 13th ult. Mendelssohn’s Organ 
Sonata No. 1 was played by Mr. John E. West, A.C.O., 
after which Gade’s Cantata “ The Erl-king’s Daughter ”’ 
was performed, the solo parts being sustained by Madame 
Clara West, Miss Coyte Turner, and Mr. C, Prickett. The 


THE twentieth of the series of Boston Symphony 
Concerts, given on February 17, was in memoriam of 
Richard Wagner, and, with one exception, the programme 
was devoted to the works of the deceased composer. An 
audience of over 3,000 assembled, and the hall was 
decorated with Wagner’s portrait framed in laurel and 
crape. Herr Georg Henschel conducted. We subjoin 


the programme: Prelude (‘ Tristan’); Lohengrin’s| second part of the programme was miscellaneous, the 
Legend and Farewell; Siegfried Idyll; Elisabeth's | above-named artists being assisted by Miss C. Wollaston, 
Miss Lottie West, and Mr. Sinclair Dunn. Mr. L. B. 


Greeting to the Hall of Song (‘‘ Tannhauser’’); Intro- 
duction, and Pogner’s Address (‘The Mastersingers of 
Nuremberg”’); Prelude (‘ Parsifal)”; Scena and Aria 


Prout and Mr. W. West were the accompanists, and Mr. 
West conducted. 


(“Oberon”), Weber; Death March (‘ Gotterdamme- 
rung”’). 





A sEcOND performance of Mendelssohn’s 13th Psalm, 


A SPECIAL Lenten Service was given in the Church of 
All Saints, Clapton, on the 6th ult., when the sacred 
Cantata “Christ and His Soldiers” was performed, under 


‘“‘ Lord, how long wilt Thou forget me?” was given as part | the direction of Mr. John Farmer, the composer, who 
of the evening service at St. John’s Church, Waterloo | conducted on the occasion. The choir of All Saints’ was 
Road, on Thursday, the Sth ult., under the direction of | augmented by contingents from those of St. John’s, 
Mr. H. J. B. Dart, Organist of the church, Mr. A. A.| Hackney. and St. Edmund, King and Martyr, Lombard 
Yeatman presiding at the organ. The solo was exceed- | Street. The solos were sung by Master Dott, Mr. J. R. 
ingly well sung by a chorister from the Temple Church Hodgson, and Mr. Alex. H. S. Burnett. The work was 
choir, the choruses being sustained by the members of the | ably rendered, and proved in every way a success. Mr. W. 
St. John’s choir, slightly augmented for the occasion. | M. Wait, Organist and Choirmaster of All Saints’, presided 
Organ Recitals have also been given at the church during | at the organ. 
the past month—namely, on the 6th ult. by Mr. W. G. | ‘ oe s 
Wood, Organist of Christ Church, Woburn Square; and| | THE Academical Board of Trinity College, London, offer 
For a Chamber Music 


on the 15th ult. by Mr. H. J. B. Dart. jthe following prizes for 1883: ; 
| Composition adjudicator, Sir Michael Costa), ten guineas 


Tue success of ** The Redemption ” in America has been | and a gold medal; for an essay on “ The Use of the 
decisive. In New York it has been performed three umes; | Orchestra in the Services of the Church” (adjudicator, Mr. 
on December 6, 15 and 16; in Brooklyn twice, March 2 | E. H. Turpin), a gold medal; for a Choral (adjudicator, 
and 3; in Philadelphia twice, January 26 and March rq, | Dr. W. H. Longhurst}, three guineas; Musical History 
and in Boston once, on — - ar a place it Essays (adjudicator, Mr. W. H. Cummings), three guineas 
peed sascha ya a al nee an Aaa —" and two guineas. The regulations respecting these com- 
at a bestivalin May. Perlormances are arranged to be given | petitions are now ready, and may be had on application to 
in Baltimore and Pittsburg in April, and in the latter part | the Secretary of the College. 
of this month Mr. Theodore Thomas starts on a concert ‘ ; ene ; : ; 
tour through the west, extending as far as San Francisco, Tue Upton Choral Society gave its opening Concert on 

| Monday evening, February 26, at the Stratford Town 


during which the work will be given at various places en | , ) rd 
route. | Hall, under the direction of Mr. J. Proudman. The first 


" , pele f | piece was Mendelssohn’s 42nd Psalm, in which the solos 
Mr. Freprrick STEVENSON gave a performance of | and recitatives were finely rendered by Miss F. A. Jones, 


a ce 2 See. 2 ss =f : } : 
Gade’s ‘‘ Psyche,” at the Rink Hall, Blackheath, on the | the choruses being well sustained by the members of the 


2nd ult. The part of Psyche was taken by Miss Ambler, | 
and that of Evos by Mr. Wm. Webster, jun. There was 
an admirable orchestra, led by Mr. Carl Jung. The choruses 
were exceedingly well sung. The programme also included 
Schubert’s Overture to *‘ Rosamunde,” Professor Mac- 
farren’s part-song ‘‘ The Three Fishers” (encored), and Mr. 
Stevenson’s new song ‘* Many years ago,”’ sung by Miss 
Ambler, and enthusiastically redemanded. Mr. Stevenson 
conducted. Hofmann’s * Melusina” and Smart’s “ Bride 
of Dunkerron” are announced for May. 


Tue Choir of the Kyrle Society gave, under the con- 
ductorship of Mr. Malcolm Lawson, a performance (in a 
rather curtailed form) of Handel’s ‘“ Messiah,” at St. 
John’s Church, Waterloo Road, on Wednesday evening, 
the 21st ult. The soprano and contralto solos were sung 
by Miss Edith Phillips and Miss Clara Myers respectively, 
and the tenor and bass by Messrs. J. F. Probert and Albert 
Orme. The chorus numbered over fifty mixed voices, 
and was, together with the soloists, grouped around 
the organ in the western gallery of the church. Mr. E. H. 
Turpin presided most efficiently at the organ. 


Tue Service Book of the London Gregorian Choral 





Association, compiled for the Society’s Annual Festival 
which is to be held at St. Paul's Cathedral, on May ro next, 
has already been made public, and bears evidence of the 
same careful preparation which has characterised its pre- 
decessors ; although the omission of the recessional, or 
more properly retrocessional, hymns seems already to have 
sorely exercised the minds of several members of the Asso- 
ciation; the omission is, however, defensible on the 
grounds both of ritual correctness, ancient usage, and, 
we may perhaps add, common sense. 


AN interesting and instructive Lecture, forming part of | 
the educational course of the Surrey County School of | 
Music, was given at Gresham Hall, Brixton, on Wednesday | 
evening, the 14th ult., by Herr Emil Behnke, upon “ The | 
Human Voice as a Musical Instrument.” | 


choir. The programme included a selection of songs and 
part-songs, all of which were excellently given. The other 
solo vocalists were Miss Brough and Mr. Atherton Latta, 
who were well received. Mr. F. C. Kitson presided at the 
pianoforte. 


On Monday, February 26, Dr. Bridge’s Cantata ‘* Boa- 
dicea ”’ was performed at the Highbury Atheneum by the 
Highbury Philharmonic Society, under the direction of the 
composer. The part of Boadicea was sung by Miss Lucy 
Carreras, that of the Centurion by Mr. Vernon Rigby, and 
that of the Druid by Mr. Bridson. ‘The second part of the 
Concert comprised Mendelssohn’s Pianoforte Concerto in 
G minor, and Van Bree’s ‘Ode to St. Cecilia.” The 
choruses were effectively rendered, and the orchestral 
accompaniments efficiently played throughout. 


A DECIDED change for the better has been made this 
year at Westminster Abbey in the services in Holy Week 
by the admission of music, hitherto banished throughout 
the six days, to its usual and proper position at each 
service. Anthems appropriate to the season have been 
sung at the morning services, and each afternoon a move- 
ment from Haydn’s ‘* Passion” has been given, the whole 
Oratorio having in this way been performed. Another 
year it will, we hope, be found possible to dispense with 


| the organ, at least on Gcod Friday. 


TueE series of ‘‘ Smoking Concerts ” given by the ‘* Ebury 
Glee Union,” at the Restaurant, Westminster Chambers, 
was brought to a close on Saturday, the roth ult., when a 
well-arranged programme was creditably performed before 
a numerous and appreciative audience. Mr. G. Winny 
accompanied and also contributed a pianoforte solo, 


Mr. J. F. Boarpman, the Organist of St. Saviour’s, 
Herne Hill, has recently been presented by the junior 
members of his choir with a compact edition of the works of 
Shakespeare and the standard poets, as a token of appre- 


ciation and esteem. 
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At the recent competition for the ‘* Llewellyn Thomas ” 
gold medal, for declamatory singing, at the Royal Academy 
of Music, there were eighteen candidates, and the medal 
was awarded to Alexandra Ehrenberg. The examiners 
were Messrs. Maybrick, J. G. Patey, and Wilbye Cooper 
(Chairman). The ‘‘ Santley” prize, a purse of ten guineas, 
for accompaniment on the pianoforte, was gained by Alfred 
Izard,the examiners at the competition being Messrs. J. 
Li Calsi, J.B. Zerbini, and W. Ganz (Chairman). There 
were seven candidates. 


On Good Friday evening ‘‘ The Messiah” was performed 
in the Victoria Park Congregational Church by the North- 
East London Choral Society and friends, assisted by an 
efficient band. The principal vocalists were Madame 
Clara West, Miss C. Wollaston, Miss Lottie West, Mr. 
C. J. Murton, and Mr. C. Prickett; Conductor, Mr. John 
E. West, R.A.M., A.C.O.; leader of band, Mr. Lewis; 
trumpet obbligato, Mr. Davin; organist, Mr. W. West. 
The audience numbered about 1,500. 


Miss AGNES ZIMMERMANN announces three Chamber 
Concerts, to take place at the Royal Academy of Music 
on the roth inst., May 8, and 24. The programme will 
include Brahms’s New Trio for Pianoforte, Violin, and 
Violoncello; Rubinstein’s Quintet (Op. gg); C. Villiers 
Stanford’s Sonata for Pianoforte and Violin; Agnes 
Zimmermann’s Third Sonata for Pianoforte and Violin; 
Schumann’s Fantasie (Op. 17); Bach’s Fantasie and 
Fugue in G minor, &c., &c. 


Durinc the last month Herr Pauer has delivered two 
Lectures at the London Institution on Beethoven’s Sonatas. 
The second Lecture, on the 24th ult., was devoted to the 
later Sonatas, illustrated by the performance of the ‘‘ Cha- 
racteristic Sonata,’ No. 26, Op. 81; the Sonata in E major, 
No. 30, Op. 109; and No.32, Op. 111. The theatre of the 
Institution was densely crowded, and the audience re- 
mained to the end absorbed in attention to the music and 
the Lecture. 


On the 4th ult., after the evening service, Spohr’s 
‘Last Judgment” was performed at the Church of St. 
Clement, Eastcheap, by the members of the choir. The 
soloists were Masters Pinks, Harris and Taylor, Messrs. 
Hagon, Probert and Penson. Mr. F. Knight, Choirmaster, 
conducted. The Oratorio was most efficiently rendered. 
Mr. J. A. Jopp presided at the organ. ‘The offertory was 
in aid of the choir fund. 


On Wednesday evening, the r4th ult., a Concert was 
given at the Holborn Town Hall, the proceeds being 
devoted to the organ repair fund of St. James’s Church, 
Clerkenwell, Mr. J. Robinson, the Organist, presiding at 
the pianoforte. The artists were Madame Ernst, Miss 
Emily Paget, R.A.M., Miss Lavinia Walker, Miss Jose- 
phine Cravino, Mr. Henry Guy, Mr. G. A. Potter, and Mr. 
Paget, vocalists; solo violin, Mr. Frank Arnold, R.A.M. 


On Monday, the roth ult., the Oberon Quartet gave a 
very successful entertainment in the Lecture Hall of West- 
minster Chapel, Buckingham Gate. The programme con- 
sisted of songs, part-songs, and recitations by Messrs. 
Nicholls, Parker, and Tritton. The soloists were Mrs. 
Wilson, Messrs. Kingston, T. M. Frost, T. Richarde and 
W. P. Richards. Mr. David Woodhouse and Mr. G. 
Herbert Ely presided at the pianoforte. 


A PERFORMANCE of “ The Messiah” took place before 
a crowded audience at Stamford Hill Congregational 
Church on Wednesday evening, the 21st ult. The solos 
were taken by Miss Mary Beare, Miss Eliza Thomas, Mr. 
Alfred Kenningham, and Mr. Thomas Kempton. Mr. 
Fountain Meen accompanied throughout on the organ, 
and Mr. O. Notcutt, Organist to the Church, con- 
ducted. 


A Concert by the Orchestral Class at Trinity College, 
London, conducted by Mr. George Mount, was given on 
the 19th ult., when Kalliwoda’s Symphony in F minor, 
Mendelssohn’s “Son and Stranger” Overture, and Beet- 
hoven’s ‘‘ Prometheus ’’ Overture were performed. Piano- 
forte Concertos were played by Miss Alice Snudden and 
Miss Mary A. E. Pettifer, and songs contributed by Miss 
Jeanie Rosse and Mr. Edward Levetus. 





Tue Cantata written by Mr. J. H.Gower, for his Doctor’s 
degree, and performed in the Sheldonian Theatre, Oxford, 
on February 28,is highly spoken of by the local press, the 
Oxford Review and Undergraduate’s Fournal describing 
it as containing ‘* continuous evidence of musical talent of 
a high order.” On the occasion of the performance the 
solos were rendered by Miss Kathleen Grant, Miss Dones 
and Mr. F. Lewes Gower. 


THE portraits of Handel by Denner, of Dr. Arne by 
J. Zoffany, R.A., and of Joah Bates and Miss Harrop by 
I’. Cotes, R.A., which recently belonged to the Sacred 
Harmonic Society, were purchased at Christie’s, on the 
3rd ult., by Mr. Henry Littleton, of Westwood House, 
Sydenham, who is already the possessor of the Roubillac 
statue of Handel. 


A Dramatic Recital, interspersed with music, was given 
by Mr. J. K. Boddy, at Gresham Hall, Brixton, on Wednes- 
day evening, the 7th ult. The musical contributors 
were Mdlle. Marie Vagnolini, Miss Edith Daniel, Mr. 
Branscombe, Signor Frassini, Mr. J. L. Kitcat (violin), 
Miss Ellen Bliss and Mr. James Broadbent (pianoforte). 

Tue University of Cambridge has conferred the 
honorary degree of Doctor in Music on Mr. C. Hubert H. 
Parry. Mr. Parry is, we believe, engaged upon a second 
Symphony, which he is writing for the Cambridge Univer- 
sity Musical Society, and which is to be produced at their 
Concert on June 12. 

WE understand that a Committee has been formed by the 
friends and well-wishers of Sir George Elvey, Mus. Doc., 
for the purpose of presenting him with his portrait upon 
his retirement from the profession, after nearly half a 
century of valuable service. The co-operation of all who 
are interested in this movement is earnestly invited. 

A SELECTION of Sacred Music was given in the West 
Kensington Park Wesleyan Chapel on the evening of Good 
Friday. The choir rendered the choruses with precision and 
feeling, and the soloists acquitted themselves much to the 
satisfaction of the audience. 


WE regret to record the decease of Mr. Adolph Goll- 
mick, composer of pianoforte pieces, well known in this 
country, Germany and Australia. His death occurred 
on Wednesday, the 7th ult., and his funeral took place in 
Kensal Green Cemetery on the following Saturday. 

Tue Cologne Singing Society of male singers have 
accepted an engagement to come to London in June next. 
They intend to be represented by 100 of their best men, 
and will give ten Concerts, 

At the Guildhall School of Music Corporation Exhi- 
bitions have been awarded to Miss Clara Dowle and Miss 
Adela Duckham, the latter being only eight years of age. 

Mr. Joun HELE, Mus. Bac., has been appointed by the 
Town Council, Borough Organist of Plymouth. 


REVIEWS. 


Welt-Ende. Gericht. Neue Welt. Oratorium nach Wor- 
ten der heiligen Schrift Zumal der Offenbarung Johannis, 
von Joachim Raff (Op. 212). 

[Leipzig: Breitkopf und Hartel.] 

Ir this be Raff's ‘‘Swan’s Song,” as there is reason to 
believe, then nothing in his artistic career became him like 
his final effort. The Oratorio is an earnest and, in many 
respects, a noble work, worthy of the great Yorkshire 
(Leeds) Festival at which it will be produced. We hope 
to show this in the course of a review that must necessarily 
be lengthy. If it prove tedious also, let the fault lie at 
our door. 

The book of the Oratorio deals with its tremendous sub- 
ject in simple yet effective fashion. It brings the seer of 
Patmos before us and makes him tell again the story of his 
visions. There is no other personage. St. fohn speaks, 
and the art of the composer strives to illustrate or depict 
the scenes, as they follow each other in magnificent pro- 
cession. The book is divided into three parts, entitled as 
above; the first, ‘‘ Welt Ende,” being sub-divided into four 
sections—viz.: the ‘ Vision of John,” the “ Apocalyptic 
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A FOUR-PART SONG. 
Words by SaakespEaRe. Composed by Henny Les tie. 
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Riders,” the ‘Question and Thanks of the Martyrs,” 
the ‘‘ Last Signs in Nature and Despair of Men.’”’ In the 
first section we have the vision of the book sealed with 
seven seals, and of the Lamb who alone was worthy to 
open it. The second section, we need hardly say, deals 
with the three horsemen, of whom the last was Death. 
Next comes the vision of the Martyrs, with their cry, 
“« How long, O Lord,” and their thanks for gracious conso- 
lation; while the fourth section shows the convulsions of 
nature and the anguish of those who entreat the mountains 
to fall upon them. In the second part, ‘‘ Judgment,” we 
see the great angel and hear the trumpets of doom. The 
quick and dead stand before God, and the lost and saved 
express their despair and joy. The third part, ‘‘ Neue 
Welt,” reveals a new heaven and new earth, and sings the 
praises of their Creator; the whole ending with the Bene- 
diction, ‘‘ The grace of our Lord be with us all, Amen.” 
We may add that the words are taken from the Apocalypse, 
with here and there a passage from other parts of Holy 
Writ. 

As regards the musical treatment of the subject, some 
general remarks are called for. In the first place great 
prominence is given to the orchestra as an independent 
means of expression. Besides the Introduction (which is 
brief), there are no fewer than eight movements for instru- 
ments alone, some of them extended ones, and all of them 
meant to serve as musical pictures of definite scenes. Such 
a lavish employment of the orchestra is new to oratorio, 
but we need not point out that the idea here expanded is 
at least as old as Bach and Handel, each of whom intro- 
duced a ‘ Pastoral”? movement into his greatest sacred 
work. Next, we find a pronounced and positive use of the 
lcit-motive, or representative theme. Raff, however, con- 
fines himself to three or four such subjects, and uses them 
in a fashion so simple and direct that they help to make the 
music significant rather than confuse it. Inthe third place, 
the composer, while working out his instrumental move- 


ments with conspicuous freedom, adheres to orthodox | 


form where the voices are concerned. Most of the choruses, 
indeed, are contrapuntal, in the old-fashioned manner; and 
the entire work may be regarded as a curious and interest- 
ing attempt to combine methods which have come down to 
us with others developed in our own day. Such, briefly 
stated, are the more salient features of the Oratorio. Let 
us now go on to details, premising that the pianoforte score 
before us contains no guide to the orchestration. 

The work opens with an orchestral introduction (Adagio), 
67 bars long, in the key of E major, commontime. It has 
two themes, both important; the first being a leit-motive, 
the second simply reappearing in the final Benediction 
chorus. The leit-motive is used throughout in connection 
with the Divine Being, and, that the repetition of sacred 
names may be here avoided, we will call it the Throne 
theme. It is announced in octaves at the opening, and 
compels attention by its solemn, dignified character :— 


No.1., Adagio. 
uo a 


























Then we have the Throne 
motive a second time, harmonised in C sharp minor, 
followed by a brief stretto of the second subject, and an 


but this is treated fugally. 


equally short coda. Passing on without break, the Throne 
theme reappears in its original key, attended by sustained 
chords from the acuter instruments. This introduces St¢. 
ohn (bass), who takes up his parable with the words: 
“And I saw in the right hand of Him who sat on the 
Throne a book sealed with seven seals,”’ the narrative con- 
tinuing as far as ‘‘And I wept much because no man was 
found worthy,” &c. The passage is set in—if the term 
may pass—semi-recitative; that is, the phrases have a 
Xecitative form, but are sung in measured time, with 


orchestral accompaniment, and interludes, occasionally of 
a descriptive character. An air, ‘‘ Lord, hear my voice 


when I cry” (Larghetto, A flat), follows, and, as far as its 
purely classic form goes, might have been written by 
Mendelssohn, whose method it suggests in other respects. 
We subjoin the opening bars of the voice part only, since 
they suffice to show the character of the air :— 

















Lord, hear my voice, hearmy voice when I cry. 
The Apostle, having ended his prayer, resumes the 
narrative; telling of the Lamb who came and took the 
book out of the hand of Him that sat upon the throne. 
Reference to the Lamb is twice interrupted by a short 
phrase— 





= 





destined soon to reappear, while the mention of the Throne 


brings in once more its representative theme. St. Yohn 
proceeds to speak of the angels’ song, ‘ Worthy is the 
Lamb,” which directly follows, set in chorus for three 
sopranos and contralto, and leading off with the phrase 
just quoted. The theme is introduced fugally, but this con- 
trapuntal form is not long maintained, the brief number 
continuing and ending with simply harmonised ensemble 
passages of beautiful effect. 

We now pass to the section entitled ‘‘ The Apocalyptic 





Riders.” The Seer announces his narrative with the 
j issuing forth of the white horse, bearing one armed with 
{2 bow. This apparition is attended by an orchestral 
| figure— 

Bal e 


E 





No.5. @:-b——— 2-2 

+: 

| carried on without pause into an Intermezzo entitled ‘‘ The 
| Pestilence,” throughout which it is continuously heard. 
| Raff's authority for connecting ‘ Pestilence” with the 
| horseman who went forth conquering and to conquer is 
not quite clear, but we need not discuss the point. As for 
the Intermezzo, an Allegroin D minor, it may be described 
as a series of wailing chromatic progressions, the extreme 
parts, as a rule, moving by semi-tones. No quotation 


need be made, save of the Coda, which is a passage 
representative of Death. 
and again :— 
No. 6. 


agalr 
again 


We shall meet with it 





Certain features in the accompaniment to the next Recita- 
tive have a character which leads us to expect them again, 
and they duly appear in a second Intermezzo entitled 
“War” (Andante, A minor). The subjoined extract shows 
the constant rhythmical figure of this movement, and also 
the leading theme :— 
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There is a second subject, having the following as its 
principal melodic forms :— 
No. 8. 
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With the materials above indicated and some episodical 
matter, including conventional trumpet-passages, the com- 
poser builds up his descriptive piece, finishing, as in 
“ Pestilence,” with the Death motive (Ex. 6). That 
‘*War”’ is appropriately vigorous and stirring cannot 
be denied. In performance it may reveal other and 
higher qualities. At the close St. ¥ohn resumes his 
narrative, and we see the rider of the black horse issue 
forth, bearing the balances. Then fo!lows a third Inter- 
mezzo (Quasi-Andante piu mosso, B minor) entitled 
‘“‘Famine.” This movement, though marked by varied 
effect, the product of varied treatment, has really but a 
single theme, and here it is :— 
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The impression of a subject so wailing in character, and | 


attended, presently, by a crowd of chromatic harmonies, 
is easy to imagine. As in the two previous cases, the 
solemn music of the Death theme forms a Coda. Again 
the Apostle resumes, telling now of the pale horse, 
ridden by Death and followed by Hell. This is, as it should 
be, the most impressive of all the recitatives. The motive 
just referred to is conspicuous in accompaniment, as is 
another passage preceding the reference to Hell, which it 
may be taken to represent :— 

eS 
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A fourth Intermezzo follows (Allegro, E minor) and is 
called ‘‘ Death and Hell.”’ It faithfully exemplifies the 
character of the entire work, as far as the Oratorio isa 
compound of strict scholasticism and free expression in the 
most modern manner. First we have the Death theme, 
treated contrapuntally, with ‘‘ augmentation” and “ dimi 
nution” secundum artem. The composer, however, soon 
finds this irksome, and throwing off his self-imposed bonds, 
indulges in the ‘‘ wild shriek of liberty ’ to which he has 
elsewhere accustomed us. There is yet a method in what 
he does, for the Hell theme, now made more chromatic— 





dominates the orchestra, and gives a kind of sinister con- 
sistency to its shrieks and groans. From such wild turmoil 


army of martyrs ” is a change indeed—no less welcome than 
pronounced. So far, one brief number excepted, all the 
music has been for bass voice and orchestra. We hail, 
therefore, the introduction at this point of a Chorus of 
Martyrs (Andante, F minor) “ Lord most holy.”” Like most 
of its fellows, it is contrapuntal and opens, fugally, with 
the subjoined bold theme :— 
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After brief treatment of the foregoing, a longer and more 
melodious theme is announced by the basses— 
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and also developed in fugue form, the original subject pre- 
sently returning by way of Coda. The recitative then re- 
sumes with the text ‘‘And white robes were given untothem,” 
after which follows a second Chorus of Martyrs (Allegro, F 
major), ‘‘ We thank Thee, Lord, Almighty God.” The 
leading motive here begins in vocal unison, after an orches- 
tral introduction— 














God, 


but is soon treated contrapuntally. It constitutes by no 
means the most striking part of the Chorus, since there 
are at least two episodes of remarkable power and impres- 
siveness, to which, if space allowed, we should call 
particular attention. These passed, the theme above quoted 
reappears in stretto, and a brief though fine Coda ends the 
section. Coming to the final sub-division of Part I., we 
experience the relief of hearing a solo voice which is not 
bass. A contralto declaims the passage ‘“‘ Thrust in thy 
sickle and reap, for the time is come for thee to reap, and 
the harvest of the earth is ripe.”’ Moreover, it follows up 
the recitative with an air (Adagio, D major), ‘' Great and 
wonderful are Thy works,” that claims to rank among the 
most beautiful and exalted things in sacred music. Its 
simplicity, dignity, and reverence are conspicuous through- 
out, but an idea of all these qualities may be gathered from 
the opening phrase :— 
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St. ¥ohn now proceeds to tell of the great earthquake and 
the terrible natural phenonema that usher in the “ Jast 
things.” At this point, the orchestra once more comes to 
the front with a ‘tone-picture”’ (Andante con moto, A 





to the recitative telling of the fifth Seal and the ‘ noble 


minor), representing the * Final Tokens.” 
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The kernel of this movement is found in the opening bars— 
No.16. Andante con moto. 
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and with like use of dissonances and chromatic progres- 
sions, varied by rushing quaver triplets and arpeggios, it 
continues to the end. We do not know that anything 
more need be said about it. There is no pause or break 
before the solo voice enters, telling of the despair of men, 
which presently finds formal expression in a chorus (Allegro, 
Eminor), “ Fall on us.” Like its predecessors the number 
islargely contrapuntal. It starts with the following sub- 
ject, an orchestral counterpoint of quavers being in 
attendance :— 
No. 17. re 
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Fall on us prom on us.. and hide us. 


This is developed with animation and a scholastic effect 
curiously at variance with modern ideas as to the musical 
equivalent of despair. Presently, a vocal counterpoint 
presents itself— 
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Bass. 
to be soon treated in imitation as an independent theme. 
The chorus, however, is not entirely of this character, its 
later pages being devoted to harmonic effects and orchestral 
colouring of a very striking sort. As a whole the number 
deserves to rank among the finest in the work. It makes 
apparent the hand of a master. The Apostle again taking 
up his story, tells how the seventh Seal was broken and 
silence reigned in Heaven; how, also, seven angels blew 
upon seven trumpets. This suggests to the composer a short 
Intermezzo for those instruments, but as the movement is 
of a purely conventional character, it need not detain us. 
We then hear of the Earth and the Sea, Death and Hell 
giving up their dead, the voice, in the last two cases, being 
attended by the representative themes, which, however, 
play a more conspicuous part in another Intermezzo, ‘‘ The 
Resurrection” (Adagio, A minor) immediately following. 
The construction of this movement is curious. In the 


first place a motive, representing—as we gather from its 
use in the preceding recitative—the depths of earth and 
sea, is heard in the lowest part of the bass scale— 

Pp Adagio. 
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and continues as a ground bass for thirty-six bars—for 
twenty bars as above quoted, then with a sullen and slow 
vibration— 
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which quickens into quavers, triplets of quavers, and semi- 
quavers, while above all is woven a network of progressions 
becoming little by little more complicated. At the thirty- 
seventh bar, the Death motive acts as a ground bass, and 
then the Hell theme reigns for a like space, after which 
that signifying Earth and Sea resumes and continues to 
the end. We shall attempt neither analysis nor description 
of the music superimposed upon these foundations, for we 
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doubt if the closest study of the pianoforte score would 
satisfactorily disclose the composer’s intended effect. 


St. Yohn continues, ‘* And I saw the dead, small and great, 
stand before God,” &c., the recitative leading to a double 
chorus, wherein ‘the saved and the lost express their 
trembling trust and mortal dread. Nothing can be simpler 
than the construction of this chorus, as a quotation from 
the opening bars of each choir will show. 
begin— 


The saved thus 
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and the lost follow on in marked, though by no means 
dramatic, contrast :— 
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There are a few short ensemble passages, but generally 
the plan of the chorus is antiphonal. The etiect, we 
should add, must be great, and all the more impressive 
because no straining after it appears. Resuming his 
recitative, St. Fohn describes the Judgment scene, the 
themes representative of Death and Hell accompanying 
his reference to the lake of fire. This introduces yet 
another Intermezzo, ‘‘ The Judgment” (Adagio, F major). 
From the midst of a sustained tremolando, high up in the 
scale of the strings, the Throne theme issues forth, and is 
obviously meant to embody the invitation, ‘*Come, ye 
blessed,” &c., since it is followed by a series of flowing 
passages full of grace and beauty, sustained by a tonic 
pedal, and gradually ascending to the heights, as it were, 
of heaven. These ended, the tremolando resumes, but 
now low down, while the Throne theme is heard in s mbre 
tones and in a minor key. Immediately the Hell motive 
appears, and groanings and wailings perv ade the orchestra— 








though, happily, not for long. We shall not discuss the 
taste of all this, nor measure the achievement by the 
exigences of so tremendous a subject, preferring to pass 
on to an Arioso and Chorus of ber pare Adagio, C 
major), “* Gracious and merciful is the Lord.”’ The Arioso 
is brief and not especially remarkable, while in the chorus 
Raff again draws upon his scholastic resources. Here is 
the subject chosen for strict fugal treatment— 
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and developed with fluency and effect, especially on a 
long-lasting pedal-point, but without employing the more 
elaborate devices of the form used. The Yorkshire singers 
will revel in this chorus. It cannot fail to remind them 
of the straightforwardness of their favourite Handel. 

The last part, ‘* New World,” begins with an orchestral 
movement (Andante, B flat), having three subjects, of which 
the first is decidedly the most representative, and that alone 
calls for quotation :— 
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The others present no very marked contrast, but the move- 
ment like its forerunners becomes increasingly elaborate 
towards the end. St. ¥ohn next recites his vision of the 
new heaven and new earth, former things having passed 
away. After this, the impersonal voice already heard, sings 
an air, “ Lo! the tabernacle of God is with men” (Adagio, 
E major). The air is hardly less simple than that sung by 
the Apostle at the beginning of the work, while it shows an 
equal regard for orthodox form. Though very melodious 
and pleasing no purpose would be served by extracts. A 
chorus of praise and thanksgiving naturally follows (Alle- 
gretto, C major), and is developed into a number of great 
importance. Here the composer, by way of change, makes 
little use of contrapuntal device, preferring plain harmonised 
phrases. The second section has, however, a very distinc- 
tive feature. Choral-like themes are sung in full vocal 
harmony without accompaniment, each in turn being 
echoed by the orchestra, with a vigorous bass counterpoint, 
as thus :— 
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Presently voices and orchestra combine in a repetition of 
the choral prior to a reappearance of the first subject. 


work. Before St. fohn’s narrative is resumed, the Throne 
theme is heard, leading to a very short recitative, and a 
bass air (Larghetto, A major) ‘‘ Lo! I make all things new,” 
in which there are some picturesque and suggestive episodes 
—a light play of accompaniment, for example, on the 
words “I will give to the thirsty fountains of living waters,” 
and the clang of victorious trumpets at reference to the 
reward of him that overcometh. ‘The air is followed by a 
chorus (Larghetto, E major), ‘‘ The redeemed of the Lord 
shall arise and come with singing unto Zion.” Imitation 
is largely used in the first part of this chorus, short, melo- 
dious phrases being taken up by voice after voice, while 
the orchestra binds all together in the most charming 
manner. Especially may the treatment of the passage 
‘‘ Sorrow and sighing shall flee away ” be commended for 
grace andtenderness. Another chorus follows, but though 
numbered separately, is a sequel or coda to the first. Its 
words are: ‘‘Come; yes, come. Come now Redeemer,” 
and the music deserves note for its peculiar and impressive 
harmonic progressions. The Finale of the whole work now 
appears in the shape of a chorus, ‘“‘ The grace of our Lord 
be with usall, Amen.” This is ushered in by the orchestra 
with the second theme (Ex. 2) of the Introduction, treated 
in fugue form, and continued till the coda is reached, as 
quite an independent part of the number. Upon it, how. 
ever, is imposed the same theme as the vocal fugue, but 
“augmented,” so that we have two fugues with the same 
subject proceeding simultaneously. An extract beginning 
with the entrance of the leading voice will show this 
better than words :— 
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The somewhat extended coda is full of vigour, and ends 
with impressive effect a remarkable work. 

In what Raff's Oratorio is remarkable the reader hardly 
needs telling, but we may summarise its more striking 
features: First, the slight use made of vocal arias ; second, 
the vast importance given to orchestral movements; third, 
the amplified employment of representative themes; fourth, 
the close association of free, modern writing for the 
orchestra, with contrapuntal choruses of the old-fashioned 
type. For the discussion of these points as well as for 
determining the place of the work, a better opportunity 
will arise. Enough now, if attention has been secured for 








This number will certainly rank among the finest in the 


a serious and musicianly effort. 
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A Lyrical Drama in Four Acts, founded on 
Composed 


Colomba. 
Prosper Mérimée’s Tale by Francis Hueffer. 
by A. C. Mackenzie. [Novello, Ewer and Co.] 


Eary in the current month Mr. Mackenzie’s Opera is 
announced for production at Drury Lane. The importance 
of this event has been already indicated, but it may be well 
before giving a synopsis of ‘‘ Colomba” to note in what 
respect its appearance is significant of a new departure in 
English dramatic music. It is the first opera by an 
English composer produced in England that is at all repre- 
sentative of the great revolutionary movement in operatic 
composition which had been gathering force and influence 
for nearly a century. This was not so much a revolt 
against the Italian opera as the expression of a genuine 
yearning for a rapprochement on the part of the composer 
towards the dramatist. The first notes of the approaching 
conflict were tentatively sounded by Gluck when he wrote, 
in 1773, his famous letter inthe Mercure de France, and 
observed, ‘‘ Whatever the composer's gifts may be they 
will never be productive of anything but mediocrity if the 
poet does not arouse in him that enthusiasm without 
which the creation of all arts are feeble and insipid.” The 
great men who were prominent actors in this revolution 
were of distinct types of genius, and the actual sources of 
the movement were not confined to the narrow limits that 
have sometimes been assigned them. ‘The classicism 
of Gluck and the fervid romanticism of Weber and Berlioz 
were equally enlisted in the cause which received its final 
impulse and consummation from Wagner. ‘ Colomba”’ 
is essentially a modern work. It revives no traditions of 
English opera, either of the age of Arne or of the more 
recent revival of Barnett and others. The relative positions 
of the composer and librettist are not as they once in- 
variably were. Mr. Mackenzie has not looked askance at 
his “‘ book,” or toyed with it and trifled, or compelled it to 
an unnatural union with his own inspirations. It has been 
studied till the work of assimilation is complete. Merely 
to designate Mr. Mackenzie’s work as a ‘new English 
opera” would be found by the amateur in our native opera 
to be utterly erroneous. It forms the completest illustra- 
tion and contains the fullest expression of the progress of 
modern thought in English music. 

The work is divided into four acts, the libretto being from 
the pen of Mr. Hueftfer, who has most effectively dramatised 
the powerful scenes of Prosper Mérimée’s romance. In the 
place of overture there is a short prelude, and another, 
rather more brief, occurs before the third act. It is almost 
unnecessary to add that both preludes are intimately con- 
nected with the Opera itself, and that the first is not an 
afterthought, as is so frequently the case, nor is the second 
mere irrelevant entr’acte music. ‘The prelude opens with 
a grave and impressive theme :— 
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This receives further elaboration, and then introduces a 
characteristic leading motive :— 

















This is again suggested in the finale of the Prelude, follow- 
ing the opening phrases of the noble chorus in the fourth 
act of the Opera. The curtain rises on the market-place 
at Ajaccio, facing the sea. From a ship moored to a quay 
sailors are landing goods and luggage. Savelli, a brigand, 
and his daughter Chilina, both dressed as peasants, walk 
from stall to stall among the market folk. A bright and 
vivacious chorus isheard from the country people, followed 


He is interrupted by Chilina, who asserts that aloftier call 
than that of love has brought Orso back to Corsica. This 
the crowd demand to know, and Savelli gratifies them by 
relating how the father of Orso was murdered by one of 
the Barracini and how Colomba vowed vengeance over the 
body of her dead father. At the outset of this recital, the 
orchestra gives the leading motive (always associated with 
this murder) as shown in the Prelude :— 
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Colomba, who is a celebrated improvisatrice, had written a 
song which had become popular in the neighbourhood and 
which the crowd now insist upon hearing from Chilina, 
who, excited by the reminiscences of Savellt,and undeterred 
by the severity of the law against those who incite others 
to the vendetta, complies. The highly characteristic and 
beautiful ‘* Vocero”’ here follows. 
observed, is deduced the second motive (of revenge) 
heard in the Prelude :— 
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hear thee sing- ing, 





What is all. 


. thy griev-ance, say,? 


This delicate and mournful melody is interrupted by the 
gendarmes heralding the approach of the Count and his 
party. The crowd acclaim the Governor, and withdraw 
apart. Some tender passages between Orso and Lydia 
introduce the following love-motive :— 





7? [heel 


a eo mone teen ne 
No. 5. fy Se eee 
6 a 











{= 
pea soi me 


This motive is repeatedly heard throughout the work where- 
ever Lydia's affection for Orso is displayed, or where it 
worthily influences the latter. Then succeeds a beautiful 
duet between the lovers. Lydia expresses her interest in 
the songs of the people, having heard a Corsican sailor 
sing one of them at night on the deck of the vessel, 
and the Count inquires the nature of the song their arrival 
had interrupted. Savelli reminds Orso, aside, of the 
law, and also hints that he might do worse than hear the 
Vocero that Colomba had written. At this juncture a 
tinkling of bells is heard, and Colomba enters, riding 
on a mule, and clothed in black, followed by two 
armed attendants. The brother and sister are about 
to embrace, when Colomba starts back, and appears to 
shun Orso, and to be overpowered with grief. A short 
chorus here most dramatically expresses the bewilderment 
of all at this meeting. A passionate scene follows in which 
Colomba recalls to Orso her vow, and his duty of revenge, 





From it, it may be| 


resolution never to think of him if he sheds the 
blood of his enemy. In the following scene Colomba 
re-enters with Savelli, Chilina, and some villagers 
from Pietranera. Addressing the villagers, she refers 
to her brother’s return, and expresses her assurance 
that he will avenge their murdered father. In reply they 
name her enemy, and give the leading motive always 
associated with the Barracini :— 


Cuorus. 
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Then, as Colomba sings a few bars of the Vocero, Lydia 
immediately recalls the melody, and comprehends its fatal 
import. Then Colomba takes up the Vocero where Chilina 
had broken off, slowly at first, but gradually her voice swells 
into a rapturous ardour of passion, calling on Orso to avenge 
his father. The chorus, aflame with her enthusiasm, shout 


‘“*Vendetta!”” The finale of the act is reached in a Quintet 
and Chorus of remarkable dramatic force in which varied 
and opposing passions are finely expressed. Lydia urges 
Orso not to stain his honour, Colomba triumphs in antici 
pation, Orso wavers, while Chilina and Savelli encourage 
him. 


The accompaniment thus opens in 4-4 time :— 
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The second act opens on a green in the village of 
Pietranera. A large mulberry tree stands in the back of 
the scene, on which are hung withered garlands of flowers 
and laurels, while the house of the Barracini is seen to 
the left facing that of the Della Rebbia. By the side of the 
tree Coloniba soliloquises on the prospect of revenge, and 
impetuously expresses her compunction in these striking 
phrases :— 
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This mood is, however, of short duration, for she soon 
lapses into fatalism, and resolves to wait the course of 
events. As she passes into her brother’s house a number 
of village girls enter with garlands of flowers and com- 
mence to dance a graceful measure to a gradually accele- 
rated time. This is interrupted by the entrance of a young 
girl bearing a wreath of white flowers which she attempts 
to hang.upon the old tree, while the others endeavour to 
entangle her in their garlands, dancing to the jocund 





and Lydia declares to Orso her abhorrence and her 





rhythm of a saltarello. As she, at length, succeeds in 
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suspending her wreath her companions tear down the 
withered garlands and replace them with their own, at the 
same time hailing the young girl Queen of May, singing 
in unison a simple and stately chorus, ‘‘ Salve, Regina del 
Maggio; Ave, Regina della Belta,” &c. While this is yet 
being chanted, behind the scene are heard in gradual 
crescendo the wild strains of a rustic march, very individual 
and piquantin character, and a procession of rural musicians, 
&c., enters, followed by the Count, Orso, the two Barracini, 
and others. The Count wishes to know the meaning of 
the picturesque ceremony, which Giuseppe Barracini ex- 
plains, and the chorus repeats the salutation to the May 
Queen. The Count then proceeds to express his satis- 
faction that the feud between the two families of the Della 
Rebbia and the Barracini is about to be extinguished, 
and, after some soft words addressed to Orso by Giuseppe 
(during which is heard once more the motive of murder), 
the two Barracini and the Count and Orso declare the 
necessity for reconciliation in a Quartet which seems to 
suggest the hollowness of the proposed compact by the 
insinuating suavity of its melody. The partisans are 
about to make mutual friendly advances, and Orso is 
on the point of taking the hand of the elder Barracini, 
when Colomba rushes from the house and throws herself 
between them, and, in great excitement, forbids Orso to 
touch the hand that shed their father’s blood. The Count 
requires proof of this charge, and Colomba re-enters the 
house and returns with Savelli. From this scene to the 
powerful finale of the act the music is strikingly dramatic 
incharacter. Barracini sneers, and throws doubt on the 
testimony of Savelli, while the brigand, fixing his eye on 
Giuseppe, repeats his affirmation that he knows the secret 
of Della Rebbia’s death; for though the foul deed was 
done in the night he asserts :— 


No. 9. Con espressione. 
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it went on its way, 


Savelli concludes his testimony by presenting Orso 
with a pocket-book, in which the murdered man had 
partly written the name of his assassin thus, ‘‘ Giuseppe 
Barra -’ Colomba turns to Orso, and in increasing 
agitation points at the Barracini. The proof is enough 
for Orso, and he rises to the occasion :— 
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He declares he will not follow the custom of his country, 
but challenges Barracini to fight with him fairly, while 
Colomba appears inclined to remonstrate with Orso because 
of this leniency. In the meanwhile great activity is going 
on around them. The doors and windows of both houses 
are closed, shutters with loopholes for guns are fixed, and 
everything prepared as if to sustain a siege. The curtain 
falls on a scene of great perturbation and excitement, the 
adherents of both parties confronting each other in silence, 
while Orso and Colomba and the Barracini enter their 
houses under cover of their armed followers, 

The third act is prefaced by a short but very graceful 
prelude worked on the theme of the beautiful ‘* Old Corsican 
baliad ” of the following scene, combined with the sinister 
“Barracini”’ motive. The curtain rises and disclosesa valley 
toad leading to Pietranera, which is visible not far distant. 
To the left a large rock hangs over the road, while to the 
tight is a thicket. It is early morning—and the clock of 
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| trasts remarkably with the song of Orso. 


the village church is heard striking the hour. Prior to the 
rise of the curtain the orchestra prefigures the nature of 
the scene by some charming idyllic phrases :— 


No. 11. Allegretto moderato quasi pastorale. 
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Orso enters, armed with his gun. He falls into a tender 
reverie, and anticipates his approaching meeting with 
Lydia in a Corsican love-song, one of the most original 
and striking numbers in the Opera, and demanding of the 
singer considerable executive powers :-— 
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Sitting down by the wayside with his head on his hand, 
Orso becomes abstracted from all around him, when 
suddenly Chilina’s voice is heard singing an old Corsican 
ballad (introduced in the Prelude). At first he pays no heed 
to the singing, but at length the words of warning arrest 
him and he recognises Chilina’s voice. This ballad con- 
It is mournful 


and full of boding. Both these numbers, through their in- 


| herent beauty, should achieve instant popularity :— 



















No. 13. CHILINA (invisible). 
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way, And she wait-ed for him 


Chilina appears one moment above the overhanging rock, 
and then disappears still singing. Orso, however, regard- 
less of the warning conveyed in the ballad, breaks forth once 
more into his song, singing with increased vigour and 
warmth. He has resolved to meet Lydia at once, and is 
starting for that purpose when he is confronted by Giuseppe 
Barracini. An altercation ensues, during which Barracini 
mocks Orso and confesses that, though he did not actually 
commit the murder, it was through him that Della Rebbia 
died. A sudden change occurs in his manner towards Orso, 
whom he threatens, and raises his hand as a signal to his 
brother, who from behind a wall fires and wounds Orso in 
the arm. With his right hand, however, Orso shoots 
Giuseppe dead, and, after a pause, fires the second barrel 
at Antonio Barracini, who has incautiously exposed 
his head above the wall, and kills him also. He then 
faints from loss of blood and is discovered, lying in the 
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road by Savelli and Chilina, who carry the wounded man 
away with them into the mountains. The Count and 
Colomba then arrive on the scene, and soon the whole 
of the village population appear, showing by their grief 
or delight to which of the two parties they are adherent. 
The bodies are laid on biers by the monks, and after the 
excitement of the discovery has abated, the chorus sing 
in unison a requiem, the solemn dignity of which follows 
closely on the very expressive agitato of the finale. 
Colomba watches the procession of monks and villagers 
as they disappear, and while the chant of the monks is 
yet audible she celebrates her triumph in an outburst of 
great brilliancy and passion, her final cry of ‘* Vendetta!” 
blending with the ‘‘ Requiem eternam” behind the scene. 

In the fourth act an element of tragedy is introduced 
that is absent from Prosper Mérimée’s romance, which, 
excepting in some unimportant particulars, has hitherto 
been closely followed. ‘The music of this act is distin- 
guished by qualities even higher than any preceding it. 
It possesses an exaltation and dignity of expression, and 
rare chastity of form. The scene opens in a mountain 
valley, under the cloud-rack of a storm, and fitfully lit 
by lightning. Colomba and Lydia on either side are 
searching for each other. At length they meet, and in 
a duet of a most engaging melody mutually encourage 
one another :— 


No. 14. Lypia. 





























CoLomBA. 
pipe ame —t = = x x 
a i i nner snecmen S aenee e 
ae . 
Cou - - rage,.. cou - rage be with us, 














van - ish 





. —"" 
a 


Colomba then leads Lydia to where Orso lies sleeping in 
the moonlight on a couch, hid by some rushes. She 
leaves them and ascene of remarkable beauty ensues. Orso 
gradually awakens and discovers Lydia who, after many 
struggles, reproves him for slaying the Barracini, and 
declares that they must part for ever. Orso asserts his 
innocence and relates the foul attempt on his life, during 
which Lydia relents, and as he concludes breaks forth 
into a strain of rapturous fervour :— 
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No. 15. 
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Orso replies, and then a duet ensues, from which it were 
equally futile to quote as to attempt to describe its 
triumphant rapture. In the following scene Colomba 
enters hastily, with Savelli and Chilina, bearing the in- 
telligence that the gendarmes are upon them. They un- 
dertake to divert the soldiers from Lydia and Orso, but 
while they climb the other side of the valley the march of 
the gendarmes is heard, and Orso is finally arrested, to be, 
however, shortly released by the appearance of the Count. 
The innocence of Orso is proved, but in the meanwhile 
Colomba enters, supported by Chilina and a soldier, 
mortally wounded. As the sun rises upon the scene all 


and impressive chorus, replete with profound pathos and 
the deepest religious feeling. 

In the preceding remarks we have but reviewed Mr, 
Mackenzie’s Opera from the pianoforte arrangement. After 
its representation we shall hope to give a more detailed 
account, that shall more fully reveal the beauty of the 
music and its dramatic force. 


Ekkehard. ° Sketches for the Pianoforte, for four Hands, 
illustrating the novel by Joseph Victor von Scheffel. Com. 
posed by Heinrich Hofmann (Op. 57). 

[Novello, Ewer and Co.] 

HorMann is fond of writing music to a ‘ programme,” 
and in this case he has hit upon the original idea of taking 
as his text scenes and situations from a novel. The 
example may find many followers, and thus deprive poetry 
of one among its distinctive advantages. There are 
numerous instances of musical illustrations applied to 
the sister art of verse; but now prose steps in, and we 
may soon have pieces suggested by every popular work 
of fiction as it appears. In view of this, we can only 
hope that all will be as good as Hofmann’s. The sketches 
before us as are six in number, and the first, entitled 
‘*Ekkehard’s Departure,” shows a young monk leaving 
his convent to become Latin teacher of the Duchess, 
whom he has learned to love. The movement is an 
unpretending Allegro in F, easy to play and pleasant to 
hear, because full of life and buoyancy. No.2, a Moderato 
asgai leading to Allegro in G, illustrates a little squabble 
between two female hermits on the duty of psalm-singing, 
which wearies one but not the other. Here we havea 
good deal of piquancy and more than a little humour, the 
movement being full of droil though not demonstrative 
significance. Amateurs of a sprightly turn will revel in 
this charming effusion. The Moderato grazioso, which 
constitutes No. 3, depicts Praxedis, the Duchess’s Greek 
waiting-woman, and is alsoa gem in its way. It is, so 
to speak, as roguish as the character that suggested it, yet 
graceful withal, as one might expect a fair Greek to be. 
Hofmann’s repertory contains few pieces more thoroughly 
acceptable. No. 4, ‘The March of the Huns,” is a 
characteristic Allegro in A minor, full of barbaric effects 
and savage strength. In point of charm, however, it 
must yield to No. 5 (Moderato, G major), which shows 
how the people of Hegan took example by the strange 
dance of a young Hunnish prisoner. Hofmann is here 
in his most fanciful mood, and a very agreeable mood we 
find it to be. The movement, indeed, might pair with 
No. 2 for attractive power. An Allegro maestoso in C, 
entitled ‘‘German Hero Stories,” closes the set with a 
kind of march, not very original, perhaps, but full of 
vigour and animation, These Sketches are eminently 
deserving of attention by amateurs, whose convenience 
they study through their comparative easiness, and whose 
favourable verdict they cannot fail to gain. 








FOREIGN NOTES. 
In nearly all the important towns of the civilised world 
Concerts in commemoration of Richard Wagner have 
taken place, with the greatest success; this is an important 
sign of the acceptance of the much-abused Tone-Poet’s 
great works. ‘Towns distinguished for their musical con- 
servatism, where, during the composer’s lifetime, not a 
note of his music dared to enter the sacred halls, devoted 
entirely to works of a hundred years’ reputation, have 
not failed to pay their tribute, and have owned the 
greatness of his genius. Even in France, for which 
country Wagner did not disguise his aversion, the old feud 
has been forgotten and Concerts, consisting principally of 
his compositions, have been given at Paris and elsewhere. 
It is satisfactory to see that the acknowledgment of his 
greatness which was denied him by so many during his 
lifetime is now given him on all sides. Berlin, the capital 
of Germany, which never showed itself very friendly 
towards his principles, has given him a memorial by calling 
one of its streets ‘*‘ Wagnerstrasse,” and the Royal Opera- 
houses of Wiesbaden, Hanover, and Cassel, have been 
directed to have extra performances for aWagner monument. 
It has been arranged to give twelve performances of 
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2, 14, 16, 18, 20, 22, 24, 26, 28, 30. Wagner’s great 
patron, King Ludwig of Bavaria, has undertaken to pay all 
costs of these representations which may not be covered 
by the sale of tickets. 

The gondola in which Wagner took the air every day 
has been bought for his widow, and sent to Bayreuth. For 
the table at which the master used to sit in the afternoon, 
listening to the military band in the Piazza di San Marco, 
300 francs has been offered to the owner, who, however, 
declines to part with it. Another curious relic, pur- 
chased, it is stated, by some hero-worshippers, is the 
railway truck in which the body was taken from Venice 
to Bayreuth. 

A memorial tablet will be placed by the munici- 
pality of Venice on the Palazzo Vendramin Calergi, 
where Wagner died, and an adjoining street will bear his 
name. 

The Breslau University has created Herr Bernhard 
Scholz Doctor honoris causa on his quitting that town 
to undertake his new duties as Director of the Hoch’sche 
Conservatorium, at Frankfort, in the place of the late 
Joachim Raff. The storm which was aroused in that town 
in consequence of some alterations in the management of 
this celebrated Institute, on the occasion of this appoint- 
ment, has abated. The fact of some of the teachers 
leaving the Conservatorium and opening on their own 
account a rival institution under the name of ‘“ Raff- 
Conservatorium” has not prevented the securing for 


the old institution a powerful staff of teachers of 
world - wide renown, including Madame Schumann, 


Mdlle. Janotha, Herr Stockhausen, Herr Heermann and 
others. 

The new tenor, Herr Botel, who was discovered by Herr 
Director Polliniin Hamburg about a year ago, and raised by 
him from the ranks (Herr Botel was a cab-driver), creates 
the greatest enthusiasm in the Hamburg Stadttheater. 
He appears alternately as Lionel in Flotow’s ‘* Marta” and 
Chapelan in Adam’s * Le Postillon de Lonjumeau,” always 
before a crowded house. Herr Botel has a beautiful voice, 
and if he can be persuaded to leave the stage for a year or 
two, and take lessons from one of the celebrated masters of 
“bel canto,” the theatrical world has good reason to hope 
one day for a second Mario. 

At Munich a “ Wagner Cyclus” commenced at the 
Royal Opera on the 27th ult. All the musical dramas, 
with the exception, of course, of ‘‘ Parsifal,” will be per- 
formed in chronological order. While this takes place at 
Munich, the Vienna public will have an opportunity of 
witnessing an equally interesting ‘ cyclus” of Mozart's 
Operas, which will be given at the Court Opera. It will 
commence with * Idomeneo,”’ on the 2oth ult., and con- 
clude with ‘* Clemenza di Tito,” on the 5th inst. 

‘*Hiarne, King of Song,’ a posthumous Opera of 
Marschner, the composer of ‘“ Hans Heiling,” ‘* Der 
Templer und die Jiidin,” and other works, which are 
great favourites on the German stage, has met with an 
immense success at the Royal Opera House in Munich, 
where it was lately performed for the first time. 

At the last Curhaus Subscription Concert in Wies- 
baden a posthumous Symphony, by Joachim Raff, entitled 
“Winter,” was performed for the first time. This 
Symphony completed a cycle of four works which the late 
composer named after the four seasons, all of which were 
brought out at these concerts. 

The Lower Rhenish Musical Festival will celebrate its 
sixtieth anniversary at Cologne, during Whitsuntide next. 
The Festival promises to be a specially brilliant one. On 
the first day Haydn’s ‘“ Creation” and Beethoven’s 
“Eroica” will be performed. The programme of the 
second day will be historical, and will include works from 
Bach down to modern times, the latter to be principally 
represented by Brahms, who will play his Second Piano- 
forte Concerto. 

The Duke of Saxe-Coburg has resolved to re-establish 
the Opera at Coburg for next season. It may be remem- 
bered that the Opera Theatre was closed some years ago. 
The town of Coburg will contribute towards maintaining 
an efficient company. 

We are informed that Herr Joachim has yielded to 
public opinion so far as to permit the Berlin Philharmonic 
orchestra to continue its Concerts under Willner, in spite 
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of the “ advanced” tendencies of that gentleman—‘ a 
compromise,” a German correspondent writes, ‘ which 
does credit to both parties.” 

Theodore Wachtel recently celebrated his  sixty-first 
birthday. He was born at Hamburg in 1823, and made 
his début in the same city, as Tamino, thirty-four years 
ago. 

Our contemporary the Allgemeine Deutsche Musik- 
Zeitung contains an interesting article, with many musical 
examples, on Richard Wagner’s Symphony, written by 
Herr Tappert. 

Reinthaler’s long-neglected Oratorio ‘‘ Jephtha” was 
recently performed with the greatest success at Bremen, 
on the occasion of the composer's Jubilee in that town. 

A monument to Spohr will be unveiled on the 5th inst. 
at Cassel, where the great violinist conducted the opera 
for a number of years. 

Saint-Saéns’s new Opera,“ Henri VIII.,”” was brought out 
at the Grand Opéra in Paris on the 5th ult., and obtained 
a complete success. The libretto, founded on an episode 
from the life of the amorous king, is full of interest and 
dramatic scenes,and the music is on all sides enthusiastic- 
ally spoken of. The greatest pains and care had been 
bestowed upon the scenery and costumes, which were both 
thoroughly historical. 

At the last meeting of the ‘“‘ Académie des Beaux Arts” 
at Paris, the place vacant by the death of Herr von Flotow 
was filled by the appointment of M. Limnander, who was 
elected from amongst many distinguished candidates, in- 
cluding Verdi, Liszt, Brahms and others. M. Limnander, 
who is hardly known in England, is the composer of several 
oratorios, operas, and other works, none of which have 
succeeded in finding lasting favour, even in his native 
country, Belgium. 

The news that Charles Gounod had taken the place of 
Saint-Saéns as musical critic of the Paris paper Voltair 
has been contradicted. The celebrated composer simply 
undertook to criticise his friend’s new Opera, ‘“ Henri 
VIII.,” in that paper. 

M. Lamoureux’s famous Concerts at the Chateau d’Eau 
came toa close on Sunday, the 11th ult., when the pro- 
gramme, with one exception, consisted exclusively of 
Wagner’s compositions, being a repetition of the Wagner 
Concert given on the previous Sunday. The aforesaid 
exception was Liszt’s * Fantaisie Hongroise,” played by 
Madame Essipoft. 

The Prince of Wales, accompanied by the King and 
Queen of the Belgians, visited, on the day of his de- 
parture from Brussels, the Conservatoire of that town, 
when a Concert was given by the pupils. The programme 
included Beethoven’s ** Leonore ”’ Overture, Finale Haydn's 
Thirteenth Symphony, an Andante by Mozart and a Can- 
tata by Bach. The Concert was opened by a very ex- 
pressive rendering of ‘God save the Queen,” which was 
arranged for the occasion by M. Gevaert, the director of 
the Conservatoire. 

On the occasion of the coronation of the Czar, in 
Moscow next month, four Operas by Russian composers 
(Rubinstein, Glinka, Naprawnik and Rinsky-Korsakoff) 
will be played, and on the day of coronation an 
orchestra of 1,000 players will perform on the square 
before the palace. 

Mdme. Joachim has been very successful at St. Peters- 
burg, where, at one of her Concerts, she was recalled five 
times to the platform after Schumann’s beautiful lyrical 
cycle ‘ Frauenliebe und Leben.” 

The theatre in the town of Arad, the largest and finest 
provincial theatre in Hungary, was destroyed by fire on 
February 18. 

Verdi has reduced his ‘Don Carlos” from five to four 
acts, and in that form the pianoforte score will shortly be 
published by Ricordi. He is also engaged in writing a 
new Opera to be called “Iago,” the libretto of which 
is by Signor Arrigo Boito, the composer of “ Mefis- 
tofele.”’ 

In consequence of the recent death of the editor, Signor 
Guidi, the musical journal Boccherini will no longer be 
published. 

Ponchielli’s ‘‘ Gioconda” has made its way to Barcelona, 
where it obtained a brilliant success some time ago at the 
Liceo Theatre. 
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Professor Julius Stern, founder of the Stern’sche 
Gesang-Verein, and Conservatorium der Musik, in 
Berlin, died on February 27. His place will be taken by 
Herr Robert Radecke. 

Leopold de Meyer, the well-known pianist and composer 
of many favourite pianoforte pieces, died at Dresden on the 
6th ult. 

The death is announced of Staatsrath Wilhelm von 
Lenz, the well-known Livonian musical savant and author 
of ‘* Beethoven et ses trois styles” and of “ Beethoven; 
eine Kunstudie.”” He died at St. Petersburg, on January 
31, at the advanced age of eighty-one years. 

The death of Frau Hummel, widow of the pianist and 
composer J. N. Hummel, occurred recently at Weimar. 
The deceased lady was in her ninetieth year, and survived 
her husband nearly fifty years. 

Mdme. Rozaut, who created the part of Anna in ‘La 
Dame Blanche,” in 1825, died recently at Fontainebleau, 
aged eighty-six, and in full possession of her mental 
faculties. 








CORRESPONDENCE. 


“MUSIC IN ITS RELATION TO OTHER ARTS.” 
TO THE EDITOR OF ‘THE MUSICAL TIMES.” 


S1r,—I have perused with great interest the article 
which has appeared in your paper on the above subject. 
The theme opens out a wide and, as yet, comparatively 
unworked vein in the study of what may be called—for 
want of a better name—the science of the arts; and your 
contributor, as he himself admits, has by no means ex- 
hausted his subject. 

If you will kindly grant me a little space, I will take 
advantage of the opportunity which a mention of the sub- 
ject in your columns offers, and point out what I take to 
be a most curious affinity between the respective sciences 
of sound and colovr, which occurred to me during a long 
and simultaneous course of study in music and painting. 
The idea of a possible analogy or affinity first suggested 
itself to me on the discovery that each note of the chromatic 
scale possesses a distinct individuality—a quality which 
has long been admitted to exist in the case of various keys. 
I at once thought of the chromatic colour-scale, the con- 
tents of which I will give here in the order in which they 
appear in the rainbow and in the reflection of light from a 
prism : Violet, Violet-blue, Blue, Blue-green, Green, Green- 
yellow, Yellow, Yellow-orange, Orange, Orange-red, Red, 
Red-violet. Of course there are numberless intervening 
shades of colour between those named, as there are equally 
numerous degrees of sound between the notes of our tem- 
pered scale; but these have nothing to do with my theory, 
nor do they in any way interfere with it. 

Given my twelve degrees of colour and my twelve 
degrees of sound (the chromatic scale), the next thing to 
be done was to fit them, so to speak, correctly. Now 
the richest colour in the scale (I argued) is certainly 
Purple or Violet, while the richness and fulness of the 
note, octave, or common chord of G flat, is undeniable. 
Again, the most soft and mellow colour is undoubtedly 
Yellow-Green; this would come opposite D flat, a 
decidedly mellow key, in case I accepted the G flat for 
Purple. I will not trespass unduly on your space by 
reciting my various arguments. Suffice it to say that 
after comparing and re-comparing the scales, I decided 
upon the following asa solution of the puzzle :— 


G flat... : «- Violet. 

F ese aa - Violet-blue. 
E ace Blue. 

E flat ... ine -- EPlue-green. 
D we ° . Green. 

D flat... = - Green-yellow. 
Cc eee «» Yellow. 

B oe . -- Yellow-orange. 
B flat... ses « Orange. 

A see . +. Orange-red. 
A flat... — «- Red. 


(Long after I had come to the above conclusion, | 
read Herr Pauer’s clever treatise on ‘‘ The Beautiful 
in Music,” and his remarks on ‘“ the characteristic 
qualities of the keys” surprised me agreeably by their 
accordance with my previously formed opinions on the 
subject, and their consequent favourable, though some. 
what limited, bearing on my theory—limited, inasmuch 
as I have single notes to deal with, while Herr Pauer 
treats of keys.) 

Presuming, for the sake of argument, that my two 
scales are relatively misplaced, surely ‘‘a method in my 
madness’’ will be admitted in the face of the evidence 
I am about to quote. M. Chevreul, in his treatise on 
“Colour,” says, speaking of the juxtaposition of the 
binary and primary colours :— 


“Red and Yellow accord better than Red and Orange. 
Red and Blue accord better than Red and Violet. 
Yellow and Red accord better than Yellow and Orange. 
Yellow and Blue accord better than Yellow and Green. 
Blue and Red accord better than Blue and Violet. 
Blue and Yellow accord better than Blue and Green.” 


A reference to my first table will show that 
M. Chevreul unconsciously favours the musical inter. 
val of a third (a concord), in preference to that of a 
second (a discord) in every instance. Though this fact 
may not absolutely prove anything, its significance cannot 
be doubted. 

Blind and foolish attempts have been made from time to 
time to construct colour-organs, colour-pianos, &c.: but 
under the somewhat serious disadvantage of the absence 
of anything like a firm theoretical basis to work upon. In 
Tue MusicaL Times for May, 1881, reference is made to 
a “‘ colour-organ,” which had been constructed in America, 
and which, upon pressing the keys, projected the various 
hues of the rainbow upon a screen, starting with C for 
red, C sharp for orange-red, and so on. It was pointed 
out by some one who had tested the instrument that the 
effect on the colour-screen was ‘ just as pretty,” whether 
you struck concords or discords on the keyboard. This 
statement only displays on the part of the examiner of the 
organ the most profound ignorance on matters relating to 
colour, and therefore cannot be accepted as a final settle- 
ment of the matter in hand. If our Yankee friend had 
struck the notes E, F,G sharp, the screen would have 
displayed a combination which (to put it mildly) would 
hardly be tolerated on a wall-paper. 

In conclusion, if I have not absolutely established a 
sound and reasonable affinity between sound-waves and 
colour-waves—if I have not supplied the “ firm basis ”’ on 
which our colour-organ constructors may work, I think I 
have at least said enough to awaken a keener interest in 
the important subject of ‘* Music in its Relation to other 
Arts.” If I have done this, my labour will not have been 
quite in vain. 

I inclose my card, and beg to subscribe myself, 
Yours very truly, 


March 13, 1883. A. E.G. 


[ We have received a letter signed ‘‘ A Reader,” in which, 
referring to the leading article of our last number, we are 
accused of repeating the ‘‘ thoroughly unfounded assertion 
that Wagner composed his works after promulgating his 
theories.”” Had our correspondent really been a ‘* Reader,” 
he would have seen that we said nothing of the kind. 
What we did say was that even after the publication of 
‘‘Oper und Drama” few persons “ imagined that he would 
uncompromisingly put into action a theory of Opera which 
should aim at revolutionising the works which had for 
years been accepted by the musical public.” We did not 
require to be told that he had written four Operas before 
the book alluded to was given to the world, each one, 
in succession—as we stated—gradually advancing his 
theories ; but the first work in which he boldly threw away 
his fetters was the ‘‘ Nibelungen” trilogy, the opinions he 
had so long entertained being then “ uncompromisingly 
put into action,” and this is precisely what we meant by 
‘* revolutionising ” the works which had been fully accepted 





Red-violet. 


by the music-loving public.—Ep. M. T.] 
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HorncasTLe.—On the 6th ult. the members of the Choral Society 
performed Farmer's Oratorio Christ and His Soldiers, before a large 
audience, in the Exchange Hall. The soloists were Miss Lavinia 
Rowbottom, Miss Lettie Spray, Mr. G. Turtle, and Mr. Schofield. The 
Horncastle string band also assisted. The work was very creditably 
rendered, the unaccompanied quartet, ‘Jesus died for us,” being 
especially well sung. Mr. V. Woodward conducted and Mr. Wakelin 
presided at the harmonium. 

HuppersFIELp.—Mr. Walter Shaw, a well-known local amateur 
violinist, gave a Concert at the Town Hall, on Saturday evening, the 3rd 
ult., which was highly appreciated. The artistsengaged were Madame 
Laura Smart, Miss Gertrude Turner, Mr. L. E. Auty, and Mr. W. 
Riley, vocalists ; the Misses Donkersley, violin and pianoforte ; and 
Mr. Littlewood, flute; accompanist, Mr. A, Fearnside. A Trio of 

Beethoven, well played by Mr. Littlewood, Miss J. Donkersley and 
Mr. Shaw, was one of the most attractive items in the programme. 


Hvutv.—The Loyal Order of Ancient Shepherds gave a Concert in 
the Public Rooms, Yarratt Street, on the 7th ult. The vocalists were 
Miss Farbstein, Madame Bolingbroke, Mr. Noxon and Mr. M‘Call, 
all of whom were highly appreciated. 

HvuRSTPIERPOINT.— The Easter Services at St. John’s College 
comprised, at the eight o’clock choral celebration, and at the eleven 
o'clock service, Dr. Garrett's Service in D, and Sir G. Elvey’s Anthem 
‘Christ being raised.” At the evening service, Dr. Garrett’s Mag- 
nificat and Nunc dimittus in D were given, anda selection from The 
Messiah was sung in place of a sermon. 


KenpDAL.—On Thursday evening, the 15th ult., Mr. S. Claude Ridley, 
of Liverpool, gave an interesting Recital of high-class music on the 
new organ in the Unitarian Chapel. The programme included 
Mendelssohn’s Second Sonata, Bach's Prelude and Fugue in B, Krebs’ 
Concert Fugue, and pieces by Haydn, Gounod, Henselt, Wély and 
Lemmens. There was a crowded congregation,and the Recital was 
highly appreciated. 

LeicEesTER.—The second of the series of Chamber Concerts, under 
the management of Mr. Harvey Lohr, was given in the Lecture- 
room of the Museum, on Thursday evening, the 15th ult. Mr. Lohr 
was assisted by Mr, W. M. Malsch, oboe; Mr. Lazarus, clarinet; Mr. 
T. E. Mann, horn; and Mr. T. Wotton, bassoon. The vocalist was 
Miss Amy Aylward. Mr. E.Fordaccompanied. A well-arranged pro- 
gramme was excellently rendered and highly appreciated. 


Matpon, Essex.—A Concert was given on the roth ult. in aid of the 
funds of the Maldon Cricket Club, when the Choral Society, under the 
conductorship of Mr. W. H. Daughtry, Organist of All Saints’ Church, 
contributed several glees. The solo vocalists were Miss Amy Graham, 
Mr. Arthur Davey, Mr. G. S. Graham, assisted by Miss Stewart, Miss 
Bentall, Mr. Joseph Beale, and Mr. O. French, local amateurs. Mr. 
W. H. Daughtry at the pianoforte and Mr. E. Gowers at the organ 
accompanied throughout. 

MANCHESTER.—A meeting of the Society of Professional Musicians 
was held on Saturday, the 3rd ult., at the old Town Hall, Mr. H. 
Stevens, Mus. Bac., in the chair, On the motion of Dr. Horton 
Allison, the following resolutions were passed:—‘(1) That in the 
opinion of the Society it is expedient that in order to enable persons 
requiring instruction to distinguish qualified from unqualified teachers 
of music, an Act of Parliament should be passed, legalising the regis- 
tration of qualified teachers of the theory and practice of music, 
(2) That positive proof of ample qualification, both by learning and by 
ability, and of fitness in other respects, such as moral character and 
technical and general education, should be the only grounds upon 
which any person should be entitled to be registered as a teacher of 
music, such proof to be given to the satisfaction of a committee or 
council to be appointed for the purpose of receiving it, at or before the 
time at which such registration is applied for by the person applying 
for it. (3) That steps should further be taken by or on behalf of this 
Society to ascertain whether any member of Parliament at present has 
in hand or intends to bring-forward a measure of legislation for the 
registration of teachers, and that, if so, such member or members should 
be requested to include a definition of qualified teachers of music to be 
decided upon by a council or committee expressly appointed for the 
purpose.” 


Mopsvry.—A Sacred Historical Cantata entitled The Victories of 
Fudah after the Captivity, by George Shinn, was performed by the 
members of the Musical Association at their Concert-room, on Thurs- 
day evening, the 15th ult. The solos were remarkably well rendered 
and the whole proved a decided success, reflecting much credit on the 
able Conductor, Mr. John Coleman, The connective readings were 
effectively read by Mr. W.H.K. Wright, F.R.H.S. Afterthe Cantata 
the War March from Mendelssobn’s Athalie was admirably performed 
by the Association band. 


MonaGuan.—The Annual Concert of the Philharmonic Society took 
place on Thursday evening, February 22, in the Record Court, when a 
miscellaneous programme was well rendered. ‘The principal solo 
vocalists were Mrs. Burke, Mrs. Thorneloe, the Misses Swan and 
Henry, Master Cotter and Mr. M‘Kane. The singing of the choir 
reflected great credit on the Conductor, Mr. W. C. Thorneloe. Mrs. 
M‘Minn presided at the pianoforte, 


MossLey.—On Monday evening, the 12th ult., a very successful 
Concert was given in the Co-operative Hall by the members of the Glee 
Union, assisted by Miss Herod (Pupil of Madame Farrar Hyde), Miss 
Goddard, and Mr. Leonard E, Auty. The singing of the Union was of 
a high class character, the marks of expression being admirably 
attended to, and the general rendering of the glees giving every satis- 
faction. The artists above named also received great applause for 
their songs, several being redemanded. Mr. Arthur Kaye presided at 
the pianoforte. 

NortTHAMPTON.—The Victories of judah after the Captivity, a 
sacred Cantata—written and compiled by James Shepherd, music 
composed by George Shinn, Mus. Bac., Cantab.—was performed on 
February 22 by the Choir of Doddridge Congregational Chapel, under 
the direction of Mr. E. R. Carter, the Hon. Organist. The solos were 
well sung by Miss A. Carter, Miss Curtis, Miss Robinson, Mr. H. 


Snedker, and Mr. T. Pack; and the choruses were rendered with spirit 
and precision. The connective readings were given by the Rev. John 
Oates. Mr. Strickland presided at the harmonium and Mr. H. Carter 
at the pianoforte. The work was very favourably received. 


NortH Brooxkrte_p, Mass., U.S.—The first performance in this 
country of Gade’s Cantata Psyche, with full orchestral accompaniments, 
was given bythe Handel Association, at the Town Hall, on January 18, 
under the direction of Mr. G. A. Adams. The principal vocalists were 
Mrs. G. A. Adams, Miss Sara C. Nutting, Mrs. Rose Cummings, Mr, 
H. S. Lytle and Mr. C. E. Hay; the Worcester Choral Union lending 
valuable assistance in the many exacting choruses of the work, and 
Miss Nellie L. Ingraham presiding at the pianoforte. The Cantata, 
which was highly successful, was preceded by a miscellaneous selection, 


OvpHAM.—Haydn’s Creation was given on the 28th of February, in 
the Theatre Royal, by Mr. S. R. Platt’s choir and orchestra, the 
principal vocalists being Mrs. Hutchinson, Messrs. Maas and Whit- 
taker, all of whom were highly efficient. Both choir and orchestra 
were thoroughly satisfactory, and great credit is due to Dr. Marsden 
(the Conductor) forthe care with which he prepared the work. 


Ponper’s Enp.—On Tuesday evening, the 13th ult., a Service of 
Praise was held in the Congregational Chapel, on the occasion of the 
opening of the new organ, by Mr. A. Monk. Mr. Josiah Booth 
(Organist of Crouch End Congregational Chapel)presided at the organ, 
and the Rev. H. Storer Toms conducted. ‘The choir was augmented 
by the choir of Christ Church. The Anthems sung were “ Lord, for 
Thy tender mercies’ sake” (Farrant), ‘Like as the hart ” (Novello), 
‘Hear my prayer” (Kent), ‘My song shall be" (Clarke), ‘' O taste 
and see” (Goss), ‘‘ What are these arrayed in white” (Stainer), and 
“O Lord, how manifold” (Barnby). Miss Eales and Mrs. Makepeace 
sangthe solos. The programme was excellently rendered, 


Retrorp.—The new organ in the Wesleyan Chapel was opened on 
the 6th ult., when Mr. Hamilton White gave a xecital, his programme 
consisting of compositions capable of displaying to the fullest extent 
the varied powers of the instrument. After the Recital a Choral 
Festival was held, conducted by Mr. White. A well-chosen programme 
was excellently rendered, the choral music being sung with consider- 
able efficiency. Mr. Redfern Hollins was the solo vocalist. Mr. F. W. 
Wells accompanied the choruses, the Conductor accompanying the 
solos, 


Runcorn.—On Thursday, the 22nd ult., an excellent rendering of 
Handel's ##das Maccabeus was given in the Public Hall, the prin- 
cipal vocalists being Madame Billinie Porter, Miss Annie Richardson, 
Mr. H. T. Bywater and Mr. B. Pierpoint. The chorus consisted of 
the Runcorn Madrigal Club, the Widnes Choral Society and the 
Frodsham Musical Society. Mr. W. J. Argent conducted, and Mr. 
Billinie Porter presided at the organ. There was also an efficient 
band. 


SILVERDALE.—The Choral Society gave an effective performance of 
Handel's Samson on Thursday evening, the 8th ult., in the Primitive 
Methodist Chapel. The principal vocalists were Miss H. Johnson, 
Mrs. Roberts, Mr. Richard Clarke, and Mr. Vaughan Edwardes, 
R.A.M. The choir, numbering upwards of ninety voices, sang 
throughout with great care and precision. The Oratorio was given 
with organ accompaniments, assisted by a quartet of brass instruments, 
E., Prout’s arrangement being used. Mr. Sherratt presided with much 
judgment at the organ, and the trumpet obbligato to “ Let the bright 
Seraphim” was well played by Mr. D. Scott. Mr. Mountford was an 
excellent Conductor, There was a large and appreciative audience. 


SouTHGATE.—A very successful Evening Concert was given by Miss 
J. R. Thomson, R.A.M., on the 1st ult. Herr Oberthir played a 
harp solo, and, with his pupil Miss M. Stevens, took part in several 
duets on that instrument and with Miss Thomson on the pianoforte. 
The principal vocalists were Miss Mary Beare, R.A.M., Miss Hughes, 
R.A.M., and Miss Leslie Trowbridge (Medalist, R.A.M.). Several 
violin solos were given throughout the evening. 


SouTuHport.—The last of Mr. }. S. Watson's Subscription Concerts 
was given in the Cambridge Hall, on Tuesday, the 13th ult. The great 
attraction of the evening was mainly due to the engagement of 
Madame Norman-Néruda and Mr. Charles Hallé, the excellent playing 
of these artists being received with the warmest applause. The 
vocalists were Madame Edith Wynne and Mr. Watson, the latter 
being highly successful in all his songs. Mr. Myerscough, Mus. Bac., 
accompanied. 


SpaLtpinc.—A Concert was held in the Corn Exchange, on the 15th 
ult., in aid of the Independent Chapel Organ Fund. The singers were 
all local amateurs. The instrumental portion consisted of a high- 
class selection of music, including the Overture to the Barber of Seviile,, 
the March from Tannhduser, and Mozart’s Symphony, No. 7, in D. 


SwanseaA.—In arecent Lecture upon “ Musicin Wales,” delivered 
at the Royal Institution of South Wales, by Dr. Joseph Parry ( Presi- 
dent of the Musical College of Wales), the necessity of developing the 
talent of the young natives of the principality was especially dwelt 
upon. The lecturer truly said that ‘provision should be made for. 
those who could not afford to go to the London Musical Academies, . 
just as provision was about to be made for those who could not afford 
to go to Oxford or Cambridge.” Owing to the want of professional 
musicians in Wales to guide the efforts of the students, their progress. 
had been almost solely in the direction of vocal music ; and that many 
had excelled in that department might be accepted as a proof that they 
would have cultivated instrumental music with equal success. As @ 
means of raising the tone and standard of the art in Wales, Dr, Parry 
suggested that a grand Choral Festival should be given for two days 
in South Wales at stated periods. Such a Festival was in contempla- 
tion in Swansea, and it would depend upon the response given by the 
leading persons in that locality to make it a financial as well as an 
artistic success. 

Swinpon, New.—A performance of Mendelssohn’s Elijah was given 
by the members of the Choral Society, at the Mechanics’ Institute, on 
the 7th ult. The choruses were fairly well rendered, the general effect 





being somewhat marred by the faulty ensemble of an amateur band. 
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The principal vocalists were Miss José Sherrington, Miss Helen | 
D’Alton, Mr. Bernard Lane and Mr. Thurley Beale, assisted in the | 
quartets by Miss Lennox, Mrs. Munday, Messrs. E. Carter and F. 

Ly nes, members of the Society. Mr. Albert Sykes conducted. | 


THorNTON HeEATH.—On Tuesday, the 13th ult., the members of the | 
Musical Society gave a performance of Mendelssohn's Ninety-fifth | 
and Thirteenth Psalms and a selection from Handel’s Fudas Mac- | 
cabeus, in the Public Hall. The solo vocalists were Miss Bessie 
Diamond, who gave an excellent rendering of ‘‘ Wise men flattering,” | 
and the Misses Bawtree. Mr. Bawtree conducted. | 

Tunprince WELLS.—The_ performance of Mendelssohn's Oratorio | 
St. Paul by the Vocal Association, on the he ult., in the Great Hall, 
was in every respect an unqualified success. The principal vocalists— 
Miss Annie Marriott, Miss Marian Burton, Mr. Henry G uy, and pa 
Frederic King—gave the utmost effect to the solo music; and 
choruses, especially ‘‘ Stone him to de ‘“ Happy and blest,’ 
up, arise,” and “O great is the depth,” were given with ad side 
precision. Much of the credit of this excellent pe ng ag ince was un- 
doubtedly due to the exertions of the Conductor, Mr. N. E. Irons, who 
throughout the work had the whole of his forces we if under control. | 
The band of the Royal Engineers, led on the occasion by Pad F, | 
Hunnibell (Organist and Choirmaster of St. James’s Chur , 
highly efficient; and Mr. C, E. Clarke ably presided at 7 harmon 


Wetuincton, N.Z,—On January 25 , the Feast of the Conversion of 
St. Paul, a selection from Mend ; s sung as the 
anthem at a Special Choral Service in St. ‘Pan ''s Cathedral Church. 
The portions chosen were the Martyrdom of Stephen, the Cony ersion 
and the Calling of Paul to the Apostleship, and his I well fto the 
10 recit atives 
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Church in the second part of the Oratorio. The sopr 

and the airs “Jerusalem” and “I will sing " were excellently sung by 
Mrs. George Cotterell, the other solo parts being efficiently “taken 
by amateur memb vers of the choir. The fine trumpet passages in 





* Sleepers, wake” were well played by Mr. R aymond, and the Ichor 
were given with intelligence and precision. Mr. Robert Parker 
presided at the organ, playing as volar s one of Schumann’s Pedal 
Fugues on the name of Bach and the Allegretto from the Lobgesang. 

Wrinpsor.—A performance of Handel's Fephiha was given at the 
second Concert of the Windsor and Eton Choral Society, on the 15th 
ult. The principal singers were Miss Madeline Hardy, Miss i 
Rosse, Miss E. M. Briggs, Mr. T. W. Hanson, and Mr. F 
Mr. Samuel Smith conducted; Mr. J. S. Liddle, Mus. 
Jeader of the band; and Mr. H. R. Couldrey accompaniec ed t 
tives and filled in the parts which required it on the harmor i 
vocalists acquitted themselves praiseworthily, and the choru 
which the Choristers from Eton ‘College took part, were well r 

Yeovit.—Morning and evening performances of Handel's Or ratorio 
Fudas Maccabaus were given by the members of the ChoralA 
inthe Town Hall, on Tuesday, Fe bruary 27. The solo vocalis ts ge 
Miss May Bell, R.A.M., Mrs, Chaffin, Mr. kL. T. Morgan Mr. H. 
Houghton. The band and chorus consisted of 100 performers. - 
Rumsey was the leader of the orchestra, and the Conductors were Mr, 
James Griffen and Mr. J. A. Milborne. 




















OrGAN AppoINnTMENTS.—Mr. Harvey Lohr, Organist and Choir- 
master to Christ Church, Marylebone. —Mr. kh. Ss. O.K r, Or gani st 
and Choirmaster to the Church of St. Andrew’ » Gorlesto yn, Sut folk 
Mr. Edward C. Allen, Organist, Choirmaster, ana Music ter to St. 
John's College, Hurstpierpoint, Sussex.—Mr. G. J. nett, to St. 
Peter’s, Vaux ha all—Mr. F. Smith, Organist and Choirmas ste r to 
St. Paul’s, Lorrimore Square, S.E.—-Mr. Charles Vincent, Mus. Bac., 
Oxon., Organist and Choirmaster to Christ Church, Seonpuhead N.W. 
—Mr. John Tomlinson, Organist and Choirmaster to the Pari sh | 
Church, Tavistock.—Mr. R. W. Strickland, Organist and Choirmaster | 
to College Street Chapel, Northampton.— Miss Theresa Beney, A.C.O., 
Organist and Choirmistress to Christ Church, Folkestone. 

Curorr AppoINTMENT.—Mr. Alfred Propert (Tenor) to the Church 
of St. Clement’s,’ Eastcheap. 


DEATHS. 

On February 28, at Oriel Lodge, Swainswick, Bath, Henry Simms, 
in his 76th year. 

On the 3rd ult., the Rev. Leicuton GrorGce Hayne, Mus. Doc., 
Oxon., Rector of Mistley-with-bradfield, Essex, aged 

On the 7th ult., at 16, Castellain Road, “Maida Hill, W. 
GOLLMICK, aged 58, 
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MR. S. THORNBOROUGH (Tenor). 
For Oratorios, Concerts, &c., address, 23, Brunswick Street, Chorlton- 
on-Medlock, Manchester, or 27, Storey Square, Barrow-in-F urness. 


ISS AGNES LARKCOM (Soprano) will sing, 
April 2, Willis’ Rooms; 4, Luton; 5, Holborn Town Hall 
(“Creation”); 9, Harrogate (‘‘ Psyche”); 10, Great Grimsby (‘‘ Sam- 
son”); 11, Bishop Auckland (“Lauda Sion”); 12, Middlesboro; 13, 
Bradford (‘‘ Psyche ” and “ The Passions”); 16, St. Pancras Vestry 
Hall (“Judas”); 17, Forest Hill; 18, Stroud (‘Messiah ”); 10, 
Richmond ; 20, King’s Lynn (“ E lijah "); 24, Blackheath ; 25, City, &c. 
269, Stanhope Street, Mornington Crescent, N. W. 





FIRST-RATE SOLO BOY, and one or two 
others (steady, useful readers), open to Church Engagements 
after April. B., 370, Euston Road, N.W. 
LTOS WANTED for a MALE VOICE GLEE 
SOCIETY in East End of London. Address, Orpheus, 
5, Albert Place, Mile End New Town. 














TENOR REQUIRED “for Church in South 
Lambeth. Salary, £8 to £10. Address, W. H. H., Novello, 


and Co.,, 1, Berners Street, W. 


N ILLER, H. W., Mus. Bac.— 


DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
E* YGEL, CARL.— ‘“ Researches into the 


History of the Violin Family Cloth, 7s. 6d. 
JALESTRINA.—‘ Missa Assumpta est Maria.” 
Edited for the use of the Bach Choir by W. S. Rockstro, 2s. 6d. 
| N°. ELLO, EWER & CO.’S CATALOGUE, 
No. 3. Music with Vocal and Orchestral Parts. New edition, 
February, 1583. 


Early 


| | ONGHURST, W. H., Mus. Doc.—tin E.) Bene- 
—4 dicite omnia Opera. 8vo,3d. Jubilate, 3d 
ODSON, H. E.—“‘ The strife is o Der.” Anthem 


for Easter. Svo, 6d. 

“The foe behind, 
the deep before.” Easter Carol. Svo, 6d. 

TOVE cosy OCTAVO sates MS. 


No. For ever blessed Mendelssoh . 
: The righteous living for e ever 3d. 
: H. R. Could: 


}OBINSON, CHARLES, Mus. teal me, 
O God.” Anthem. 8&vo, 6d. 
size JOHN, Mus. Bac.—**Long ago in a 
S distant land.” Christmas Carol. Svo, 3d. 
“© Saviour, oft hast Thou trod sadly.” 
Hymn. 8vo, 3d. 
ENNIS, HENRY.—School Anniversary Music. 


No. 17. Sweetly sing the lov eel ae, Svo vo 2d. 
} x 





Evening 










w iTS = 

ae ) aS aa 2d. 

i . See . 1. 
AWORTH, "FRANKLIN-—* The Wreck of th 
Hesperus.” Part Song. Words by Lonareui ro, 4d 


NGH AM, ei — ‘“ Lindler” for Valsanin Unis son 


and Pia ovo, 
N EYE R, SEB ASTIAN.— 
& cence.” Part-song. Svo, 4d. 
JEARSON, W. W.—“ Three 
Humorous Part-song. 8vo, 34. 
2 EAD, I’. J., Mus. Bac.—‘*Love wakes and weeps.” 
X Madrigal for six voices. Svo, 4d. 
| dees ING, —r W., Mus. Bac.— “Wh 


dai odils beg Part-song. The words fr \KE- 


“A Holiday Reminis- 


Doughtie Men.’ 





SPEARE’S “* Winter’s ts 


CARNELL, I’. D., Mus. Bac.—“ All.’ Song. 2s. 
D* E, ALFRED J.—‘ Fickle Mollie.” Song. 2s. 
RIMSHAW, ARTHUR E.—* Farewell.” (No. 1, 


in F, No. 2, in E flat.) Song. The poetry by Lorp Byron, 2s. 
*UILLAIN, E. C.—‘* The Secret of the Sea.” 
Song. The Words written by H. W. Loncrreiiow. 2s. 
— “Guess.” Song. The Words written by T. 
Moore, 23s. 








\ El »B . GILBERT.—“ The Afterglow.” Song. 

Piacinin A. C.—Intermezzo (‘‘On the 
Waters.”) from the Dramatic Cantata “Jason.” Arranged 

for four hands for the Pianoforte by the Composer. 2s. 6d 

\ JHEEL ER, GE ORGE, D. CHET WYND. — 
Gavotte in D, Minuet in E minor, and Gavotte in F. 1s. 6d. 


RIGINAL COMP Ost T IONS for the OR mata AN. 
No. 14. Three Canons ait Woop a « am 
15. Allegretto €. H. ° 

16, Allegrettoin D. B 






U ARD SeLny. 
q 













is 17. Three Pieces. No.i, AllegrettoM 
Andan con moto; No. 3, 
March. H. Hiccs 

» 18. Andantein G, Hen crt W. ‘Wareine, } 


ARTIN, GEORGE C nay eslioeapeirs 





l Organ. No. 1: Slow Movement from Qu Schumann; 
Minuet from “ Twelve Minuets for Orchestra,” Bee Is. 6d 
DR. W.—*The Organist’s Quarterly 


GPARe. 
Journal. Part LVIII. 5s. Andante, Dr.J. C. T : Sonata 
for Four Hands and Pedals, George Hepworth; Short easy Postlude 
in D, Wm. Spark. 











AN ORG ANIST and CHOIRMASTER of success- 
ful experience desires a REAPPOINTMEN T in town or 

Can bring first-rate solo and other boys if in North or West 
Highest testimonials. Thoroughly used to full Choral 
B., 370, Euston Road, N.W. 


country. 
of London. 
Services, Oratorios, &c. 
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Now ready. 
TEW AND REVISED EDITION, with various 


improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore OvuseEvey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus, Doc., Oxon., 
Organist and Choirmaster of York Minster. 
Edition I., in Post Svo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition III, in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


TEW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
Post 8vo, chantsin short score, 6d. 
II. Foolscap 4to, chants in short score, Is. 
Ill, In32mo, Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ Revisep Ep1T10n.” 


EW, REVISED, AND ENLARGED EDITION 
a of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Pr rayer. The 
Chants’ correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin Greorce Monk, Mus. Doc., Oxon, 
8vo, in paper cover, od.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s, 6d.; cloth, 2s. 6d. 
London: NovELLo, Ewer and Co. 


, J ‘ENOR end BASS (not Baritone) WANTED. 
West Croydon Congregational Church. Anthems, Chants, &c. 
£10, Address, Mr. S. Ching, 1, Canterbury Road, Croydon. 


SSISTANT MUSIC MASTER.—Mr. J. W. 
Potter, Organist and Music Master at Loretto School, Mussel- 
burgh, requires an ASSISTANT. Salary, £30, with board and rooms, 
&c. Good opportunity for acquiring experience in teaching and in 
Oratorio and Cathedral Music. Fine choir of nearly eighty voices. 
The position will only be given to one who can play the violin well. 
Outside work might be obtained. 


RGANIST W AN TED for St. James’s, Bury St. 








Edmunds, Ability and Experience in Choir-training of first 
importance. Fine Church and Organ. Service Anglican. Choral. 
Salary, So, Testimonials and reference to be sent to the Vicar. 





DVERTISER, having been five years ata “G” 
Organ, will DEPUTISE in return{for occasional use of organ. 
A. R. H., 149, Bow Road, E. 


IRST-CLASS PIANOFORTE TUNER desires 
ENGAGEMENT. Age 24. Highest references. Address, in 
first instance, A. B., 101, Kentish Town Road. 
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SUNG BY MR. Y MR, SANTLEY. 


CHRISTUS FACTUS EST 
GRADUALE 
FERIA QUINTA IN CQZENA DOMINI 
The Words adapted by 
CHARLES SANTLEY 


The Music, in which is embodied the Melody typical of the Redeemer, 
from the Oratorio 


THE REDEMPTION 
COMPOSED BY 
CHARLES GOUNOD 
TWO SHILLINGS NET 
Loudon: Novetio, Ewer and Co. 





SUNG BY MR. SANTLEY 


POWER AND LOVE 


A SACRED SONG 
The Words written by the Rev. J. TRouTBEck. 


The Music, in which is embodied the melody typical of the Redeemer, 
from “ THE REDEMPTION,” 


CHARLES GOUNOD 


TWO SHILLINGS NET. 
London: Nove.tto, Ewer and Co, 


Just published. 


KING THAMOS 


AN HISTORICAL DRAMA 
FROM THE GERMAN OF FREIHERR VON GEBLER; 
THE ENGLISH VERSION BY W. Grist. 
THE MUSIC BY 
] &; >) ~ 
MOZART 
Octavo, Paper Cover, 1s. 6d.; Paper Boards, 2s. 
London: Novetto, Ewer and Co. 





ANTED, a thoroughly good TUNER for a 
country house. Wages liberal. Engagement permanent. 
Apply, Rogers: and | Son, 2, High Street, Camden Tow md 1 
T° PIANOF ORTE DEAL ERS. —ASSIST ANT 
SALESMAN and BOOKKEEPER desires SITUATION, or 
would take charge of a Stand at coming Exhibition. F. Crips, 4, 
Jamaica Road, S.E. 








YOUNG LADY WANTED for the MUSIC 
BUSINESS. Must have had experience and been previously 


engaged in same. Apply, J. La Feuillade, 91, High Street, Lewisham. 


USIC BUSINESS for SALE, in London 

(Suburb). Good Tuning, Hiring and Dancing connection, 

with stock, goodwill, &c. About £700 required. Address, Lita, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ROFESSORS of MUSIC wishing to obtain 

general circulation for their Compositions “should apply to 

E. Donajowski, Music Publisher, 14a, Great Marlborough St., London, 
sending sample copy of their compositions and professional card. 


HAMBER ORGAN. Two manuals, 13 stops, 
4 Bourdon pedal CC. Mr. G. Young, 1, Orchard Place, Black- 
wa 











(CHANCEL ORGAN by Bevinatron. Three com- 
plete stops. Octave pedals, ornamental front, in good order. 
Being replaced by a two-manual instrument. Burton 
Vicarage, Christchurch, Hants. 


WO-MANUAL AMERICAN ORGAN for SALE, 

1g stops and swell, pedals 30 notes, 13 sets of reeds, octave, 
manual and pedal couplers, foot and side blowers, in handsome carved 
and panelled walnut case with ornamental gilt pipe, top, and stool. 
Guaranteeo in perfect order. Price 75 guineas; cost £200. Can be 








Price £40. 





Now ready, for April, 44 pp., 2d.; by post, 3d. Published monthly. 


MUSICAL OPINION 


AND 
MUSIC TRADE REVIEW 
Letters to Reip & Nepuew, Advertising Agents, Sherborne Lane, E.C. 


PirMan ; to order of Book and Music Sellers; and all Railway Bookstalls, 





Third Edition. 
HE MAJOR AND MINOR SCALES IN 
VARIOUS RHYTHMS. By W. Henry Tuomas. Price Two 
Shillings net. Adopted by the Academical Board of Trinity College, 
London. 


*~PRING GUSTS. A Part-Song (s.a.tT.B.) for the 
J Spring of the Year. By W. Henry Tuomas. Price Fourpence 
net. 

NCHANGING LOVE. Soprano Song. 


Henry Tuomas. Price Two Shillings net. 


WAITING THE CALL. Baritone Song. By 
W. Henry Tuomas. Price Two Shillings net. 
London: NovetLo, Ewer anv Co, 


[ALMAINE'S PIANOS, HALF-PRICE.—In 
consequence of a change of partnership, the whole of this splen- 

did Stock, perfected with all the improvements of the day—viz., steel 

frame, overstrung, trichord throughout, check action, &c. —is now 

offered at half-price by this long- Standing firm of 100 years’ reputa- 

tion, and in order to effect a speedy sale the easiest terms arranged, 

with ten years’ warranty. 

Trichord Cottages from hire, &c., {10 to £12. 

Classo ... £14] Class2 ... £20| Classy ... £26] Class6 ... £35 

Classt ... £17|Class3 .. £23| Class5 ... £30] Class7 ... £40 

American Organs, best class, from £5. 
Carriage free, and all risk taken, to any station in England. 


By W. 








seen and tried at 39, Hargrave Park Road, Junction Road, Holloway. 


T. D’Almaine and Co., 91, Finsbury Pavement, Moorgate, E.C. 
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“ , e " a 
Mr. Stedman's Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
R. STEDMAN begs to inform Projectors of 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the prcfession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 
R. STEDMAN begs to inform the Clergy that 

5 he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their i inspection, and they are invited either to call or to w rite | 
stating their requirements, From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 





H Camden Town, Lo 


YHRIST CHURCH, Lancaster Gate, London, W. 
The ORGAN in the above Church must shortly be SOLD ia 

order to make room for a new instrument. Offers are invited. The 
Organ has 32 speaking stops, five couplers, three manuals (CC to F),and 
full compass of pedals(CCC to F). For further ‘Particu lars apply to 
Dr. F. E. Gladstone, 13s Walterton Road, St. Peter’s Park, London, W. 


RGAN; sweet toned; 
bourdon, 12 stops. £120. 
Eden Grove, Holloway, N. 


( RGAN for SALE, two manuals, pedals; 10 stops 
: great, 7 swell, 2 pedal, couplers; rosewood case, burnished gold 
pillars and pipes. Practice Organ for Sale, nearly new. Three 
mauuals, i stop cn each; pedals CCC to F bourdon; 5 couplers; pine 
case, spotted metal pipes. Built by Brinpiey and Foster. Further 
particulars from Mr. Brook Sampson, Mus, Bac., Northampton. 


RGAN for SALE or HIRE. Two manuals and 
pedal pipes. Organs bu ilt to any dimensions and to suit any 
position in any part of the kin built for Sale or Hire, 
c r on three years system of timates and 
price list sent fre lege Street, 





two CC manuals and pedal 
Address E. Ingram, Burnard Place, 





















ae v INSTRUMENT; two 
oe and full compass of p About nine full set d 

o for pedals, which should be pr roper organ pitch and | tk 
rticulars and price to 32, Clarend on Square, Leamington. 














CHOIR-BOYS. | 


ME: STEDMAN is prepared to supply good SOLO | 
—— -BOYS for Church Festivals, Choral Wed dings, Con- 
certs, &c. 








MUSIC FOR BANQUETS, &c. 
M®&: STEDMAN undertakes the music (and all 


the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice, 


ORCHESTRAS AND CHOIRS 
R. STEDMAN is prepared to provide CHOIRS 





and ORCHESTRAS for the performance of Oratorios and | je 


Cantatas. 








N R. STEDMAN will be happy. to advise his 

clients upon all professional matters, confidential or otherwise, | 
either by letter or personally by previous appointment at his Otiices, | 
12, Berners Street, London, W. | 


ANTED to PURCHASE, by an experienced | 
Tuner of the Pianoforte and American Organ, a GOOD | 
CONNECTION in the before-named business, Advertiser would not | 
object to a Partnership in a genuine concern. Apply, stating all par- 
ticulars, to W. B., 12, Tamar Terrace, Stoke, Devonport, Devon. 


UNER and REPAIRER of PIANC ES, 








e IANOFORT ES, 
HARMONIUMS, and AMERICAN ORGANS, from Collard 

and Collard’s, seeks ENGAGEMENT. First-class references, Address, 

J. L., 9, Guildhall Street, Bury St. Edmunds. | 


‘ENTLEMANLY OCCUPATION (£150 a year} 


made easily). Pianoforte Tuning and Repairing taught. A good 
living in any town. References to pupils in excellent situations. 
Tuner, Florence House, Prince of WwW ales Road, Kentish Tow n, N. Ww. 


JIANO TUNER going abroad wishes to ‘dispose 

of his present Old-Established and increasing CONNECTION. 

Splendid opening for . practical man. Address, E. G., Messrs 
Novello, Ewer and Co, 1, Berners Street, W. 





USIC ASSISTANT.—The daughter of a Pro- 

fessor, aged 18, respectably educated, desires a SITUATION 

ina MUSIC ESTABLISHMENT (town or country). Can play at 

sight, take an easy service, and teach young people thoroughly; can 

try Pianos, Organs and Harmoniums. Highest references given; 

carte on application. A. B., care of Mr. Holmes, 10, Lindon Grove, 
Peckham, London. 


WANTED, SITUATION as CLERK in MUSIC 
or other WAREHOUSE. Acquirements: Solo Cornet and 
Piano, Solo Singing. Thorough knowledge of music. Can tune a 
piano. Has held situation as clerk for four years, and can refer to late 
employer. Highest references. Address, J. B., 45, Woodstock Road, 
Shepherd’s Bush, W. 
SSISTANT (age 21).—SITUATION WANTED 
ina MUSIC WAREHOUSE (London preferred). Advertiser 
is well up in the Catalogues of the trade, and familiar with all the 
details of counter business, Carte on application, returnable. Address, 
stating salary, &c., M. D., Messrs. Novello, Ewer and Co., 1, Berners 
Street, London, W. 
OR SALE or HIRE, Three-manual CHURCH 
ORGAN. 26stops. W.E. Richardson, Builder to Her Majesty, 
Central Organ Works, Hulme, Manchester, 
OR SALE, small ORGAN in handsome Spanish 
mahogany case. 5 stops, 2 octaves; radiating pedals. Suitable 
for chamber or small church. For particulars, apply, J. Innell, High 
Street, Ross, Herefordshire. 











| manuals, 15 stops, including manual cou 
» 8 









Fer, SALE, a large AMERICAN OL} 
and HAMLin, one 1, 8 d 16 i 
br adwood COTTAGE PIANO, with 3 
Another 7-OCTAVE, with 32 notes concave ai 
Nag Prag GRAND, by Preyer, Paris, 
Rushton, 11 Albert Gp Not 
nstr a taken in exchang 





ame £: 
sharps, ‘£40. 
condition, £80. Ja 
Gi ate, L ondon, W. 








FOr SAL E, a very good Secondh rand PED: DAL 

HARMONIUM, by the eminent firm Tr R tuttgart, 
with splendidly carved oak case (Gothic styte). | pes in 
front, stands 10 feet 6 inches high. Side and two 









8 feet and 16 feet, on sepa 
120 guineas; for £60 net as it stands. 
pry Co., 1, Berners Street, W. Object ot selling 


*PLENDID HARMONIUM. ‘Two 
» couplers, zo stops, knee swells. Cost £60. T. East, 
Lincolnshire. 
ARGE HARMONIUMS for HIRE by the day, 
week or month. Powerfultones; suitable for Public Buildings. 
C. Venables and Co., 187 and 189, Essex Road, Islington. 


EDAL PIANOFORTE POR SALE. —Excellent 


Instrument by Cottarp. 24, Ockendon Road, Islington. 


TIOLIN by JOSEPH ‘GUARNERIU S, date 1741, 
with two b . WS, in case complete, to be SOLD. Lowest price, 
Ap; ply at 13, Bury Sure St | 7 _— 


TIOLONCELLO, “masterpiece of Francisco 
Ruc GGERIUS, in unique Original case, is offered at equitable 

y f P. R. Perera, Merct Ma anchest r. Well- 

str and can be traced thro -d sources, 
iding roy alty its elf; in Prin- 
coals only will have at How. 


LARINETS, with 





we Ne svello, E wer 


wanna room. 





manuals, 
Louth, 


























erfect condition and const 








improved Fingering and 

equal intonation throughout. Guaranteed superior to the 
ordinary Clarinet, however well made. Write for particulars, &ce. 
jJ.s Sharpe, Musical Instrument M aker, Pudsey, n ear Leeds. 


TIOLIN STRINGS to stand at Concert Pitch. 

Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps. Dean's Music Warehouse, 77, City Road, 
London, E.C. Established 1843. Price Lists sent free. 


IOLIN STRINGS.—Finest Italian imported. 
Unequalled for trueness, brilliant tone, and great durability. 
Three firsts post-free for thirteen stamps. Alphonse Cary, Manu- 
facturer and Importer of Musical Instruments, Newbury, Berks. 
Bands supplied. 


IOLINS.— The Cotiin-MEzIn VIOLIN (the 
finest new violin made). Price and particulars on application 
to the Importer, Alphonse Cary, Newbury, from whom they may be 
had on approval. 
CCURATE METRONOMES, ts.,  post-free. 
Rudiments of Singing, rs. per dozen. Singing-Class Tutor, 

12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


- R. WILLIS (established 1827), Maker and 
e Importerof Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


RASS, REED, STRING, and DRUM and F IF FE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps, 
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OWER” ORGAN 

made out for Organs. 
Tuaing by experienced Artists. Pipes and Fittings. 
Organs and Materials. T. Willis, 29, Minories, London. 


~O AMATEURS and PROF ESSORS about to 
PUBLISH.—J. McDOWELL, Warwick Street, Regent 
Street, London, undertakes Revising, hecevinn, Printing, and Pub- 
lishing all Musical Works, in the best * aaa at lowest possible 
terms. Estimates given on receipt of MS 
_ Priv ate Rooms for Teaching and Practice purposes. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon ap plication. 
London: B. WILLIAMS, 60, Paternoster Row, E.C. 


“A UTHORS’ WORKS CORRECTED, REVISED, 


and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS 
London: B. Ww ILLIAMS, 60, Paternoster Row, E.C. 


LD MUSIC BOUGHT and SOLD.—Church 


Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves's Depot for Old Music, Fleet Street, London. 


T° CHORAL SOCIETIES. — 12 copies ; complete 

Vocal Score and 96 Choruses only of Bacn'’s PASSION MU SIC, 
5 copies complete Vocal Score and 42 Choruses on ly of RANDEGGER'S 
FRIDOLIN, and oe Cc s Book of Words of Gounon’s REDEMP- 
TION for SALE, ain. Apply to Metnven, Simpson, and Co., 
122, Nethergate, “hab 5 


> PPS’S COCOA.—* By > a thorough know ledge of 


the natural laws which govern the operations of digestion and 
nutrition, and by the careful application of the fine properties of well- 
selected cocoa, Mr. Epps has provided our breakfast tables with a 
delicately-flavoured beverage, which may save us many heavy doctors’ 
bills. It is by the judicious use of such articles of diet that a consti- 
tution may be gradually built up until strong enough to resist every 
tendency to disease. Hundreds of subtle maladies are floating around 
us ready to attack wherever there is a weak point. We may escape 
many a fatal shaft by keeping ourselves well fortified with pure blood 
and a properly nourished frame,”—Civil Service Gazette, 
James Epps and Co., Homwopathic Chemists, London. 


YAUTION.—Ask for Crystal Palace BOND'S 

GOLD MEDAL MARKING INK.—See you get it. The words 
“Daughter of late John Bond” appear on labels. Avoid spurious 
imitations. See actions gained with costs. Thirteen Prize Medals. 
FB ive Gold. —W orks, 75, Southgate Road, London, Refuse Imitations, 


)R. STOLBERG’S VOICE LOZENGE.—Infal- 


lible for sore throat, hoarseness, singing, and public speaking. 
Testimonials from Patti, Trebelli, Santley, Drs, Hassall, Copland, 
Law (Brompton Consumptive Hospital), &c. No clergyman, actor, or 
singer — be without them. At all chemists’, Boxes, 1s, 14d. 
and 2s. od, 


WORKS.—Specifications 
Rebuilding, Repairs, Voicing, and 
Second-hand 
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y Sales of Musical Prope perty. 


ESSRS. PU T TICK and SIMPSON will hold, 

at their House, 47, Leicester Square, W.C., SPECIAL 

MONTHLY SALES of Musical Instruments, Trade Stocks, Copy- 

rights, &c. Single Instruments inserted. Dates of Sales and other 
particulars on application. Established [in Piccadilly] 1794. 


ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, WwW. 

Kelly’ s Organ Harmoniums are the “only instruments” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

_ The The Trade, Merchants, and Shippers supplied. 


DARIS UNIVERSAL EXHIBITION, » 1878.— 

CLASS XIII—GOLD and SILVER MEDALS, PARIS, 1578; 
GOLD MEDAL, PARIS, 1879; GOLD MEDAL, ROME, 1880, 
and TWO DIPLOMAS. 





ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISONNIERE, 10, PARIS. 
CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER. 





The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved, recommended | 
and played by the greatest masters; among others, Messrs. SIVORI, | 
MARSIk, HOLLMANN, LE ONARD, ARMIGAUD, Miss MARIE 
FAXAU,. Bc, Be., Messrs. MASSART, SAU ZAY, DANCLA, 
FRANCHOMME, MAU RIN, CHEVIL LARD, JACQUARD, &e., 
Professors at the Conservatoire of Music, Paris. 


PRICES. 


VIOLIN £12 | TENOR ... £14 | VIOLONCELLO £20 


BOW (in Pernambuco, silver-mounted, oie class), £1 4s.; Collin- 
Mézin, £1 12 
Catalogues and testimonials anette on application, 


In the — Court of Justice, Chancery Division: Hadley v. Mullen, — 
To Music Publishers, the General Music Trade, &c. 

R. WILLIAM SIMPSON (of the firm of Puttick 
a and Simpson), the person appointed by Mr. Justice Fry in 
the above action, will offer for Sale by Auction, at the Gallery, 47, 
Leicester Square, London, W.C., on Monpay, the 16th day of April, 
1853, at 12 for 1 o’clock precisely, the LEASE of the PRE MISES, 
situate and being No. 60, Paternoster Row, E.C., together with the 
office and shop furniture, trade fixtures and fittings, the large and 
varied general trade stock, and goodwill of the music publishing 
and general music business, as established and carried on during the 
last fifty years under the style and title of B. Williams. Particulars 
and conditions of sale will shortly be ready, and will be forwarded on 
application to Messrs, Baker, Folder, and Upperton, Solicitors, 52, 
Lincoln’s Inn Fields, W.C.; Messrs. Courtenay, Croome, and Sons, 
Solicitors, o Gracechurch Street, E.C.; or to the Auctioneer, Mr. 


In the High Court of Justice, Chancery Divis ision: Hadley - v. . Mullen, — 
The extensive Stock of Music shag and important Copyrights of 
B. Williams, 60, Paternoster Row, 


WM R. WILLIAM SIM PSON (of the firm of Puttick 


and Simpson), the person appointed by Mr. Justice Fry in the 
above action, will Sell by Auction, at the Gallery, 47, Leicester Square, 
London, W.C., on Monpay, April 16, 1883, and five following days, at 
10 minutes past 1 o'clock precisely each day, the extensive ar d valuable 
stock of about 50,coo MUSIC PLATES, and the important Copyrights 
attaching thereto, of the well-known firm of B, Williams, of 60, Pater 
noster kKow, E.C. Catalogues will shortly be ready, and will be 
forwarded on receipt of three stamps, on application to Messrs. Baker, 
Folder and Upperton, Solicitors, 52, Lincoln’s Inn Fields, W.C.; 
Messrs. Courtenay, Croome and Sons, 9, Gracechurch Street, E.C.; 
or to the Auctioneer, 47» Le icester Square, Ww. C. 





THE ONLY LEGAL PATENT ACTION 
FOR ATTACHING 


ORGAN PEDALS for PIANOFORTES 
AINSWORTH’ S 


Members of the Musical Profession and Trade are respectfully 


| requested to apply to the Inventor and Patentee for Drawings; full 
| and explicit explanation; also prices of this the most recent and only 


Patent Action for attaching Organ Pedals to Pianofortes; also prices 
of Organ Pedals, which are charged (to the Trade) cost price only, 


TESTIMONIAL. 
Withnell, near Blackburn. 

Dear Sir,—Being myself an Organist, and having purchased and 
used fora considerable time a set of your Organ Pedals and Patent 
Action, 1 with pleasure and confidence add my testimony to the 
excellence of the same. The guides as represented by figures 5 and 14 
in your drawings, are sure to be admired by all, as they are carefully 
bushed with felt, which (seeing that all the moving parts are supplied 
with noiseless cushions), guarantees the action perfectly noiseless and 
steady when actuated. T consider the repetition equal to any Piano- 
forte Action, and as your action works on one centre pin only 
(weights and springs not being used), it draws down the keys with the 
greatest ease, thereby securing absolute immunity from any extra 
wear of the pianoforte, great durability to the action, and an accurate 
response to the lightest pedal touch. I have seen no Action (piano- 
forte or otherwise) in which the adjusting parts are so convenient and 
reliable. I find the whole thirty notes on pedals as even and effective 
as on the pianoforte keys, and the touch of the instrument unaltered. 
I shall always be happy to recommend your Action. Organ Students 
and Organists who desire the comforts of home practice will find it 
invaluable. Yours, &c., JAMES SANKEY, 

To Mr. Ainsworth, Organist, Free Church, Withnell. 


ADDRESS :— 
JOHN AINSWORTH, 
Inventor and Patentee, 


BRINSCALL, CHORLEY, LANCASHIRE. 





CAUTION.—Ainsworth’s being the only Legal Patent Action, and 
also the latest Action brought before the Public, intending purchasers 
should note that it is the most reliable, and contains every improve- 
ment. It is also recommended by the entire musical profession, and 
as a Perfect Action it is quite unique, and a careful examination of 
his “ Drawings” or Action, as attached to a Pianoforte, is sure to 


comman¢é favour. 
MALEY, YOUNG, & OLDKNOW, 


ORGAN BUILDERS. 
Manufactory : 


KING’S ROAD, ST. PANCRAS, LONDON, N.W. 


ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate charges. 
Materials, workmanship, and tone guaranteed to be first-class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of Organs. 
N.B.—New and Second-hand Organs for Sale. 


INSPECTION INVITED, 
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Agent—Mr. J. F. BLE NNE RHASSET, Vernon Street 


VIOLIN AN D BOW | Lon doa, A e, W.C. Two minutes from ki: ae’ > "ates Station. 


Saas Ay Sees C [See ROYAL LETTERS PATENT 
GEORGE WITHERS & CO.|\\. ee 
Late of Coventry Strect), WM.CHINNOCK DYER 
GRY 
Sillatesies IMPORTERS OF Letters Patent from the Fr ser 


by the Inventor. 
Profe ssion and Trade re requested to apply 


. L STR Eig esnips . 
MUSICAL STRINGS p=mwgazegeeeueenanmean 
From Rome, Papua, AND NAPLEs, P DATE X . ACTION 


A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music idacaiha.tie See Price Lists. | Atta hi | Ne Q Ore : val I Pe ( als 
51, ST. MARTIN'S LANE, LONDON. to a Pj anot orte 
No OTHER ’ 


ADDRESS. 
| WHICH ACTION HE HAS, AFTER CONTINU ED STUDY, 


JAMES CON ACHER AND SONS, | | BROUGHT TO PERFECTION, AND GAINED THE APPROVAL 


" OF HER MAJESTY’S COMMISSIONER S OF PATENTS. 
ORGAN BUILDERS, DR. F. E. GL ADSTON 





it have also been received 



























BATH BUILDINGS, HUDDERSFIELD. “T have much pleasure in stating m 
Drerr’s Patent Action for attachin 
is likely to prove very valt € 


Specifications and Estimates free of charge. 


“NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 








“it ‘pos esses several ages 
I romy observation, an if J ecom- 
the invention to my ro Me 
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Gold Medal awarded Bradford Technical School Exhibition, 13Sz. | 
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EXHIBITED IN is easi 
PARIS, VIENNA, and PHILADELPHIA. ane ” hinadmiasal sa tonasiais 
Superior to Pewter Plates and Metal Types. | Set ¢ ng and Concave Pedals 30 Notes, C to F), wit! 
50 PER CENT. CHEAPER. | = price at ve sa wees 7 15 
SPECIMENS and ESTIMATE ae ; sd Cone gneiss Be 7 My eo 
Post-free, per return. | d at the Organ Con sia ic 
1. COPIES and REPRINT supplied at nominal cost. | T! ho already have a set of Pedals can “3 o plied with’ the 
2. SALE of COPIES on COMMISSION. PATENT ACTION only, pri 
: PUBLISHING on ROYALTY and p sal 3 eae 2 eae 
The FIRST and ONLY establishment advertising FIXED PRICES ADDRkESS—-WM. CHI . NOCK DYER, 
— nN aggre eg - ; INVENTOR AND PATENTED, 
NG, > ac ngraving, rint aa an aper - 
4 Pages, including Title, 100 Copies (Foli 0) cht 8 6 WE Ss t ON- SUP E -MARI 
The following 100 Copies.. ‘ ee O 4 0 | nti 
ANTHEM, PART-SONG, KYRIE, HYMN, “oe — jm 
4 Pages, 7 He ading, 100 Copi ies (Octav 0) we 2 2] Ss 
he following 100 Copies... ‘* a O 4 0 total of over 


TITLES of ‘euiea design,in colours or black, wits Portraits, Views, 
&c. Oratorio, Cantata, Chorus—and Band paris, Books of any kind, ir 
&c., and large orders on special terms. and PRIESTL , Colmore Row. 

All the work being done on our own premises, and having made Agent for Glasgow, where it may be seen, Mr. ALEXANDER 
most careful arrangements, assisted by Electric Light—for the prompt- | BIGGAR, 102, Sauchiehall Street 
est and most speedy delivery of the largest orders, our Patent Pro- ts 2. 
cess surpasses any other establishment in Europe, based upon the old 





ingham, where it , Messrs. ROGERS 





















method of Punching (erroneously called Engraving) or lype Setting. : : : sina’ 
= wet it for H alifax and Wes t Va here ay be inspected, 
PATENT PAPER TYPE COMPANY, / SQUIRE HAIGH, Victoris Street, West Vale. 
62, HATTON GARDEN, LONDON, -E. Cc. greene are required in every Town. Apply to the Inventor and 
NEW EDITION, MARCH sd papipacdapcivaggie 
5 op a Ane _CAU TION.—This being the latest wees nt P edal Action, intending 
I hould note that it is the m a ad reliable, as it 


red solely of well- 
ill continue to 


ts. 


nprovement; and being 
¢ y, carefully bushed wi 
git re the very t Pedal pr: vctic to Ors nists 
dly read the testimonia ul ve 


Novello & Co.'s Catalogue No. 3. 
MUSIC 


WITH ore purchasing send to the Inv ‘entor for t} trawings and prices 


VOCAL AND ORCHESTRAL PARTS. of this the most recent Patent P edal Action. ; 
~ a Organists should recommend these Pedals and Patent Action to 
Sent Gratis and Post-free. their Pupils. 


London: Novetio, Ewer and Co. 














ESTABLISHED 1854 


PP eiacsia ae . CON ACHER AND CO.,, 
Compositions for the Organ ORGAN BUILDERS, 


By GUSTAV MERKEL. : Sprrncwoop Works, 
HUDDERSFIELD. 























No. 
1. Sonata in D minor aati written as a saad ? ey aie vas isaiid 
2. Fantasia in E minor a Estimates and Specifications free on application, 
3. Twelve Short Preludes... ove nen ove ) 
4. Pastorale in G; Adagio in F CA R P ENTERS IMPROVED AMERICAN 
5. Pastorale in G’ eas ices and PATENT REED ACTIONS. 
6. Prelude in G; Triple Fuge 1e in G minor; ’Postludiur VORKS: WORCESTER, MASS., U.S.A. ; 
Andantino’ These jive’ did Organs 1. They are cheaper, and contain 
7. Moderato in F; Pastorale in 1A; Pastorale in D improvements to be fi 
8. Allegretto in A; ; Allegro in D “ ion Agents wanted in unoccupied districts 
g. Overture in C minor ais aie The New Patent Ottoman Piano or Or gan Stool; prices from One 
to, Three Short Pieces: “Andantino. in G, (b) Allegro to Three Guineas. The best Stool manufactured. 
in C, (c) Allegro in D, rel ude in E fiat ... Io Send for Catalogues, &c. Sole Importer, and Wholesale Agent for 
tr, Three Pieces: (a) Andante in B flat, (0) Allegretto in D, the United Kingdom, &c., 
(c) Andante in G ae Ge aS JOHN A. MATTHEWS, 


London: Novrtto, Ewer and Co. o, North Place Cheltenham, England. 
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Established 1874. 


IMPROVED ORGAN PEDALS & ACTION 


FOR 


PIANOFORTES 
J. HAMILTON, 


FIRST INVENTOR AND MANUFACTURER. 


TESTIMONIAL. 
30, Abingdon Street, Blackpool, Lancashire. 
February 10, 1883. 

Dear Sir,—I shall be glad if you will supply me with a set of your 
Straight Pedals and Action. I may tell you that I saw a set of your 
Pedals when in London some years ago at the house of a gentleman 
well-known in the musical world, and was so much pleased with them 
that I determined to havea similar set if ever I wanted anything of 
the kind.—Yours faithfully, 

HENRY FISHER, Mus. Doc., Cantab. 

The Action is easily attached to any kind of Pianoforte in a short 
time. 

A Set of Straight Pedals and Action (30 notes), price £4 4s. 

A Set of Radiating and Concave Pedals and Action (30 notes), 
price £5 5s. 

A Set of Straight and Concave Pedals, as recommendedat the Organ 
Conference, 1881, and Action, price £5 5s. 

Full printed instructions, a How to Attach,” are sent with each set. 
Liberal discount to the Trade and Profession. Agent—Mr. Arthur F. 
Adcock, 4, Gladstone Terrace, Bolan Street, Battersea Bridge Road, 
S.W. Send for testimonials and terms to 


J. HAMILTON, 26, UPPER BRIGSTOCKE ROAD, BRISTOL. 





NOW READY, 
Demy 8vo, with Thirty-five Mustrations. 
RESEARCHES INTO THE 
EARLY HISTORY 


OF THE 


VIOLIN FAMILY 


CARL ENGEL. 


Price 7s, 6d. 
LONDON: NOVELLO, EWER AND CO. 


C. M. VON WEBER’S 
OPERAS 


IN VOCAL SCORE, OCTAVO. 
Paper cover. Cloth. 
$i, ds S:.d. 
EURYANTHE rom ens ane ius “és ws £6 5 0 
PRECIOSA ..... ‘ ine a one 7 ow & 6 _ 
DER FREISCHU TZ a sini ai — as | 6 5 
OBERON asi ; aie it, 3 6 5 0 
London: “Nove 0, Ewer & Co, 


RICHARD WAGNER’S 
)PERAS AND MUSIC DRAMAS | 


IN VOCAL SCORE, OCTAVO. 


Paper, 
RIENZI, English and German Words ae & 6 
DER FLIEGENDE HOLLANDER Ditto 3 6 
LOHENGRIN Ditto 3 6 


Ditto 


TANNHAUSER 3 
Ditto 18 o 


DIE MEISTERSINGER 
DER RING DES NIBELUNGEN 


DAS RHEINGOLD Ditto 10 Oo} 
DIE WALKURE, German Words eRe Oo 
SIEGFRIED Ditto we KZ O 


DIE GOTTERDAMMERUNG Ditto ... 15 
TRISTAN UND ISOLDE English Words... 10 

Ditto, German Words =~ a8 Sa 
PARSIFAL, German Words, folio... ss. 28 4O 


London: NovELLo, Ewer & Co. 


NEW FOREIGN PUBLICATIONS. 








ABT, F.—Die Sieben Raben. (The (The Seven Ravens.) Cantata s. 
for Female Voices, Piano and Kecitation (German and 
English Words) :— 

Vocal Score eis - 12 
Solo Parts.. wie ose 7 
Chorus Parts 5 

ADLER, VINCENT.—Album de Piano, containing g Six] Mews. 
Op. Posth. No. 1. - 8 

— Fantaisie Hong groise for Pianoforte 6 

—— Rhapsodie Hong roise for Pianoforte . pat wea 

—— Seconde Ditto Ditto oe eee one oe § 

Saprice for Pianoforte x ove eee oe 5 

BOHM, C.—Nocturne for Pi anoforte. “Op. 290 ax 5 

—— Allegro for Piano Duet. Op. 291 ous we = 

BUCHLER, F —Two Pieces for Four V Slepeitinn. Op.24 .... 6 

CAROLUS.—Humorous Variations for Violin and Piano 2 

DANIEL, D. an cutee Meditation for Piano, Violin, and 
Harmonium 8 

DIETZ, F. W.- “Sonata i in C minor for Violoncello and Piano- 
forte, Op. 3 9 

DORING, C. if. “Ten Pianoforte Studies. Op. 52. Two 
books ae sini aie pe ie .. each 5 

EBERH ARDT, G.—Berceuse for Violin and Piano. Op. 2)... .3 

I; HRLICH, G.—Sonata for Pianoforte and Violoncello.. ae ES 

ESCHMANN, J.C.—Joy and Sorrow. Twelve short Pia snoforte 
Pieces Op. 78:— 

BooklI. ... ae ene ase oe ee ie eae 
Rg | eo 5 

| FLUG —Three “er ric Pieces oe Vi sulbe and ‘Crmna. One go 5 

| FRAA t Zn L "Sonat a in easy Style for Pianoforte and Violon- 
cello. Op. 20 ... 6 

GOL DSCHMIDT, A. von.—Serbischer Tanz for Violin and 
Pianoforte 4 

mee ae ANN, “G.—Tonbilder for Violin and Pianoforte. 

5 

HANS x, O.—Scherzo for Violoncello with Accom :panimen it 
for Pianoforte... 3 

HEPWORTH, W.—Qu artet for two Vv iolins, Viola and Violon- 
cello. Op. ‘to. Parts 12 

HEUBNER, K.—Three Pieces for Violoncello and Pianoforte . t 

HOLTEN, C. von.—Romance for Pianoforte. Op.7 ... oe 3 

—— Gavotte for Pianoforte. Op. 11. ia jos oe 

JENSEN, G.—Sonata for Pianoforte and Violonceilo. Op.12 12 

| Fantasie Bilder. Five Pieces for Pianoforte. Op. 13 5 
| JENSEN, A.—Seven Songs arranged for Pianoforte, by Theodor 
Kirchner. Op. 49:— 
No.1. My heart’s in the Highlands 4 
» 2. For the sake of somebody ... 3 
» 3- Igaed a waefu’ gate yestreen 4 
» 4. The lovely lass ped Inverness % 
» 5 John Anderson, 3 
» 6. O wert thou in the cauld blast } 
» 7» Farewell the bonnie banks of Ayr... . oe 5 
LAUB, VASA.—Russian Dances for Pianoforte Duet. Op. 7 
Two Books each 5 

LE BEAU, L. A.—Four "Pieces for Violoncello with Pianoforte 
Accompaniment. Op. 24 See ee Oe: 

NEUPERT, E,—Albumblatt for P ianoforte. I 

NIEMANN, R.—Vil laneila for Pianoforte. Op. 27 rae | 

—— Gavotte in G minor for Pianoforte. Op. 28 . ose oe 3 

—— Novellette for Pianoforte. Op. 29 : 3 

P POPPE R, D.—Menuetto in D for Violoncello with Pinnolorte 
Accompaniment. = 48. 5 
Perles Musicales. Celebrated Pieces arranged for v iolon- 
cello with Pianoforte Accompaniment :— 

No.1. Du bist die Ruh. Schubert oes 3 
» 2 Nina(Tre Giorni). Pergoles me) a8 eas ere 
REHFELD, F.—Barcarole for Violin and Piano. Op. 4 5 





aed INECKE, C.—Undine. Sonata for Pianoforte pa Weis, 
arranged for Violin and Pianoforte. Op. 167 12 
ix LH BERGE R, J.—Sonata No, 8 in E minor for the Organ, 
ON. 352. +.< fe en 
| — Pass acai from d titto, arranged for Pianoforte 4 
ROWDE, ‘,—Sonata in B flat for Violoncello and Pianoforte. 





Pianoforte 
“Reba 
Op. 55. 


RUBINSTEIN, Ke Ballet. 
Scor . eee pee eee ice eee eee 
SACHS, J. — Birthday Song for Voice and Piano. 
(German and English wor rds) ee 3 
SAURET, E. Third Nocturne for Violin and Piano. Op. 17 4 
—— Fourth Nocturne for ditto. Op. 18 aw ws § 
TSCHAIKOWSKY, P.—Valse Mélancolique for Plancforte awa Sh 
VIEUXTEMPS, H.—Divertissement for Violin Solo ... wen! 3 
—— Marche Funébre for Violin with Pianoforte Accompaniment 4 
— Impressions et Reminiscences, for Violin with Pianoforte 
Accompaniment 6 
| WAGNER, E. D. —Celebrated “Compositions arranged for Two 
Pianos (eight hands):— 


Die Rebe (La Vigne) 





| 
| No.5. Schubert. Moments Musicals 3 
| » 6. Chopin. Funeral March ae se mm @ 
| » 7. Schubert. Marche Militaire ove ay axe a 
| » 8. Chopin. Polonaise in A flat as A 
» 9. Gluck. Gavotte 3 
4 WITTE, G. H.—Three Pieces for Pianoforte aaa Vv ialnnedie 
Op. = oi . oe e ae aD 


Sonata for dit to. Op. 15. pon oes on I 





Sold at half-price, when not ‘aii net. 
LONDON 


N: NOVELLO EWER AND CO. 
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§ CLASSICS ‘a> 
POPULAR ! : if 
FOR THE { rE 
) } wg a 
PIANOFORTE. - FoR 
No. s. d. N ’ y © . ry 
1. SonatainG ... ee ee ee F Haydn 4 0 SOLI, CHORUS & ORCHESTRA, 
2. Sonatina in C (Op. 37) iia as mea .. Clementi 4 © 
3. Posthumous Rondo in B flat <n nae wed Mozart 4 0 COMPOSED BY 
4. Sonatain D (Op. 47). Ae oa or “se Dussek 5 0 , 
5. Sonata in C sharp minor... ne on id Haydn 5 © 1 a) bY y 
6. Sonatina in E flat (Op. 37) ... .. Clementi 4 0 AN | O N D V O R AK 
7. Bourrée in A minor (Suites Ans sla ai ises) . bes .. Bach 3 0 * = 
8. Sonatina inG ... ome .. Beethoven 2 6 Op. <8 
9. + peor (from the P artitain B minor)... i ... Bach 2 6 a 
10, Sonatina in F es 8 ree ee .. Clementi 4 © 
11, Sonatina in F we ase ete eee wee, Beethoven 3 0} Paper cover, 2s. 6d.; paper toards, 3s.; cloth gilt, 4s. 
12, SonatainC . _ Haydn 4 0 
13. Prelude and Capr I aa . Bach 4 ¢ aa eo 
14. Sonata in E “me noe mas fe es ee Haydn 5 oO oa a 
ydn 5 MES 
15. L’Adieu .. ‘ ne se ost tue Dussek 3 © rIMES. 
16. Two Minuets in C ‘ Beethoven 3 ©} ‘Dvorak’s setting of the beautiful old hymn holds its 
17. La Contemplazione el 4 0 > “3 ae , Sata =iy +6 
7h. Mbachiad Sch + ° | own by the side of its numerous predecessors, identitied as 
19. Allegro, Sarabande, and $ 3rd Partite 7 these are with some of the most farnous names in the 
: 4 ©}! history of Italian art. ancient and modern... . Besides 
20. Sonata in F fermen, ‘ a13 S63 
ai, Andante ia B flat (Op. 35) ° | being adapted to its purpose, Herr Dvorik’s music is full 
22. Rondo a Cap R(Ope fad) sk cw eB ; o| Of melodious beauty and invention. Melody indeed is its 
23. Souvenir Ss ch nann 2 o| breath of life, and we do not wish to say anything | deroga- 





7 hemta “ax “as . . “ 
24. Allegro, Sarabande, and Passacaille in G minor (7 tory to the Bohemian composer's merit by owning that 


Hi cel oe 
shee. 4 © | Rossini’s famous setting of the ‘Stabat Mater’ was more 





































6 i inor . 78 = we oO ° P fA 2 
i pene me E ewor (Op 78). cobenees dismissed in a word, nor, indeed, is it to be spoken about 


Me: ndelssohn 





. Two Musical Sketches 





25. Gavotte and Musette in D minor (Suites Anglaises, No. 6 s : : 
oak 3 o| than once recalled to our minds during the progress of the 
* cane byte in I. flat (from Sonata, Op. 13) _— $0 performance. It need scarcely be cleat that Dvorak’s 
28, mee enh ae ad ey eno ea eae Steibelt 4 °' conception of his subject is infinitely more earnest and 
ae VOrIan wee eee eee 4 2 oO 
29. Presto in A flat (from Sonata No.6)... bee Haydn 3 o/| reverent than that of his famous predecessor. «-<« JOS0m 
30. ponate in (x (Op. Tee) xe a a Se Woelil 5 ©} up, Dvordik’s ‘Stabat Mater’ is undoubtedly an origin: ul 
31. Saxon Air with vai a. Rg Ne Bent Dussek 4 © etfort of great power, all the more worthy of notice ata 
32. Passepied (Partita in Br in or) tus ove “as ion eee 2 OL, 5 ; Ky . : 
33. Two Minuets in G and E owe ss Beethoven 3 0 | time when the clever repetition of mus sical platitudes is too 
34. Rondo brillante in B flat (Op. 107) ant vis Hummel 4 ¢ frequently mistaken for venuine i nspiration. 
35. Toccata in A (fror I Paradies 3 0} 
36, Gigue in F sh wes Bee Handel 2 0 DAILY TELEGRAPH. 
37. Invitation pour la Valse e) Weber 4 0 P , : ‘ 
38. Minuet and Trio in E Beethoven 3 0 ‘““We might dwell at length upon the rare expressive- 
39. ra ainE ... Se 5 ats Ss 4 0]ness of Dvoradk’s themes; upon the beauty of his orches- 
> nopehed ob og (Op. 9, No. 2) «. > @| tration, the masterful manner in which he moves freely 
42. La Galante, tithe Sp a ) 5 o| Under, without absolutely defying, the ‘tyranny of the 
43. Rondo brillante in E fiat (Op. 6 fi 4 4 ©/|tone-families,’ and the unfailing readiness with which he 
44. Wiegenliedchen (Op. 124) ... _ «+ ++ Schumann 2 6! constantly excites and sustains interest. These subjects 
45, Aria con Variazon iin A (Op. 107, No. 3) aia Hummel 4 0o| act } ths . MAD 
40. Octave Study ... A oy Steibelt. 3 o | Must, however, be left for future discussion ; our present 
7. Two Minuets (1st Partita) ... ane By Bee .. Bach % 6} object being simply to stimulate the amateur’s interest by 
48. Polonaise in C1Op. 59)... sg Beethoven 4 0 general remarks upon an extraordinary work—one to be 
49. Prelude and FugueinD ... ids i Mendelssohn 4 0] ?.. ted as an addition to the master ‘eee £ music.” 
50, Gigue in B flat (1st Partita) . a Bach. o | accepted as an addition to the masterpieces of music. 
51, Marche Funébre (from Sonata Op. Chopin 3 0 ‘ > =e 
52, Grand Polonaise in E flat ... i ae Weber 4 0 DAILY NEWS. 
53. Tempo di Ballo . + e+ Scarlatti 2 0] & Replete with individuality and has so much special 
54. Rondo Pastorale (from Sonata, Op. BA) cae aia Dussek 4 0 : ERAS a aes < 
55. Arabeske (Op. 15 Schumann 4 0 beauty and power that it cannot fail to greatly extend his 
56, Six Variation ores original Theme in F (Op.3 51) Beethoven 4 0 | already high reputation. . . . And there can be no doubt 
sf ee in F Ly or Op sews vee ise 4 0|that Herr Dvorak’s ‘ Stabat Mater’ is a valuable contribu- 
58. Grand Valse in E flat ( Bi nan one ove 1opin 4 O|],: ee wase ats Is in st 1g and ag le 
sq, eaprompty in B flat (Op. a way - = whet pope modern music that stands in strong and agreeable 
60. Polacca brillante in E(Op.72) uc aee eee Weber 4 o| Contrast to the pretentious and vapid m anufactures which 
6x, Bagatelle in E flat (Op. 33, No. 1) «1 «+ Beethoven 3 o| are so largely forthcoming from so-called composers of the 
62. I1 Moto Continuo (from Sonata, Op. 24) ea Weber 4 ©| day” 
63. Schlummerlied (Op. 124)... Bee, .. Schumann 3 o cays -TANDARD 
64. Capriccio in F (Op. 49) aa nee ais -. Hummel 4 0 STANDARD. 
65. Variations, ‘‘ Quant’ e pit bello”... as «. Beethoven 4 0 “The ‘ Stabat Mater’ is a fine work, but it is not to be 
3 

67 ‘ 3 eae . 1 : ’ . 
68, Variations, ‘The Harmonious Blacksmith’ Hindel 3 o| definitively after a first hearing. Dvorak’s style is pecu- 
69. —. in B ers 38, No.2) .. oe Bar scot 4 ©|liarly his own, and in his setting of the famous hymn he 
7o. Andante (Op. 35 - Si «. Beethoven 4 0 oe - aoa > puide , sreced hae 3 
71. Rondo Scherzo (from Sonata, Op. 45, No.1) ... Dussek 4 ¢ has allowed himself * be guied by ee, that iain 
+2, Variations Sérieuses (Op. oF aia ane Mendelssohn 6 o| know of. ... The whole work is a production of very 
>3. Fantasia in C.. eg ee Haydn 4 0] great merit, and will assuredly be heard again and again 
74. Polonaise in A (Op re tee eae er a Chopin 3 0 in London.” - 
hs . . Ahe 
75. Sonata in A (No. 31). - pr a ie Scarlatti 3 0 GLO 
+6, Rondeau Villageois (Op. 122). os (en. Erammel 4 .0 —_ 
ie —. cad sgn “ya 7s No. 3) 1) ae a 3 0] ‘The work is not only admirable as regards melody, 
78. Prelude in at (1st Partita aaa oe ie .. Bach 2 o PA se eal Wares pane pe ae 
59. Adagio from I'Invocation (Op. >>) at Dussek 3 o | 2armony, and orchestration, but is a revelation of creative 
So, Berceuse (Op. 57). a a Chopin 3 o| genius... . Of the many musical settings of the * Stabat 
81. Adagio from Sonata (Op. 24) a Weber 3 0] Mater ’- ~not forgetting the severely grand one of Pergolesi 
$2. eliz $3 >. 5 a 

Ea Belle Capeiecions (Op. 55) ~- «- «- Hummel © Of these is none whi ch so admirably combines musical 


83. Allemande in B flat (1st Pa aziiea) . F ia .. Bach 3 0 

84. Andante and Rondo Capriccioso (Op. 14) Mendelssohn 3} o| enjoyment wi ith devotional sentiment as that of Anton 
Dvorak. It is a work which is certain to become more 

and more enjoyable on closer acquaintance, and, unless 

modern musical taste is defective, will henceforth be a 

prominent attraction in the réfertoires of our choral 

: : had societies.” 

LONDON: EDW IN ASHDOWN, es 

HANOVER SQUARE, W. LONDON: NOVELLO, EWER AND CO 
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Repucep Prici , OnE SHILLING. 
A MANU AL OF SINGING 


& SCHOOLMASTERS 
RICHARD MANN. 


DDITIONS, bY 


CHOIRTRAINERS 


NEW AND REVISED EDITION, WITH A 


Dr. STAINER. 


This work offers to the Clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

London: Novetto, Ewer and Co. 


Dedicz ated, by permission, to the College of Organists. 
O*. TUNING THE ORGAN: _ Illustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. Hem- 
STOCK, Diss. 

“2p very page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 

“Contains much useful information.”—Musical Ti 

“A practical and useful book.” —Music Trade Revi 


ROYAL COLLEGE OF 


HINTS on PRONUNCIATION; with Proposals for a Self-Sup- 
porting Academy. Letters from the Prime Minister, Goun 
Benedict, &. By Grorcina WELDON. Third Edition, Revised 
and Enlarged, 1s, 

The TWO PATHS: An Essay on the Voice. Caries Lunn, 1s, 

GOUNOD in ENGLAND. French Edition (in the press). 

GOUNOD in ENGLAND. English Edition, complete in 2 vols, 
1os.6d. By GeorGina WELDON. 

All the Music Sung and Composed by Mrs. WELDON, 
Music AND ART ASSOCIATION, 23A, Oxford Street, W. 
Price 3d. Annual Subscription, 3s. 6d. post-free. 
USICAL EDUCATION and the ORCHESTRA 
COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 
Published by Wirtiam Reeves, Depot for Mt 1sic, Fleet St., Lon don. 


ECHNICAL EXERCISES for the PIANO- 
FORTE by Hick Cory Dick. Co fen from the Author, J. 


Poo LEY, 2, Cecil Street, » Carlisle (after April 10). 











MUSIC. 


















ARMONY NOTES. Compiled byE 
Price One Shilling. 
_ “ The modest title of this little book will scarcely perhaps sufficiently 
indicate its value.”—Musical Times. 

“A great deal of information as to what is generally called 
Thorough-Bass is presented in a concise form, as well asthe principles 
of Harmony.”—Orchestra. 

_London: LAMBORN Coc kK, 23, Holles Street, Oxford Street, W. 


ATECHISM on the RU DIMENTS of MUSIC 

/ and PIANOFORTE PLAYING. By E.Evuice Jeweitr. New 
Edition, price 1s. Also, 

* LEMENTARY EXERCISES, to be used in con- 


junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with ru “_ staves for 
the pupil to write all the exercises in this book. Price 2 


LAMBORN Cock, 23, Holles Street, Oxford sak 
ROBERT COCKS & CO.’S 
ELEMENTARY PUBLICATIONS. 


E.M. BowLes 


MUSICAL FACTS _ ... a i < 
A DICTIONARY OF MUSICIANS __ ... Sa ashe RO 
CLARKE’S CATECHISM OF MUSIC ... .  2o Reo 
ROCKSTRO’S PRACTICAL HARMONY _... sa Bi 
PINSUTI’S HINTS TO STUDENTS ON SINGING i AOD 
G. F. WEST’S HINTS TO YOUNG TEACHERS OF 
THE PIANOFORTE ; was 2 2 
G. F. WEST’S QUESTIONS ON THE THEORY OF 
MUSIC.. ce Se 
ROCKSTRO'S RULES OF COUNTERPOINT |. 2 0 
PINSUTI’S DAILY VOCAL EXERCISES ... ... «I 6 


Payment as above received in stamps. 


6, NEW BURLINGTON STREET, LONDON. 


Sole Agents for CARPENTER's Celebrated American Organs. 
Lists and Drawings gratis. 





To Choral —— 
HANDEL FES STIV AL SELECTION, 


MESSRS. NOVELLO, E WER & CO., having some copies 
remaining of the Selection of Music performed at the Handel les- 
tival of the above date, are prepared to supply copies at 

SIXPENCE EACH. 7 

An opportunity is thus afforded to Choral Societies of acquiring an 
excellent selection of favourite Choruses, Solos, &c., from Handel's 
Works at a merely nominal price. 

A Specimen Copy sent post-free for Ninepence. 







A FEW COPIES RI 


SELECTION “MUSIC 
CHORAL SOCIETIES 


WHO TOOK PART IN THE 








COMP ZTITION AT THE NATIONAL MU ee MEETINGS 
AT THE CRYSTAL PALACE IN 18 
THEY WILL BE SUPPLIED AT 
SIXPE NCE EACH. 
CLASS I., PRICE SIXPENCE, CONTAINS: 
See from his post Euphrates flies (‘ Belshazzar”) st Handel. 
Be not afraid (Motett) ... ae ee nat eae — ee 








Hark the deep tremendous voice... ee ies ee .H aydn. 








The people shall hear and be afraid ” Handel 1, 
Sir Patrick Spens as — soe Pearsall. 
Why, my soul, art thou so vexed (Psalm xiii)... : Mendelssohn, 
CLASS II., PRICE SIXPENCE, co NT AINS: a 

Come, gentle Spring (“‘ The Seasons ”) +e Haydn. 
Hear us, O Saviour (Salve Regina) Hauptmann. 
Oh the pleasure of the plains (“ Acis and Handel. 
The Vale of Rest . : Mendelssohn. 
The Ninety-first Ps alm pan Meyerbeer. 

“heod fora.”) ... Handel. 


He saw the lovely youth (“1 


CHORAL MUSIC 


AS USED FOR THE 

FESTIVAL at tHe CRYSTAL PALACE, 
ack 20, LS75s 
PRICE FOURPENCE 
CONTENTS: 

Rejoice to-day with one accord 
I will magnify Thee, O Lord . 
Come, ye thankful people, com 
Now thank we all our God 
O Lord, how manifold are Thy works 
All people that on earth do dwell 
All among the barley 


HARVEST 


Sir John Goss. 
Sir George Llvey. 


J. Barnby. 
E. Stirling. 


Thus nature, ev er kind (“ Seasons ") ”) Haydn. 
AVi intage Song ( ** Loreley’ : Mendelssohn. 
O the pleasure 3 the plains hag Acis an ind Galatea” ) Handel. 


London: 





NoveEL_o, EWER and Co. 


AJ USIC F OR THE NEW CODE. — —_— “THE 
SINGING-CLASS MANUAL,” by the late W1LLraM JACKSON 
(Masham), is admirably suited for use inthe Public E lementary ‘Schools. 
Price ee Appendix, containing eight pieces of music in different 
keys) 2 
pie Nove.to, Ewer and Co.; and all Musicsellers andBooksellers. 


™ wm, ~ TIC. ™~ Yc. 
ELEMENTS OF MUSIC. 
By RIDLEY PRENTICE. 
With the sanction and approval of the Rev. Sir F, A. Gore Ouseley, 
Bart., M.A., Mus. Doc., and of Professor G. A. Macfarren, Mus. Doc. 
THE MUSICIAN : Guide for Pianoforte Students. 
A new system for combining the study of Musical Form with the 
ordinary pianoforte practice even of Beginners. By Ripey 
PRENTICE. Royal 16mo, cloth, 2s. 


3y H. KEATLEY MOORE, B.A., Mus. Bac. 

The Child’s Pianoforte Book: For the Home, the 
Kindergarten, and the School. By H. Keattey Moore, B.Mus., 
B.A, With Songs, Music, and many Pictures. By Kate GREEN- 
AWAY and others, 3s. 6d. 

“}xcellent for a child beginning to learn the piano, song, picture, 
and instruction being combined for one end. ... A compendious yet 
copious introduction to the study of the rudiments of music and the 
art of pianoforte-playing. . . ."—Daily News. 

Songs and Games for our Little Ones (35). By JANE 
Mutiey. Music by M. E. Tasram. ts., post-tree. 

“Thirty-five pretty songs and four or five excellent action songs. 

. The words and music are excellently fitted for their purpose.”— 

Sch ‘oolinaster. 


W. SWAN SONNENSCHEIN & CO., Paternoster Row. 
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Third edition, enlarged. Small 4to. Price 2s. paper cover ; 3s. cloth lettered. 


ANGLICAN 


APSALTER CHANTS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


3S aeeas caer 


This Work contains nearly 400 Chants, which are appropriated to “ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording severa! 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 


Lonpon: NOVELLO, EWER & CO., 1, BERNERS STREET, W., AND 80 & 81, QUEEN STREET, E. c. 


HARROW SCHOOL MUSIC 


is JOHN FARMER 
An. ORGANIST AND Music-MastTEerR TO HARROW SCHOOL. 
rs ORATORIO.—“ CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
i, ‘“ CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. 
Cloth, 6s; Paper Cover, 4s. 
Also Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; Paper Cover, Is. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vois.1 & 2, 1s. 6d. each, paper cover 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, ts. 6d. 

In. SONGS.—Vols. I. and II. Cloth, 4s. each. 


el. SINGING QUADRILLES. 


E ist Set—** Jack and Jill,” &c. dea .. Is.! 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. Is, 
is and Set—‘‘ Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set-—Singing Quadrilles: “Girls and Boys,’ ’&c. Is, 


: HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. 
Lists and full particulars may be obtained on application. 











Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


» | NOVELLO’S ANTHEM BOOK. | = CHORUSES 


a: PRICE 3S. 6D. FROM 


BY APPENDIX SEPARATELY, Nos. 889 70 970, 6p. | T H E RE D E M PT I O N 


NOVELLO, EWER anp CO. are now prepared 


2 to issue the Appendix to the Anthem Book edited by Dr. oe 

. STAINER, Rev. J. TrouTbeck, and Rev, W. Rayson to Cathedrals C i. G 0 U N O D. 

N- and Churches in which the book is used, This collection contains the | | The earth is My possession oon ae ell al 

- words of 970 Anthems, and is the most comprehensive which has yet | Lord Jesus, Thou to all bringest light .. , 

et been published. | The Reproaches (chorus or quartet)... “e ead ie we 3h 

he Messrs. NovetLo, Ewer and Co, propose to publish cheaply, from | Beside the Cross remaining ar aaa aan aw - 
time to time, Appendices for the completion of the copies already | Choral: For us the Christ is made a victim availing at? ae 

L issued to the public. | From Thy love as a Father mee ie aie jase” “oor . <a 

" Special title-pages will be gratuitously printed for Cathedrals and | | Unfold, ye portals everlasting... ‘aa ip ii saw Gtk 

a Churches adopting the book; and the words of any particular anthems | Lovely appear (soprano solo and sii s) pe ets ais awe Gd, 
will be inserted when desired, | The Word is Flesh become ‘ae “ an 


Ve London: Nove.to, Ewer and Co, | London: NovELLo, Ew ER “a Co. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDiTIONS ARE NOW READY: 

No. . dd 
1. Hymns only. Royal 2ymo. Bourgeois Antique. Cloth, 

red edges ... ae ove ne ons eon ose - £8 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges ... hp. 10 6 
» Hymns only. Royal 24mo, Nonpareil Antique. “Double 

Columns. Limp cloth... oe O 4 
» Hymns only, Royal 24mo. Nor npareil Antique. | ‘Double 

Columns. Paper cover 0 3 
3- Hymns with Tunes. Demy 8vo, Cloth 4 0 
4- Hymns with Tunes. Demy 8vo. — bevelled boards, 

gilt lettered, red edges... ~ 5 0 
5. Tunes only, Demy 8vo, Cloth. 3 0 
6. Tunesonly. Demy 8vo. Cloth, bevelled boards, gilt let: 

tered, red edges ... 4 0 
7. Hymns with Tunes. T reble part only. ” Roy ‘al 24mo m 2S 
» Hymns with Tunes. Treble part only. Royal 24mo. Cloth, 

bevelled boards, gilt lettered, red edges . 20 
8. Hymns with Tunes. Small post 8vo, to ‘bind with the Pearl 

8vo Prayer Book. Cloth 2 6 
9. Hymns with Tunes. Ditto. Cloth, bevelled. boards, gilt 

lettered, red edges = a i ies oad we. FD 
10. Hymns with Tunes. Large type. Imperial 8vo. Cloth, 

bevelled boards, gilt lettered, red edges 1o 6 


Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition fag! taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to she’ Publishers. 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d, 
TO MATCH EITHER EDITION. 





The complete work, containing 751 Tunes and Chants, 8. a. 

No.9. Limp cloth ete dvs a6 saa wh ow & 2 
1o. Cloth boards ons oe ene Soa’ one na a 4 8 
1x. Smalledition ... aes vee ose an ose oe 3 0 
12. Tonic Sol-fa ‘ee ss on sc sus ove oe 3 0 

First and Second Series can stili be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use ess “ ye ere 


(Offered in quantity at reduced price per dozen. ‘ 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Nove.io, Ewer and Co,; Bristol: W. and F. Morcan; 

And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 


Seconp Epition. Repucep Prices. 





Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
London: NoveLio, Ewer we Co.; and Simpxrn and MARSHALL, 


HE OFFERTORY ‘SEN TE NCES set to Music 
by Freprrick CAMBRIDGE. 8vo, Is. 6d, 

“We can unhesitatingly recommend this work to Choirmasters who 
are in search of a complete set of Offertory Sentences set to music of 
a solid and withal charming character. We may note Nos, 17 and 20 
as being to our taste sj vecially beautiful."—Musical Standard, 

“We welcome Mr. C: imbridge’s music all the more heartily as it 
shows that the composer has thoroughly entered into the poetic spirit 
of the text. A melodious and suitable theme has been found for each, 

and the work certainly deserves to be well known."—Musical Times. 
THE OFVICE OF THE HOLY COMMUNION, set to Music for 


voices, chielly in Unison. 8vo, 6d. 
London: NOvVELLO, Ewer and Co. 
MN — VIFICAT wn NUN {o DIMITTIS in A. 
iV y Dr. E. J. Ckow. Written for the Festival of the North- 
Last Suchet Choir Association, 1883. 
Price Sixpence. 


Treble, 








By the same } Composer. 
Morning Service in oe ; ne 
Evening Service in G. 


London: ny Seen oat Co. 


onn 
ant 





Just published. 
E DEUM LAUDAMUS, set to music in the 


key of G, by ALFrep J. Dye. Price 4d. 
London: Novetto, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs, by S. C. Cooke, 
The No. 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Staffordin 1581. Price 4d. each. 
London: | Nov ELLO, Ewer and Co. 


NV AGNIF ICAT and NUNC DIMITTIS in C 
i (Unison), by James GREENWOOD. 4d. 
,ondon: Novetio, Ewer and Co. 








uced Price, 3 
A. MACFARREN’ S CAN TATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ, 
8vo. London: Nove io, Ewer and Co. 
REDUCED TO THREEPENCE EACH. 
G A. MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs. First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. 


These Anthems are available as Duets for private use. 
London: Novi :LLO, Ewer and Co, 














ice 35. 6d., , cloth, red edges. 
HE TUNE- "BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight “Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Nove.Lio, Ewer and Co. 
Price Two Shillings. 
REVISED AND ENLARGED EDITION OF 
HE NORTH COATES SUPPLEMENTAL 
TUNE-BOOK. Eighty additional tunes to “ Church Hymns,” 
sung in North CoatesChurch. Composed by T. Richarp MATTHEWS, 
B.A., Rector of North Coates, Grir nsby, Lincolnshire. (Editor of The 
Village Organist). For specimen tunes see ' Ludborough” in 
“« Hymns Ancient and Modern,” and ‘* North Coates,” ‘“ Scartho,” 
« Fulstow,” &c., in “Church Hymn ag 
London: Nove.io, Ewer and Co. 
METRICAL TUNES, &c. 


London: Novetto, Ewer and Co. 





JERRING'S 


8vo, 12 pp., 6d. 
Just published. 
ANP JESUS SPAKE UNTO HIS a 
Anthem for Trinity Sunday. By J. Summexs. Price One 
Shilling. London : NoveLio, Ewer and Co. 


NGLIS BERV ON’S 201 CH ANTS, specially com- 
posed for the Psalms and Canticles. 2s. net, of the Composer, 
4, Victoria Road, Stafford. 
RGAN and CHURCH MUSIC, by Geo. Suiny, 
Mus. Bac., Cantab. 
MARCH OF THE JEWISH WARRIORS (with Chorus): 








Piano, 


1s. 6d.; Organ, 1s. 6d.; Chorus to March, tid. MARCH OF THE 
ME DE S: Piano, 1s. 6d.: Organ, 1s.6d. The above are suitable 
for Vv oluntaries or Conce rts. " Sut e to make a strong impres- 
sion.”—Tonic Sol-fa Report 


SIX TRANSCRIPTIONS FOR THE ORGAN, Gd. (six series 
now ready). Each series contains six pieces coe the works of 
the Great Masters, are of moderate difiiculty, and very useful for 
Voluntaries and teach ing pieces. They are excellently ar- 
ranged."—Dr. Stainer. Your arrangements are admirable.”— 
E. H. Turpin. 

FOUR ORIGINAL KYRIES and GLORIAS, 2d. 
DIMITTIS in G, Easy and effective. 14d. 

London: Nove.Lio, Ewer and Co. 
TO CHORAL SOCIETIES, CHOIRS, &c. 
Just published. 
UDAH’S CAPTIVITY AND RESTORATION, 
a Sacred Cantata, with Historical Readings. Composed_ by 
Gro. Suinx, Mus. Bac. A most interesting work. Price gd.; Sol- fa, 
8d. Curwern and Sons, 8, Warwick Lane, London, E.C. 


EASY OFFERTORY SENTENCES 


INTENDED CHIEFLY FOR PARISH CHOIRS 
BY 


GEORGE C. MARTIN 
Sub-Organist, St. Paul’s Cathedral. 
ConTENTS. 





NUNC 


1. Let your light so shine. | 7. Todo good. 

2. Lay not up for yourselves. | %. Whosohath this world’s good. 

3. Not every one. | 9. Give alms of thy goods. 

4. Zacche«us stood forth. ' 10, Be merciful after thy power. 
If we have sown. 11. He that hath pity. 

5. { Do ye not know. 12. Blessed be the man. _ [ting). 

6. He that soweth little. | 13. Blessed be the man (2nd set- 


Octavo, Sixpence. 
London: NoveLto, Ewer and Co, 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each, 
1st and 2nd Series bound together, cloth, 2s.gd. Vocal parts, rst and 
and Series, tound together in limp cloth, rs. 4d. each, 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 

pointed for Chanting, and set to appropriate Anglican Chants, 

Single and Double; together with Responses to the Commandments. 

Edited by the Rev. Sir F. A. G. Ouserry, Bart., &c., and Epwin 

GeorGe Monk. This work contains a selection of Double (besides 

additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 

London: Nove.to, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, od; cloth, 1s. 6d. 
London: Nove.tio, Ewer and Co. Oxford: PARKER. 





Eighth Edition. 
HE ANGLICAN CHANT BOOK. Edited by 
E.G. Monr, Mus. Doc., Oxon. In paper cover, 1s. 6d. cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Novetto, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York, 24mo, without Chants, od.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to, od.; separate parts, 3d.; words only, 24mo, 14d. NoveLto, 
Ewer and Co., and Parker and Co, 


: Seventeenth Edition. 
OULE'S COLLECTION OF 527 CHANTS, 57 
J RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jour. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small edition is in preparation. 





Eighth Edition. 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
i Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth, elegant, price 7s. 6d. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Joure. Price 3d, Novetio, Ewer and Co. 


la ~ 
DEATH AND LIFE 
ANTHEM FOR FOUR VOICES 
The Poetry written by DEAN STANLEY, 
THE MUSIC COMPOSED BY 
WALTER PARRATT, 
Organist of St. George’s Chapel, Windsor. 
Sung by command of Her Majesty the Queen, December rq, 1882. 
(Novello’s Octavo Anthems, No. 252.) Price 3d. 
London: Novetto, Ewer and Co. 


NEY ORGAN PIECE, by M. Guitmant.— 
i SPOHR’S 24th PSALM (English words), 9d. and 2s.; ditto, 
arranged for Organ Solo by M. Gui_mant, 1s, 6d. Colection of 
Kyries, &c., Books I. to VIII, 1s. each; ditto, separately, Nos. 1 to 
100, 1d, each. 
Sheffield: W. T. FREEMANTLE, 247, Western Bank. 
London: Novetto, Ewer and Co. 








Just published, 16mo, cloth, price 1s., a Cheap Edition (being the 
Fifteenth) of 
HE PSALTER; or, CANTICLES and PSALMS 
of DAVID, POINTED FOR CHANTING ON A NEW 
PRINCIPLE. With Explanations and Directions. By the late 
STEPHEN Exvey, Mus. Doc., Organist of New and St. John’s Colleges, 
and Organist and Choragus to the University of Oxford. With a 
Memorandum on the Pointing of the “ Gloria Patri” by Sir G. J. Elvey. 
Also, 

II. FCAP. 8vo EDITION, (the Fourteenth), limp 


cloth, 2s. 6d. ; with Proper Psalms, 3s. 


III. LARGE TYPE EDITION (the Eighth) for 
ORGAN, demy 8vo, cloth, 5s. 


This Psalter is used at St. George's Chapel, Windsor, and at many 
Cathecrals. 


Parker and Co., Oxford, and 6, Southampton Street, Strand, London. 


THE HOLY CITY 


A SACRED CANTATA 


ALFRED R. GAUL. 


“ The work is an honour to English Art, and has elevated its com- 
poser into a place of distinction amongst native musicians.”—Queen. 

“ A good sound musical work is this ‘ Holy City.’ I have no hesita- 
tion in saying that it creditably represents English art, and does 
honour not only to the skill but to the judgment and taste of Mr. Gaul.” 
Daily Telegraph. 

“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 
ham Musical Festivals have brought to light.""—Standard. 

“*The Holy City’ is evidently the work of a thoughtful as well as a 
clever composer, and should make its mark among thoroughly English 
productions of a sacred character.”—Musical Times. 

“We hope and believe that the reception given last night to Mr. 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popularity and acceptance throughout the length and breadth of the 
land.”—Birmingham Daily Gazette. 

“A most interesting, tuneful, and scholarly work.”—Manchestes 
Courier. 

“ This fine work will considerably enhance Mr. Gaul’s reputation as 
a musician.”—Liverpool Daily Courier. 

Vocal Score, paper cover, 2s. 6d.; Ditto, paper boards, 3s.; Voice 
parts, for the use of Choral Societies, each 1s. A selection of Soprano 
and Contralto Movements for School Use, 1s. 3d. Band Parts on 
Loan. Tonic Sol-fa Edition, 1s. 

London: Novetto, Ewer and Co. 
Third thousand. 
ry. 
RUTH 
SACRED CANTATA BY 
ALFRED R. GAUL, Mus. Bac., Cantab. 
Paper cover, 2s.; paper boards, 2s. 6d. 
The Choral Movements for the use of Musical Societies, with Organ 


or Pianoforte Accompaniment, One Shilling. 
London: Novetto, Ewer and Co. 


TONIC SOL-FA EDITION, ONE SHILLING, 


London: J. CurweEN and Son, 8, Warwick Lane. 
Birmingham: James Pass, 17, Union Passage. 


Third Edition. 
THE WIDOW OF NAIN 
SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 
BY 


ALFRED J. CALDICOTT, Mus. Bac., Cantab. 


Performed with great success at the Worcester Musical Festival. 
Band parts on application. Piano Score, paper, 3s.; boards, 4s. 
London: NovetLo, Ewer and Co. 





Post-free of the Composer, Torquay. 


CHRISTIAN THE PILGRIM 


OR 


THE PILGRIM’S PROGRESS 
CANTATA 


WILFORD MORGAN. 
New edition with a new aria for the Bass. 


This Cantata has been 
immensely successful each time it has been performed. 





It is full of 
charming melody, and admirably adapted to large or small Choral 
Societies. Chorus parts are printed, and the orchestral parts can be 
hired. Price of the Cantata, 3s. net; HARMONIUM accompaniment 
to ditto, 2s. 6d. net, of 

MoraGan and Co., 27, Charles Street, St. James’s, S.W. 


O CONDUCTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of WiLtForp MorGan’s semi-sacred Cantata, ‘CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very effective. Chorus parts printed, 
Morean and Co., 27, Charles Street, St. James's, S.W. 





O ORGANISTS.—WitForp Moraan’s popular 
semi-sacred March, “CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free,18 stamps. oth Edition. 
Moraan and Co., 27, Charles Street, St. James’s, S.W. 





HREE SHORT ANDANTES for the ORGAN, 
by WaLTER Porter. Price 1s. 6d. net. London: Novetto, 
Ewer and Co.; and W. Reeves, 135, Fleet Street. 


EW ANTHEM FOR WHIT-SUNDAY.—* And 
when the day of Pentecost.” Price 3d. Short, easy, and melo- 
dious. By Cates Siuper, Organist of St. Mary Magdalene, Worcester 








London: Wrexes and Co.,14, Hanover Street, Regent Street, W. 
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ANTHEMS for ASCENSIONTIDE. 





M. Wise 3d. 
.. Croft 4d. 


Awake up, my glory 

God is gone up os 

Grant, we beseech Thee .. 

If ye then be risen. 

King all glorious 

Leave us not, neither forsake us 
Lift up your heads .. 

O clap your hands ... 

O clap your hands ... os 
O God, the King of Glory 
O how amiable . 7 
O Lord our Governor 

O Lord our ave 

O risen Lord 

Rejoice in the Lord 
Rejoice in the Lord 

The earth is the Lord's 
The Lord is King ... 


WHI t SU NTIDE. 


J. Naylor 3d. 
J. Barnby 6d. 


J.Stainer 6d. 

T: T. Trimnell 3d. 
-. H.Smart 4d. 
.. J. Barnby 3d. 
. H. Gadsby 3d. 


vd, Bz up tiste Calkin 3d. 


T.T. Trimnell 4d. 
H. Gadsby 6d, 


H. Lahee 13d. 


J. Stainer 13d, 
Be L. Hopkins 13d. 


Marcello 14d. 
J. Barnby 13d. 


. Sir George Elvey 13d, 


As pants the hart ... «Spohr 1d. 
Come, Holy Ghost.. : Atty err 14d. 
Come, Holy Ghost... oe L. Hatton 3d. 
God came from Teman .. C. Steggall 4d. 
God is a Spirit aes W.S. Bennett 6d. 
Grieve not the Holy Spirit J. Stainer 3d. 
Holy Spirit, come, O come (Ad Spiritum Sanctum) G.. Martin 14d. 
I was in the spirit ... ‘ Dr. Blow 6d. 
If ye love Me «. C.S. Heap 14d. 
If ye love Me W.H. Monk 13d 
If ye love Me = ... Tallis 14d, 
It shall come to pass ‘ Pa .. G. Garrett 6d. 
O Holy Ghost, into our minds ... G. A. Macfarren 14d. 
r Yy , a4 x 
rRINITYTIDE. 
Blessed is the man... Sir John Goss 4d. 
Blessing and glory... «. Dr. Boyce rd. 
Grant, O Lord sas Mozart 14d. 
Holy, holy, holy . Dr. Crotch 3d. 


How goodly are thy tents” wai 
How lovely are Thy dwellings ... 
Iam Alpha and Omega ... 

I beheld, and lo : Dr. Blow 6d. 
I know that the Lord is g reat *, Ouseley 14d. 
In humble faith  ... see si ise ' G. Garrett 
In Jewry is God known we Ie Cl: arke ny hitfeld 
In sweet consent sos Thorne 3d. 
I saw the Lord ~~ Stainer 6d. 
I will magnify j J. Shaw 3d. 
I will sing of Thy pow er. .. A. Sullivan 14d. 
I will sing unto the Lord.. . H. Wareing 3d. 
Lord, we pray Thee J. V. Roberts 14d. 
O Father blest 5) Barnby 3d. 
O taste and see ses es ass its . Sir J.Goss 3d. 
O taste andsee_... a ‘ss as eee A. Sullivan 13d. 
Stand up and bless... .. Sir J.Goss 4d. 
The Lord is my Shepherd G. A. Macfarren 14d. 
The Lord is my Shepherd J. Shaw 3d. 
The Lord will comfort Zion H. Hiles 6d. 
Whatsoever is born of God ‘ 3 Sir H. Oakeley 3d. 

London: Novetto, Ewer and Co. 


.. Spohr 14d, 
J. Stainer Jd. 








FOR ASCENSIONTIDE. 


SALVATOR MUNDI 


(SAVIOUR OF THE WorLp) 
A SACRED CANTATA 


The words written and arranged by Freprrick E. WreatHercy, M.Ae 
y 


THE MUSIC COMPOSED BY 
ARTHUR E. DYER, Mus. Doc. 
Price Two Shillings and Sixpence. 


This work is especially suitable for Church Festivals, for which the 
following special arrangements of the accomp animents have been 
made, and may be had on loan from the publishers 

Organ, with Harp, Trombones, Horns, Trumpets, and Drums; or, 

Organ and Harp; 

Organ, Harp, and Drums; 

Organ, Harp, Drums, and Trombones. 

The orchestral parts and full score may also be hired. 


London: Nove.to, E DWER and Co. 


CATALOGUE of 
Congregational Anthems. 
Harmonium Voluntaries, 
Theoretical Works. 


~ CURWEN AND SONS’ 
e Choral Instruction Books. 
School Part-Songs. 
Part-Songs for Male Voices, 
School Cantatas & Operettas. | Popular Cantatas. 
_, ean Anthems, Sacred Quartets, 
lin the Staff- —— sent gratis and post-free to any address, 
8, War wick L2 2ne, London, E.C. 








Sir F. Ouseley 14d. 





MENDELSSOHN’S 


OKGAN MUSIC 


T. BEST. 


EDITED By W. 


SIX SONATAS 


THREE PRELUDES 


FUGUES 
IN ONE VOLUME, OBLONG. 
PRICE 


FIVE SHILLINGS. 


LONDON: NOVELLO, EWER AND CO. 





NEW AND REVISED EDITION. 
AIRS FROM 


MENDELSSOHN’S “ ELIJAH” 
ARRANGED FOR THE ORGAN BY 
GEORGE CALKIN 
In Two Books, 2s. each net. 

London : NovetLo, Ewer and Co. 


SOFT VOLUNTARIES 
FOR THE ORGAN 
COMPOSED BY 
GEORGE CALKIN 
In Three Books (each containing Six Voluntaries), 2s. 6d. each net. 
London: NovELto, EWER and Co. 





Just published, 


NEW SONATA FOR THE ORGAN 


JOSEF RHEINBERGER 
Sold at Half-price. 
London: NoveLto, Ewer and Co. 


NEW MUSIC FOR OR THE HARMONIUM. 
_ J. L. BATTMANN 
LE TRESOR DES ORGANISTES 


Net 5s. 


Op. 132,in E minor. Price 8s. 





One Hundred Pieces for Church use. 


J. LEYBACH 
LE NOUVEL ORGANISTE. 
One Hundred Pieces for Church use. Net 5s, 
London : Nove.tto, Ewer and Co. 


NEW PIANOFOR TE MUSIC, 
PALADILHE, E. 
“LA ROSE D'ESPAGNE.” Valse Espagnole. ... 
REINECKE, C. 
TWO PIECES. Op. 175 ave a ~~ wie «> Cach 3% 
No.1. Waltz. No.2. Bourrée, 


SPINDLER, F. 
“SCHELMENSTUCKLEIN” (In Fun). 

Sold at Half-price, 

London: Novetio, Ewer and Co, 


Op. 340 ine ove 38+ 
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ie - 4 ‘ Just published. Price 
Pitman’s New Pianoforte Tutor | ITTLE DIF FICULTIES WHICH OCCUR IN 
ny , \ FOR P G I TST Re Kl AX J 
By ARTHUR H. BRO . y | PLAINE bD. i a “a W ers wigaae Hae ay Once 
i Author of the “Century of Hymn Tunes,” &c. Post-free, 24 Stamps | Third Edition. Price rs, 
Libéral terms to th : | OW TO LEARN TO PLAY THE PIANO 
; "eek! ee | WELL. By Oxe Wuo was Tavcut Hmsert 
pass of atladore pages, is ma ‘calcu! lated to 
y 












Y, “The best I have met with for 


“A better tutor than this we hav “ Here, 





in the cor 















excellent.”"—Orchesira ’ x h 
“ Decidedly above the average of such compilations Lusic Trad a 
" 
ideas and useful practical exercises.” — are mar as 
2625 ang uselul practical exercises. | ittle 90k to those who wish well 
ee “Saenel Edition. Price 1s. 
7 > 7 
ane @ HE ART OF PLAYING AT SIGHT. By Ove 
eys, the expression mark t Who Has Tavcut HiMsetr, 
time an d degrees mF: sound could not be better de Aa The author b ves his sys tem to be infallible ; after a fair trial, 
Paper. we must say we believe so too.’ 
™ Ci innot fail to be ervice, even to those who may claim to have 
some knowledge of the subjects treated. 











NT 


IN THE TONIC SOL-FA OR OLD NOTATION. aH . : 
RAO meat Hes TO FORM AND TRAIN A VILLAGE 
ret oe ce CHOIR. By An OrcanisinG CuorrMast! Price 1s. 

SUNDAY SCHOOLS, ANNIVERSARY GATHERINGS, AND | THE. HARMONIUM, AND HOW TO PLAY IT. 
THE FAMILY CIRCLE. 18, 
.G0 Pages, price 1s., post-free, 1 ‘ONGRE SGATIONATL, SIN ‘GING Is it a Reality 
(The Words onls ronlya Myth? By A Layman. Price 6d. 
iry St. Edmunds: Tuos. SstitH, Music Warehouse, Angel Hill. 


4 | 
Fay ees = ue 
THE EVERGREEN iE ASY ANTHEMS, by Tuomas Sorrn. 34. 
| 


Containing the Music and Words of over 


I 4 


., post-free, 15. Sd. | 














> Me” Third Edition. 





ONE HUNDRED & SEVENTY COMPOSITIONS | aot emcee “Hye tov 
word.” Eleventh 
send out rl 









‘I was glad.” “My 
ood thing to 


Most original), for 





SUNDAY SCHOOLS, ANNIVERSARY MEETINGS, | be ing 
AND THE FAMII Y CIRCLE. pe ay 


my pray i 

The Music arranged for | Te Deumin F. Five Kyrie Eleisons. Second J ion, 
FOR FOUR VOICES ANT is ek ee eae as le London: No o, Ewer and Co. 

is ONE OR FOUR VOICES, AND THE PIANOVORTL OR Post-free from the Compo er, 25, Angel Hill, Bury St. Edmunds. 


HARMONIUM. : 
ae HE UNIVERSAL SINGING LESSONS, with 













’ heap rate. | Vocal Exercises and Song Selected and arranged from Wil- 
| helm’s method by W. Parkins Tenor V ocalist and Tea her of 
+ ations, the Music ng ] ] n 
ny other Work. | 
London: F. PITMAN, 20, Paternoster Row, E.C. 


— y OIC. OP ~1\1) . 1" ra | ion intery ) counterpoint and comp 
}. WILLIAMS'S THEORETICAL WORKS.) ATEW) EDITION. of Dr. 
- a SCHO( IL HAR} MON an ackn 
O usical Prir 
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HARMONY SIMPLIFIED. 
A concise Treatise on Harmony, Thorough Bass, and } tion, for |. 
the use of Students. By Fartey Newman. In paper cover 


divid 








aa Ga. ig with a copi 

net; bound in cloth, 2s. 6d. net. | eee Lon jon : N : 0. 
ALFRED MULLEN’S EASY AND COMPLETE v7; ean ) 

INSTRUCTIONS FOR THE gp yd | THE BACH CHOIR M: \G AZIN 

f fe tematic shane ae | ee UDIEFERENT SCHOOLS 

si iF] OC 

“THE ORGAN OLIO. “DIFFERENT SCHOOLS 


oyna by ArtHuUR Henry Brown. A Collection of Short Pieces for 


the Organ or Harmonium by various Composers. 2s. net | OTTO GOLDSCHMIDT. 
SELECT COMPOSITIONS PROM THE GREAT | 
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a4 MASTERS 1. PALESTRINA.—Adoramus Te. Motett ) e 
Arranged for the Organ, with Pe lal Obl ligato, by ARTHUR ! VITTORIA. Jes udulcis. Motett et ea wiles 
Brown. In numbers, 3s. € ( 3,2 and 3 now ready, each | 2. JOH. E CCARD. Pre entation of Christ in the Tem; 
containing 20 numbers, bound in 1 cloth, price 2'One Guinea. Motcett for six voices ty eed ae ae ‘ aon GEE: 
list on application, . PALESTRINA.—Hodie Christus natus. Motett for two 

2 TO i a . 27 ch . 4 rer ei se éd. 
5. A SERIES OF CLASSICAL, S SACRE D, AND Ae Fs ey BACH Now is Christ risen from the Mote “st 
POPULAR WORKS forfivevoices... 0 ss wees 3d. 
For the Harmonium or American Organ. Each 1s. 6d. net. Complete | 5- PALESTRINA oa * Missa Pape: Mare od. 
list on application. 6. ay" ABRIBLI— and be litt FE, ti 1. 
b ‘y , OM & 7-43 G gnificat (Latin), (hignt voices) 6d. 
~ poten: § ene tt Row, EC. 8. J. S. BACH.— all the grace (double chor re ae Se 

Jus : A Ge IPO URE Rey God Pape eae ; Psalm xxiii. (Q lartet and 
8-part chorus) : we =e eae au Gille 
\JUSIC, AND How “TO "BECOM E A GOOD } 10. PALESTRINA.— mus Te. Motett ) +d 
AVE MUSICIAN. By A. Horetsc. Price 1s. Post-free for 12 VITTORIA.—O q riosum. Motett, “" a> 
stamps from the Author, 1, Cam Road, Teddington. jit. J. S. BACH.—Sar Latin) . es . w. Gd. 
- By the same Author. | 12, PALESTRINA j ( “* Missa Papx Marcelli” 6d. 

_ ne ee Fark! n Gloria (“ Missa Papi: M weelli™) ie : bd. 

¥ HE METHOD OF THE FUTURE: a Pamphlet. | rs —tittmuaa: . 2. | ee 

an Price 6d. Post-free for 6 stamps. 1. TWO GERMAN VOLKSLIEDER 2. ase G0 
JIANOFORTE PLAY! NG TO HIGHEST PER. 1. Insilent night. | 
2. The enchanted nightingale 
+5 FECTION. Price 1s. Post-free for 12 stamps. : 
s%° Be I 1 .—Jehova q multi sunt hoste 5-part 
re F 7 stan lontcs . S . eras Psalm (Latin and Eng ds) Sd. 

38. NEW METHOD FOR THE PIANOFORTE |... 7. sopact—Sanctus . ri 
4 ON AN ENTIRELY NEW PRINCIPLE, written with a] 418, P ALESTR INA. —Assumptaes ria. Mote:t for si yices Sd 
Mew of training young Musi ians and Composers. In six Books, at | 19. TWO SCANDINAVIAN SONGS 6d 

i 2s,6d. net each, Post-free from the Author for 30 st 1. How 3S CrySiat 

i All the above works are publi ere by Messrs. wv ewer & Co., 2. Ent : 

1, Derners Street, W.; and may be ordered from the m if preferred, London: NoveLro, 











POPULAR COMPOSITIONS by GABRIEL, 





DAVIS. 
SONGS. NET, 
WHO’S FOR THE QUEEN? (New Patriotic mn The s.d. 
Words written by F. E. Weatherly... as ae 
(Sung by Mr. THURLEY BEALE e 
KING CARNIVAL. The Words written by F. E. Weatherly 2 0 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl's Song) _.. os 20 
(Sung by Miss ADA TOLKIEN. a 
THE ZINGARA.. sis aier 2G 


(S ung by Miss jose ‘SHERRINGTON. ) 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD MEADOW GATE, The Words written by R. 
Richardson, Esq 2 0 
ne - "g OF THE LE A.  ‘TheWords written by R. Richardson, 


THE “Tirt ‘LE LASS 0’ BRAY. The “Words written by 
Edward Oxenford ... ; ae sie ee we Se 


PIANOFORTE, &c. 


ALBANY. Grande Marche Triomphale (Composed in honour 

of the Marriage of H.R.H. Prince Leopold), 2nd Edition... 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook ... - 2 © 
MY LADYE BARBARA’S GAVOTTE ... ae ove aaa 

PART-SONGS, S.A.T.B. 

THE THREE STARS (2nd Edition) ans (wees 0 2 
THE KNIGHT’S RETURN, 6th Edition oe end oO 2 
GOD SAVE THE PRINCE. 18th Edition sas o 2 
THE DISTANT SEA. 5th Edition aie ons 0 2 
TO THE WOODS. oth Edition ... ee a fee aan ROIs 
HARK! ’TIS MUSIC. 6th Edition oe =~ ax, pee OOS 
THE HOUR OF REST. 5th Edition “2 eae ose o 2 
DAME WIGGINS OF LEE, (Humorous,) 7th Edition 0 2 
DAME TROT. (Humorous.) 3rd Edition axe a fate: a 
WHO'S FOR THE QUEEN? and Edition. ee Part- 

Song. For T.T.B.B.) 0-8 


London: Novetio, Ewer ail oi, I, eon Suse W., 
and 80 & 81, Queen Street, E.C. 
OUR-PART SONGS by S. S. Stratron.— 
“ Monarch Winter,” words by W. S. Passmore, 3d.; “‘ Summer 
is but fleeting ;” words by E. Oxenrorp, 3d.; “* Merrily every bosom 
boundeth ;” words by THomMAs Moore, 3d. 
London: Novetto, Ewer and Co. 


ICKORY, DICKORY, DOCK. Humorous Glee. 
By AtFrep ALLEN. ‘The composer evinces considerable 
humour.”—Saturday Review. Price 4d. NoveLio, Ewer and Co. 











Now ready. 
PART-SONG 
GENTLE SPRING 
Price Threepence. 


ComposeD sy EDWARD BUNNETT, Mus. Doc. 


THE FOLLOWING WORKS BY SAME COMPOSER MAY 


BE HAD OF THE PUBLISHERS :— s. d. 

Faster Anthem, “If we believe” oO 4 
Song, for Contralto voice, ‘ The L ast Pray er’ ‘ 3 6 
Anthem, “ O how amiable,” for Soprano Solo ne Chorus, ‘octavo 0 4 
“ Out of the deep” (P. salm 13 30), Tenor Soloand Chorus _,, Io 
Twenty-four Hymn-tunes (Original) 5 as see eee (apy © 6 
Part-Song, ‘Now Autumn crowns the year” coe a 0 3 
“ Beware’ ‘ide Oo f 

‘Ave “Maria, " for Solo Voice, with Accompaniment. ee o 6 
“Ave Maria,” arranged as Organ Solo és me we. & 6 


L -ondon: Nover Lo, EB WER and Co. 











Geran Edition. Price 3s. net. 
/ T ‘a T f 
BEAUTY AND THE BEAST 
Humorous Cantata for Solo Voices, Chorus, and Orchestra, by 
EDMUND ROGERS. 
‘‘A most lively and amusing composition.”—Leamington News. 
“ Another clever cantata. a humorous work by the rising young 
English composer, Mr. Edmund Rogers.”—The Queen. 
Address, Composer, 4, Melrose Gardens, West Kensington Park, W. 


TO CHORAL SOCIE TIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s. 


GOD IS OUR REFUGE (Ps. xlvi.) 


Price Is. 





Soli and Chorus, 


COMPOSED BY 


EDWIN C. SUCH, Mus. Bac., CANTAB. 


London: Nove.io, Ewer and Co, 
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AT HER WINDOW, Compass D to F 2s. net 
EDENLAND, Compass E to G ais ‘ 2s. net 
THERE SITS A BIRD ON YONDER TREE | Compass 
DtoG : 2s. net. 
London: ; and Co., and all Mu ici 


New Song for Tenor, by ALFRED J. Dvr. 


Or reve” 
1. Offertoire in B flat Is. od . Offertoire in . ove TS. Od. 
2; ‘s F 1s, 6d. ‘a eso £8, Od, 
Cc we 180d, me f ee 8. 6d. 


3. 





WILLIAM J. YOUNG'S , 
Popular Part-Songs for S.A.T.B. 


S. d. 

1. I love the merry spring-time ... 23rd thousand o 2 

2. Gaily through the greenwood qist ‘* 0 2 

3. Welcome, merry May ... ai 7th “ 0 2 

4. The mountain maid 6th ” 0 2 

5. Come o’er the mountain 8th mA 0 2 

6, Hail! merry, merry Christmas oe 19th o 0 2 

7. Songs of praise the Angels sang... ee «7th ” 0 3 

8. Blow, ye balmy breezes, blow . 8th ~ Oo 3 

9. Fairy Revels. oon on ow Frth re o% 

10. Oh! peaceful vale of rest Ae pe ws ‘Sth Pe 0 2 
11. The merry bird oth * 0 3 
2. Come, let us be merry and gay 5th : a3 

13. Forest Echoes ae te gth a 0 3 
14. Haste, ye merry elves ... 5th re 0 3 
15. The Streamlet (with Soprano ‘Solo).. 3rd - o-3 
16, Sunshine and Shadow ... Sua 3rd ‘ Oo 2 
17. Sunny Rays (with — 10 Solo) ove 3rd a 0 3 
19. The coming of Spring .. é fr 3rd e 0 3 
20. England's Glory... 6th pe 0 3 
21. The air resounds 2nd ‘ 02 
23. Toa Sleeping Child 2nd os 02 
24. Our National Church ... and ” 0 3 


Hrs ME & Appian. 


London: NoveLto, Ewer & Co, Manchester: 


THE CHILDREN’S HOUR 


NEW PART-SONG. 
ALFRED R. GAUL. 


This Part-Song, written for, and dedicated to, the Kyrle Society, 
is laid out in Mr. Gaul’s very best manner, and while recalling, for its 
beautiful effects, his elegant Part-Song, ‘‘ The Silent Land,” the resem- 
blance hegins and ends there, Mr. Gaul knows to the very letter the 
capabilities of the voices he writes for, and one is perfectly safe, even 
after a single experience only, in predicting a a popularity 
to “ The Children’s Hour.”—Birmingham Daily Mail. 


London: Novetto, Ewer ee Co. 


LANDLER 
FOR 
iS IN UNISON AND PIANO 
Words and Music by C. B. INGHAM. 
Price One Shilling. 
London: NoveELLo, Ew! R and Co. 


~The House that Jack Built 


NEW HUMOROUS PART-SONG. 6d. 
By Atrrep J. CaLpicotr, Mus. Bac.; also, 





PRICE 3D. 





VOIC 





Humpty Dumpty 6d. Out onthe Waters ... os» &t 
Jack Horner ... ve 6d. | Yule as | 
Jack and Jill... ose 4d. Winter Days. 4d, 
The Haymakers ‘on wes ee 

Post-free of the Composer, Torquay. Special terms to Societies, 


_ London: NoveELLo, Ew ER and Co , and WeErKeEs and Co. 


THREE SONGS 
A. C. MACKE NZIE. 


WEEKES 
Just published. 

FICKLE MOLLIE 

Price 4s.; post-free, half-price. 

Leadon: Nove cco, Ewer and Co. 


REDUCED PRICE, TWO SHILLINGS AND SIXPENCE. 
LEFEBURE-WELY’S 


OFFERTOIRES for the ORGAN. 





” 
London: — Ewer and Co. 
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Just published. 
EKKEHARD 
SKETCHES FOR THE PIANOFORTE FOR FOUR HANDS 
ILLUSTRATING THE 
JOSEPH VICTOR VON SCHEFFEL 
COMPOSED BY 


HEINRICH HOFMANN. 


NOVEL BY 


Op. 57. 
Book I., 2s. 6d. net. Book II., 2s. 6d. net. 
London: Nove.tto, Ewer and Co. 


SU BSCRIPT = EDIT ION 


MOZART'S WORKS 
PUBLISHED BY 
BREITKOPF & HARTEL, OF LEIPZIG. 
Latest Issue. 
SERIE IV.—-CANTATAS AND ORATORIOS. 


No. 1. Funeral Music. ) 

» 2. Freemason—Cantata. . Full score, net 5s. 

» 3+ A little Freemason Cantata. ) 

» 4. Betalia liberata. Italian Oratorio. Full score, net ros, 
+ 5+ Davidde penitente. Oratorio. Full score, net gs. 6d. 


London: NoveL_Lo, Ewer and Co. 


Just published. 


GESANG DER PARZEN 
(SONG OF THE FATES). 


Composed for Soprano, Alto I. and II., Tenor, and Bass I. and II.,and 
Orchestra. 


(With German esi English Words.) 


JOHANNES BRAHMS 
Op. 89. 
Orchestral Parts, net r2s. 

Jocal Parts, each, net gd. 
London: Nove.tto, Ewer and Co. 





Full Score, net 10s.; ; Vocal Score, net 4s.; 


Just published. 


TRIO 


FOR 
PIANOFORTE, VIOLIN, AND VIOLONCELLO 
BY 
P. TSCHAIKOWSKY. 
Op. 50. Price 24s. 


London: NoveLto, Ewer and Co. 


Jus t published. 
I LOVE TO HEAR THE STORY 
A HYMN FOR CHILDREN’S VOICES 
By FREDERIC CLAY. 


Octavo, 3d. 
London: Novetto, Ewer and Co. 


CANTATAS 


FEMALE VOICES 


TWO SHILLINGS & SIXPENCE EACH. 





SONGS IN A VINEYARD (In THE Press)... ... J. Kinross, 
SPRING-TIME (In THe Press) F, Abt. 
THE GOLDEN CITY... - 
MINSTER BELLS tea ne ” 
THE WISHING STONE ” 
THE SILVER CLOUD eco ” 
THE WATER FAIRIES we ” 
THE SLEEPING BEAUTY ae oe ee H.LAHEE. 
SONG OF THE NORNS (One Shilling) ... H. Hormasn, 


NOVELLO, EWER AND CO.’S 
PIANOFORTE ALBU 


Epitep By BERTHOLD TOURS. 


MS 


Price One 
umzs I., iL, HL. 


SHILLING EACH. 


CLotH, Four SHILLINGS EACH. 


Voicme I, 
COMPOSITIONS BY BACH. 
2z. COMPOSITIONS BY BACH. 
COMPOSITIONS BY BACH. 
Vorume II. 
4. COMPOSITIONS BY HANDEL. 
5. COMPOSITIONS BY HANDEL. 
6. COMPOSITIONS BY HANDEL. 
Votume HI. 
>. MARCHES. 
& MARCHES. 
9. MARCHES, 
List of Contents may be had gratis and post-free. 
London: Novetto, Ewer and Co, 


ORIGINAL 
Compositions for the Organ. 


George J. Bennett re 


No. 


os 










Two Introductory Voluntaries Io 
| Three Andantes esis Hamilton Clarke 2 o 
. Je (Christmas) Dr. Garrett wiox eo" 
| 4. Dr. Garrett Io 
| 5- fc , ‘is ses Oliver King Io 
H » for Lent, OP to, No.2 ...) 
| 6.- Fantasia on a Theme by Her- Oliver King ee 


mann Goetz, Op. 2 













7. Three Pieces (2) Baptism, (b 
W edding, (c) Burial A.C. Mackenzie i!) Io 
| & Vol amd for Christmastide <0 
€ ¥ I oO 
| ro. She rt v olun tary y fora Time of Sorrow e o 6 
|} 11. Short Volu niaae for Lent . nt B. Lu ard Selby . Io 
12. Postlude in C Minor _ Dr. Steggall ees ae 
13. Concluding Voluntary or Fantasia Lent) C E. Stephens koe 
14. Three Canons oa aes pm Ww G. Wood 2¢ 
15. Allegretto e C. H. Lloyd 1 o 


10. Allegretto in D 

(Three Pieces: 

17. moderato; an 

| moto: No. * rocessiona ul March } 

Andante inG ... ee lerbert W. Wareing, Mus. 
London: Nove.tio, Ewer and Co. 


3. Luard Selby .... 1 o 





H. M. Higgs 


Bac. 1 0 
NEW EDITION OF BACH’'S ORGAN WORKS. 
THE ORGAN WORKS 


JOHN SEB ASTIAN BACH 


EDITED BY 
yj. FP. BRIDGE, anp JAME S lpia 
Mus. Doc., Oxon. Mus. Bac., Ox 


BOOK II.—Pretvupes, 
Price Taree 


I'UGUES AND Site 





‘s Organ Works i 
and will be found of 
known “ Giant” in D min or, 
or (a great favourite with 
fective Prelude and Fugue in 
important works. Iti 

and effective mode of 
ed to the preface isa 





more advanced in pi blip ot fi , 
conspicuous interest. It includes the v 
re shorter Prelude and f 

s nd an exceedir 
C minor, in addition to other le 
a specialty of this ition the 
performance is eve 1 
suggested metrono 
























Arr angements ‘for the 





Oia 


GEORGE C. MARTIN. 
No. 1, pr 
SLOW MOVEMENT FROM QUINTET _... ee SCHUMAN 
MINUET FROM “TWELVE MINUETS rel 

eee ) 





ORCHESTRA” BEETHOVEN 





London: NovetLo, Ewer and Co. 


London: Shiveninin, rE WIR saa Co. 
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Edited, 


NATALIA MACFARREN, Re 


NOVELLO'S 


ORIGINAL OCTAVO EDITION OF 


OPERAS 
Corrected according to the Orig 
Translated into English, by 


BERTHOLD "heck 


Price 38. 6d. each ; or in scarlet 1 cloth, 
Pape 
AUBER. cover 
FRA DIAVOLO. French and English s. d. 
words. es oe ee 3 “6 
MAS: ANIELLO. French and "English 
words ae Se sia a a 3 6 
BEETHOVEN. 
FIDELIO. Germanand English words.. 3 6 
BELLINI. 
NORMA. Italian < and English words .. 3. 6 
LA SONNAMBULA. Italian and 
English words .. os x se 3) 6 
I PURITANI. Italian and English 
words .. a ae 
“DONIZETTI. 
LUCIA DI LAMMERMOOR. _ Italian 
and English words +6 mr Be 46 
LUCREZIA BORGIA. Italian and 
English words .. 3 6 
LA FIGLIA DEL RE GGIMEN TO. 
Italian and English words .. oo & « 
FLOTOW. 
MARTHA. German and English words... 3 6 
GLUCK. 
IPHIGENIA IN AULIS. French and 
English words .. aie ous ne &. © 
IPHIGENIA IN TAURIS. French and ~ 
English words .. bi ns * 3 6 
MEYERBEER. 
L’°ETOILE DU NORD. Italian and 
English words .. ‘ o § 0 
MOZART. 
DON GIOVANNI. Italian and English 
words a ee oe 3 6 
LE NOZZE DI FIGARO. Italian and 
English words .. oe oe . 2 6 
DIE ZAUBERFLG:TE. German and — 
English words .. ie ae em oar "6 
IL SERAGLIO. German and gies ; 
words ay ree ai 3 6 
ROSSINI. 
IL BARBIERE. Italian and English 
words oe oe ee i ee } 6 
GUILLAU ME fh French and 
English words .. ‘e ~ s« 5 © 
VERDI. 
IL TROVATORE. Italian and English 
words : we 6c ee at > «6 
RIGOLET TO. Italian and English words 3 6 
LA TRAVIATA. Italian and English — 
words ., si ae ee sa 3 6 
ERNANI. Italian and English words .. 3 6 
WAGNER. 
TANNHZEUSER. German and Englis! 
words bt = se eis a 
LOHENGRIN. German and English 
words sre we et sts, da 3 6 
FLYING DUTCHMAN. German and ~ 
English words .. des os ‘a 3 6 
WEBER. 
OBERON. Italian and English words .. 3. 6 
DER FREISCHUTZ. German and ~ 
English words .. ws as x 3 6 
EURYANTHE. German and English —~ 
words , 3 6 


PRECIOSA, German and English words I 6 


LONDON: 


inal Scores, 


NOVELLO, EWER AND CO. 


| 
and 


Se ae TBECK, and 


Big OF MOZART 


OTTO ‘JAHN 


TRANSLATED FROM THE GER 


AULINE D. TOWNSEND. 


Turee VotumeEs, CLorn, 


WITH FIVE PORTRAITS, 


MAN 


































Scarlet 
gre AND 
s. d.| RRR . VR OR ay a 4 
5 o| PREFACE BY GEORGE GROVE, D.C.L. 
5 0 Price £1 iis. 6d. 
— _. THE TIMES. 
: | ‘ Mr. Grove, in his brief and able pre face, calls the pub- 
| lication in an English dress of Otto Jahn’s fa mous biography 
© | of Mozart ‘an event in our musical history,’ and his state- 
{ment cannot be considered an exaggeration. The 
5 ©} English public is to be congratulated upon a translation of 
his monumental effort which may without exaggeration be 
os called excellent. Miss Townsend has done her work with 
skill and conscientiousness, and we doubt whether a much 
more careful comparison with the original than we have 
5 0} | thous tht it necessary to undertake would discover many, or 
| any, seri ious blunders.” 
am DAILY NEWS. 
| ‘* He (Jahn) has made admirable use of Nissen, with his 
5 © | taborious cot npilation, and of all other authorities, and he 
| has succeeded in producing a work which is complete 
5 ©/without being confusing through excess of detail, and in 
| which the interest of the narrative is not broken by undue 
| reference to other writers who, treating of the same points, 
5 o|have treated them difierently and often incorrectly... . 
| The work has been well translated, and it is prefaced by 
5 o|a brief but interesting introduction from the pen of Mr. 
| George Grove.” 
| THE ATHEN.EUM 
7 6 | ‘It is with great pleasure that we are able to speak in 
terms of the tise of the manner in which Miss 
| “sant acquitted herself of the by no means easy 
5 o | task of translation. In so v olur ere a work as the 
: | present it is almost inevitable that a few slips should be 
o | found; but those that we eh ive © noted are not only extremely 
lrare, but mostly of im 2 We have donc 
5 0 | ina a. it ce in this review to one 2 of the most im- 
‘ | portant works in the whole domain of musical literature ; 
= g|our excuse must be the absolute impossibility of dealing 
. fully with it within reason ible bounds. We conclude by 
most cordially recommendi ng it to all who are interested 
- | in music, and need only add that the printing and general 
appearance of the volumes are worthy alike of their con- 
_ ,{tents and of the reputation of the firm which publishes 
a ~ | them.” 
London: NoveLLo, Ewer and Co. 
5 Oj ORIGINAL 
5 O Ome 7 we 
' Compositions for the Organ 
5 Oo 
sti By E. SILAS. 
. No. s. d. 
1. Allegro Moderato ... ». £ © 
2. Andante » £ 2 
5 3. Prelude < & oO 
4 dant | 
e 5. , 2S 
5 © b. a a 
7: <« & © 
5 101 os ; Io 
9. > Io 
:— mye ° 
rr. Ma arch, in B - & © 
5 ©} 32, Sonata, in F 2 6 
| 13. Minuettc 1 o 
5 Oo | i. F antasi 10 . Ann's Tune 1 6 
: | 15+ | minor ; ae . Ses «ws & O 
dle: ‘os. S to 15 from the Organis si’s Quarterly Journal, 








London: NoveLLo, Ewer and Co. 
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NOW READY. 


PRICE FIVE SHILLINGS, OR IN NUMBERS, 


EACH TWOPENCE, 


RIGINAL TUNES 


TO 
Popular Hymns for use in Church and Home 


COMPOSED BY 


JOSEPH BARNBY 


PRECENTOR OF ETON. 





Volune II., consisting of 89 Tunes, of which 30 now appear for the first time. 





CONTENTS. 


All praise to Him Who built the hills. 
Alleluia! the crown is on the Victor's brow. 
Alleluia! the strife is o’er. 

Break forth, O earth, in praises. 

By the Cross sad vigil keeping. 

Christian, dost thou sce them ? 

Come Thou, O come. 

Come unto Me, ye weary. 

Crown Him with many crowns. 

Earthly pilgrim, joyful see. 

Father! beneath Thy sheltering wing, 
Father, here we dedicate. 

Father, in Thy mysterious presence kneeling. 
From Sinai’s trembling peak. 

Gentle Shepherd, Thou hast stilled. 

Gently, Lord, O gently lead us. 

God from on high hath heard. 

God, Who madest earth and heaven. 

Great Father, from Thy throne above. 

He that goeth forth with weeping. 

Here, O my Lord, I see Thee face to face. 
Honour and glory, thanksgiving and praise. 
Hosanna to the living Lord. 

How calmly wakes the hallowed morn. 

How pleasing is Thy voice. 

I lay my sins on Jesus. 

If life’s pleasures cheer thee. 

In sweet content let all the anthem sing. 

In time of fear. 

{t was the very noon of night. 

Jesu, my Lord. 

Lead us, O Father. 

Lo, sea and land their gifts outpour. 

Lo, the Bread which angels feedeth. 

Lord, in these days of humblest prayer. 

Lord of the harvest, Thee we hail. 

Lord of the harvest, Thee we hail (another setting). 
Lord, the shades of night surround us. 

Now God be with us, for the night is closing. 
Now, on land and sea descending (Vesper Hymn), 
Now the labourer’s task is o’er. 

Now the light of heaven is stealing. 

Now the sighs and the sorrows. 
O day of joy, when first the light. 
O Food, the pilgrim needeth. 





O God the Lord, to Thee we raise. 

O Jesu, Light of all below. 

O Lord, be with us when we fail. 

O Thou, Who in the light dost dweli. 

O world! behold upon the Tree. 

Oh, walk with God. 

Pleasant are Thy courts above. 

Praise, O praise our God and King. 
Praise, O Sion, thy salvation. 

Quiet, Lord, this trembling frame. 
Rejoice, ye pure in heart. 

Remember Me. 

Rest of the weary. 

Saviour, again to Thy dear Name we raise. 
Saviour, blessed Saviour. 

Sing to the Lord a joyful song. 

Softly now the light of day. 

Suill, still with Thee. 

Still will we trust. 

That day of wrath, that dreadful dav. 

The day is gently sinking to a close. 

The day is gently sinking to a close (another setting). 
The foe behind, the deep before. 

The Lord be with us as we bend. 

The radiant sun declining. 

The spring-tide hour. 

The valleys and the mountains. 

The Virgin stills the crying. 

There is an hour of peaceful rest. 

Thou knowest, Lord, the weariness and sorrow. 
Thou, Who dost build for us on high. 
Through the day Thy love hath spared us. 
To-day Thy mercy calls us. 

To give Thee glory, Heavenly King. 

To Thee, O Comforter Divine. 

To Thee, O God and Saviour. 

Upraised from sleep. to Thee we kneel. 
When day’s shadows lengthen. 
When God of old came down from heaven. 
When, His salvation bringing. 
When I survey the wondrous Cross. 
When the day of toil is done. 
Whence shall my tears begin. 
Where the mourner weeping. 
Ye holy Angels bright. 





LONDON: NOVELLO, EWER AND CO. 





240 THE MUSICAL TIMES.—Apriv 1, 1883. 





NEW WORK FOR CHORAL SOCIETIES. 


GRAZIELLA 


CANTATA 


Written and composed expressly for, and performed with the greatest success at, the Birmingham Musical 
Festival, 1882. Words by H. Herser, Esq. 
MUSIC BY 


SIR JULIUS BENEDICT. 


Price 5s. net; or, in cloth, 7s. 6d. net. Choral Societies treated liberally. For terms apply to 
CuHarreLtt & Co., 50, New Bond Street, and 15, Poultry, E.C. 


EF. H Y COW E N’S N EVW SO N GS. | YE ch LIITLE HEAD. MavupeV. Wuitz. 


ABSENCE. 7s. net. HYMN TO GOD THE FATHER, A. Piatti. Sung by Mr. Santley, 
THERE IS DEW FOR THE FLOW'RET. 2s. net. Sung by EYES WE LOVE CAN NEVER DIE, J. L. Mottoy. Words by 
Miss Santley at the Monday Popular Concerts. E. Weatherly. 


BETTER FAR. 2s. net. Price 2s. each net. 


PARTED PRESENCE. 2s. net. 
IF LOVE WERE WHAT THE ROSE IS. 2s. net. Sung by Miss N EW D AN CE ” U SIC. 


de Fonblanque at the Monday Popular Concerts. VISIONS D'AMOUR WALTZ ... AS ” Delbriick. 
THE MIDNIGHT HOUR, P. Bucarosst. Signor Voli’s newest SAUTERELLES POLKA.., oF se inks Be Delbriick. 
and greatest success. VENETIA WALTZ. eee eis .. Caroline Lowthian, 
MOTHER HUBB ARD POLKA.. ove .. Caroline Lowthian, 


CHILDREN. Artuur Cecit. Sung by Miss Santley, 

THE GATES OF THE WEST. Carortxe Lowriiay. Sung, MURIELLA a. vee ate eee Signor Tosti. 
with enormous success by Miss Helen D’Alton and Madame | JE T’AIME VALSE oe “ ..  Waldteufel, 
Osborne Williams. Each, » post- free, 2s. lk ; Orchestra, 25. net. ; Septet, rs. net. 


CHAPPELL’S VOCAL LIBRARY 


F 


PART-SONGS, &C. 





Composed or Composed or 
arranged by PRICE arranged by PRicr 
1. Dulce domum ss.A.T.B. se sas +. G.A.Macfarren rd. 45. OThou,Whose power(Prayer from “ Moséin 2 gitto") Rossini 2d. 
2. Down among the dead men. S.A.T.B. oe ” 1d. 46. The Guard on the Rhine. s.a.T.n. . A. Macfarren 1d. 
3. The girl I’ve left behind me. s.a.7.B. ... s 1d. 47. The German Fatherland. s.a.T.B. 1d. 
4. British Grenadiers. s.a.T.3. wee ase 3» 1d. 48. The Lord is my eee seceaiaaaien S.A.T.B, G. A. Osborne 2d. 
5. Long live England’s future Queen, s.a.t.8. Dr. Rimbault 2d.| 49, Te DeuminF .., ee Jackson 2d. 
6. My task is ended (Song and Chorus). A.T.B.B. ... - Balfe 4d. | 50. Te Deum in F axe ee oan oo ons Nares 2d. 
Je ¥ hus spake one summer's day. S.A.T.B. ... ove .. Abt 2d. 51. Charity (La Carita). 8.S.S. es ove ove eee Rossini 4d. 
8. Soldiers' Chorus. T.T.B.B. ... oe eo Gounod 4d.| 52. Cordelia, A.T.7.B. 2. 0 co ° oo G.A. Osborne 4d. 
9. ; a Kermesse (Scene from “ Fau st” ) 6d. 53. I know. s.a.T.B. : Walter Hay 2d. 
1o. Up, quit thy bower. S.A.T.B. es Brinley Richards 4d. 54. Chorus of Handmaidens (from “ Fridolin”) A. Randegger 4d. 
11. Maidens, never go a-wooing. S.S.T.T.B. ... G. A. Macfarren 2d. 55. The Offertory Sentences... +. Edmund Rogers 4d. 
12. Faggot-binders’ Chorus a wee Gounod 4d. 56. The Red-Cross Knight ne wie ‘ Dr. Callcott 2d, 
13. Syivan Hours (for six female voices) ~- Joseph Robinson 6d. 57, The Chough and Crow ooo asa . Sir H. R. Bishop 3d. 
14. The Gipsy Chorus... sie ee «. Balfe 4d. 58, The “ Carnovale ” ie see ove Rossini 2d. 
15. Ave Maria se ooo ..  Arcadelt 1d. | 59, Softly falls the moonlight ass one ».. Edmund Rogers 4d. 
16. Hark! the herald angels sing. BATBe ace Mendelssohn td./ 60, Air by Himmel ... ss a ave Henry Leslie 2d. 
17. England yet (Solo and Chorus). s.A.T.B. Sir J. Benedict 2d. | 61, Offertory Sentences... exe rc E. Sauerbrey 4d. 
18, The Shepherd’s Sabbath day. S.A.7.B. oe J. L. Hatton 2d.! 62, The Resurrection . C. Villiers Stanford 6d. 
19. Thoughts of Childhood. s.A.T.B. ... a henry Smart 2d. | 63. Our Boys. New Patriotic Song H. iJ. 7 & W.M. Lutz 4d. 
20. Spring’s Return. s.a.T.B. ... ces os ‘a 2d.| 64. The Menof Wales... + ee nasil 2d. 
21. Anold Church Song. s.a.T.B. an ane a 2d. 65. Dame Durden ... aes vo Cee 1d. 
22. Sabbath Bells. s.a.tT.B. oe sla oe o 2d. | 66. A little farm well tilled” ae a ie “Hook 1d, 
23. Serenade. S.A.T.B.  .. ove aes nae ” 2d.| 67, There was a simple maiden ... os Ln GOA Macfarren 1d. 
24. Cold Autumnwind. s.a.T.B. sh sé ” 2d.| 68, Fair Hebe a Seeley as Pe 1d, 
25. Orpheus with his lute.  s.s.s. ee .. Bennett Gilbert 2d. ! 69. Once I loveda maiden fair... tes se ” 1d. 
26. Lullaby. s.a.a. = ia - 1d. 70, The Jovial Man of Kent wai os eid es 1d. 
27. This is my own, “ny native land. s.a.t.B. G.A.Macfarren 1d. 71, The Oak andthe Ash . one ae ses ” 1d. 
28. March of the Men of Harlech. S.A.T.B. os Dr. Rimbault 2d. 72, Heartofoak ... a ee ” 1d. 
29. God save the Queen. s.A.T.B. ee one ” 1d. 73. Come to the sunset tree. ae Pee oo % By Philpott 4d. 
30. Rule, Britannia, S.A.T.B, 2.00 occ ose ” Id. 74. May. S.A.T.B. .. .F. Banks 2d. 
a. F he Retreat. T.7.2. “an ae Ee . L.de Rille 2d. 75. Pure, lovely i innocence c IlRediL ahore’ DY unis for female 
32. Lo! mornis breaking. S.S.S. one - .. Cherubini 2d. voices... aa om |. Massenet 4d. 
33. Weare spirits. s.s.s. “ one .. G.A.Macfarren 4d. 76. A Love Idyl. s. re TB. pom issn wn E.R. Terry 2d. 
34. Market Chorus (“ Masaniell 0"). SATB. or Auber 4d., 77. Hail tothe woods. a. TT. Bess b Yarwood 2d. 
35. The Prayer (‘ Masaniello”). S.A.T.b. .. ace s 1d. 78, Nearthetown of Taunton ... Dean Thomas J. Dudeney 2d. 
36. The Water Sprites. s.a.r.B. ous re ae Kiicken 2d. 79. Merry boys are we at sea. A.T.T.B ..J. Yarwood 2d. 
37. Eve’s glittering star. S.A.T.B. Ses a ove ne 2d. 81. When the sun sets o'er the mountains “e ll Demonio ") 
38. When first the lggeigay S.A.T.B.. oon ove " 2d. A. Rubinstein 3d. 
39. Odewdrop bright. s.a.T.B. see oie me 1d. 82. Hymn of Nature Per Beethoven 3d. 
40. Sanctus, from the “ Messe Solennelle.” ‘8.a.7.B. Rossini 4d. | 83. Michaelmas Day (Humorous ‘Part- Songs, ‘No. 1) W. Maynard 4d. 
41. Nine Kyries, Ancient and Modern. J. Gill 2d. | 84. Sporting Notes (Humorous Part- Songs, No. 2) W. Maynard 4d. 
42. Sun of my soul. SAT.B. oe sp ~ Brinley Richards 2d. 85. Austrian National Hymn... ‘ aes Haydn 4d. 
43. ’Twas fancy, and the ocean’s spray. S.A. rt. B. . A. Osborne 2d.! 86. A May Carol. s.s.c. ee Joseph Robinson 4d. 
44. A Prayer for those at Sea, s.a.T.1. ek ” 2d. 87. The bright-hair'd Morn. .7.7.B. Theodor L. Clemens 3d. 
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